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This Cover Drawing is a 
Color Chart For Clothes 


‘Going Hollywood’-Wial 
The Town Does To People 





What is the difference between Baby Ruth 
and candy costing a dollar a pound? It 
isn’t in quality; it isn’t in purity; it isn’t 
in taste. For in Baby Ruth you will enjoy 
the purest chocolate from sunny tropical 


plantations; the sweetest golden nuts, 
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In this convenient individual 
packet, or the one pound 
Family Box for home use 


One great difference is that there are no 
gilt ribbons, no fancy boxes. That is one 
reason why we can make Baby Ruth so 
generously good for only 5c. So if you buy 
candy for its delicious, tempting refresh- 


ment, join the millions who daily prefer 


hand -picked for plump- C Uw R T I Ge, ay Baby Ruth to all other can- 


CANDY COMPANY, CHICAGO 


ness; and like delicacies 


combined in rare flavor. 


OTTO SCHNERING, President 


dies. Eatitasitis orsliced. 


Treat yourself today! 
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Pink 


Tooth Brush ? 


LITTLE tinge of “pink” upon a 
tooth brush may be a trivial and 
unimportant thing. But more likely it 
is a pretty broad hint that somewhere 
in your gum wall is a tender, spongy 
spot . . . one which you can quickly 
restore to normal with Ipana and mas- 
sage .. . or one which, if neglected, 
could easily result in more serious and 
more stubborn troubles. 
* * & 
One great element present in the lives 
of all of us is having a bad effect upon 
our gums. It is this soft modern food 
we eat, fibreless, robbed of roughage, 
creamy, and all too easy to eat. 
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It does not give to the gums the 
stimulation they need to remain in 
health. It causes them.to grow flabby 
and soft .. . to bleed easily. 


How Ipana and Massage 
restore the gums to health 


In half a minute, every time you brush 
your teeth, you can remedy the damage 
that your all too soft diet is doing to 
your gums. 

For a light massage with the finger or 
the brush will restore to your gums the 
stimulation which they need so much. 
Thousands of dentists recommend it, 
for they know the good it does. 

Thousands of them, too, recommend 
that the massage be effected with Ipana 
Tooth Paste. For Ipana, because of its 
content of ziratol (a recognized anti- 
septic and hemostatic) has a salutary and 
stimulating effect upon the gums fully 
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Never neglect it 


Start with |pANA 
today! 


as important as the massage. It will 
make your gums sturdier, stronger, more 
resistant to disease. 


Make a month’s trial of Ipana 


The coupon offers a 10-day sample, 
gladly sent. But the better way isto get a 
full-size tube of Ipana at the drug store 
today. Start to use it tonight. Brush 
your teeth and gums with it, faithfully, 
twice a day, for one month. 

You will find it far more than a 
pleasant dentifrice — more than a good 
cleaning agent. With its regular use 
will come a sense of oral cleanliness 
you have never before known. . . and 
a firm and healthy gum structure that 
will defy the ravages of gum diseases. 


WATTS. TTS ERE PATE ak STS 
BRISTOL-MYERS CO., Dept. I-29 _ 
73 West Street, New York, N. Y. 


Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed is a two-cent stamp to cover partly 
the cost of packing and mailing. 
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q So stated the New York 
Morning “World” on the 
presentation at the Criterion 
Theatre of “Interference”, 
Paramount’s first All-Talking 
Picture. And public and crit- 
ics from coast 
to coast have 
echoed and 
re-echoed 
Paramount's 


triumph in 


“INTER- 
FERENCE” 


this new form 
of entertainment! But great 
as “Interference” is, it is only 
a hint of the amazing Para- 
mount Talking Pictures that 
are coming to you. Q Between 
now and July 1, 1929, Para- 
mount will present 22 ALL- 
TALKING Pictures with play- 
ers selected from the cream 
of Broadway 
talent and 
Paramount’s 
own great 


stars. In every 


particular— 
“THE . : 
DOCTOR’S in story, in 
SECRET” 


casting, and 
in direction, they are Para- 


mount—commanding all the 
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‘PARAMOUNT 


takes an easy lead 
in talking pictures” 


resources of 
the greatest 
organization 
in motion pic- 
tures. Today, 


as for l6 years, 


“NIGHT 
CLUB” 


only Para- 
mount will ever surpass 
Paramount! Q In addition, 
Paramount presents 17 part 
talking, singing and sound 
hits. @ Many of these sound 
pictures will 
have “silent” 
versions as 
well, so if the 


theatre you 





now attend is 


JEANNE 
EAGELS 
“THE LETTER” 


not equipped 
for sound, 
you will still be able to see and 
enjoy these great Paramount 


Pictures. Q Paramount’s 


Short Fea- 


turesProgram 
consists of 13 
Paramount- 


Christie short 





plays, 28 


“THE CANARY 
MURDER CASE” 


Paramount 
Talking and Singing Acts, 
and Paramount Sons 
Cartoons and “Famous Com- 
posers” Series. Q Soon, the 
news reel that you all know 
as the best and most timely 
will be in sound, and when 
you hear Paramount Sound 
News you will realize that 
here, too, Paramount is su- 
preme. @ No longer do 
talking pic- 
tures attract 
on novelty 
You 


alone. 


demand qual- 





“ABIE’S IRISH 
ROSE” 


ity and Para- 
mount sup- 
plies it. “If it’s a Para- 
mount Picture it’s the best 


show in town”! 
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As We Go so PRESS 


for M.-G.-M. at one of the record salaries 

of Hollywood. It’s said to be more than 
$15,000 per week. Gilbert’s re-signed 
despite persistent rumors that he was going 
to shift to United Artists. Peace has been 
made and Gilbert, now at work on an 
African adventure yarn, “Thirst,” will 
continue at the Culver City studios. 


AX REINHARDT, the famous German 

stage producer, is here, to direct 
Lillian Gish in an original story by Hugo von 
Hofmannsthal. Max goes to work imme- 
diately on the United Artists lot. 


Jerm GILBERT will continue as a star 


- ELL’S ANGELS,” now in Millionaire 

Producer Howard Hughes’ third mil- 
lion, actually is nearing completion after two 
years. Hughes is reported to have pur- 
chased the screen rights to the successful 
Broadway newspaper play, “The Front 
Page,” for $125,000. 


Last Minute 
NEWS 


trom 


East and West 








has passed on. He was a victim of the 
influenza epidemic which has been sweep- 
ing the coast. He had just finished 
his first talking picture. Roberts was a 
great actor and a splendid character. We 
shall miss him. 


po NEGRI has a new European pro- 
ducing company headed by Edwin 
Miles Fadman and Charles Jourjon. She 
will make two films a year and, it is said, 
United Artists will release her productions 
over here. 


R ELEASED by Paramount, Dita Parlo is 
returning to Berlin. 


pan S for the production of “Evange- 
line” go right ahead, despite Dolores del 
Rio’s prostrationgt the death of her divorced 
husband. Director Edwin Carewe an- 
nounces that there will be no delays. Alec 
B. Francis has been cast for the réle of 
Father Felician. 


At JOLSON’S next is to be called 
“Mammy.” Julian Josephson, who 
used to do Charlie Ray’s scripts, is writing 
the continuity and dialogue. 


HAT’S THIS? “TheCommand 





ne ASTHER is that way about 
Mary Nolan. Their engage- 
ment was reported once before, 
when Nils first came over. Asther’s 
trip to Sweden for the holidays was 
postponed because of an attack 
of flu. 


_— CLAUS brought a lot of 
things to Baclanova. First, she 
is being starred by Paramount, her 
initial vehicle being a 100 per cent 
talkie called “The Woman Who 
Needed Killing.’”? Second, her di- 
vorce decree became final—and she 
is now free to wed Nicholas Sous- 
sanin. 


Cowl COOPER has purchased a 
dude ranch in Montana. He'll 
spend his vacations there. Imagine 
Lupe Velez on a ranch! 


ETTY BRONSON has been 

seen places with Theodore 
Young, a handsome South American 
millionaire. Since she rarely goes 
out unchaperoned, this looks se- 
rious. 


ELLE BENNETT is a grand- 
mother—almost. Her adopted 
sonis the proud father of a baby boy. 


$ em MIX is at work on his last 
film for FBO. He then goes ona 


ten weeks vaudeville tour. 


UST as Hollywood was whispering 

that Lily Damita’s contract would 
not be renewed, Sam Goldwyn 
announced the signing of a new five- 
year arrangement. Sam still be- 
lieves in the silent drama. 


BY4 VON BERNE reached 
Vienna in time to sign a starring 
contract for UFA at 1500 marks a 
week. Let’s see, that’s about $300 


-cigaae more than Hollywood paid 
er. 








to Love,” reported to have 
been barred by Deacon Hays, is to 
be produced by William Fox. Barry 
Norton will play the young diplomat 
whose necking is all done for his 
country’s sake. 


ECIL DE MILLE has selected 
Carol Lombard for a leading réle 
in his first M.-G.-M. film, ““Dyna- 
mite.”” Miss Lombard is a graduate 
of the Mack Sennett forces. Conrad 
Nagel will have the chief male réle. 


) > Rwy LLOYD has selected 
Jean Arthur as leading woman 
in his new talking comedy, “TNT.” 


ne holiday studio depression 
has settled upon Hollywood. 
The Warners Studio reopens after 
the New Year. 


NA CLAIRE starts work on her 
first Pathe talker, “The Infinite 
Variety,”? on Feb. 1. 


be papers FOX has renewed 
his contract with June Collyer, 
who spent the holidays with her 
parents in New York. 


Bp see Warners have signed Betty 
Compson for the leading rdéle in 
an all-talkie version of “The Time, 
The Place and The Girl.” 


ARY COOPER is in the cast of 

Emil Jannings’ new film, tem- 
porarily called, “A Tale of the 
Alps.” 


ANCY DREXEL has left the 


Fox forces to free lance. 


PHYLLIS HAVER has joined 
Metro-Goldwyn-Mayer, shifting 
from Pathe. 


PAVING completed Doug Fair- 
banks’ ‘The Iron Mask,’’ 








. gold coast main stem, Hol- 
lywood Boulevard, had 150 
electrically lighted Christmas trees 
for the holiday. Cost: $15,000. 


HEODORE ROBERTS, whom 
years ago PHOTOPLAY chris- 
tened the Duke of Hollywood and 


the Grand Old Man of the Films, 
6 


P&A 


She tried to tell New York that she was 
Miss Alice Smith. But the photog- 
raphers knew better and snapped this 
picture of Greta Garbo just before she 
sailed for Sweden. Greta bought a one- 
way ticket and a non-return passport, 


which is one way of burning up her public 


Director Allan Dwan is planning a 
vacation in Europe. 


| song DANIELS, having severed 
her long arrangement with 
Paramount, has not yet signed with 
anyone. “One thing is certain,” 
she says, “I will do no more com- 
edies. It’s drama for me in the 


future.” 














ra 
he 


sit 





























PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Donit Pay Me a Cent 


If | Cant Give You 


a Magnetic Personality 
“5 Days FREE Proof! 


O matter how lacking you are in 

qualities of leadership, no mat- 

ter how colorless, timid, unsuccess- 

ful and discouraged you may be, I 

GUARANTEE to so magnetize your 

personality that your whole life will 
be completely transformed ! 

I can give you poise that ban- 
ishes self-consciousness, charm that 
makes you irresisti- 
bly popular, personal 
power that will indel- 
ibly influence the 
minds of others and 
amaze your friends. 

I'll make you a fas- 
cinating force in so- 
cial life, a powerful, 
dynamic, command- 
ing figure in your 
profession. You'll be- 





What Is It? 


What is that magnetic, 


marvelous personal force, released 
and magnified a hundredfold in an 
amazingly clear-as-crystal, scientific 
way! More necessary than good 
looks. More valuable than money. 
For without it a salesman is hand- 
cuffed! Without it a business man 
is powerless to command! No actor, 
no teacher, no orator, no statesman 
can long hold his au- 
dience spellbound 
without this supreme- 
ly influential magnetic 


force! 
Personal Magnet- 
ism! How easy to re- 


lease it! How won- 
derful its results! No 
long study or incon- 
venience. Not the 
slightest self - denial. 




















Magnetic Mind,” and “Magnetic Healing,” 
are only a few of the subjects covered in 
this amazing book. A magnificent book 
that tells you just how to cultivate the 
magnetic influence of your nature. 

You can sway and 





control others. You 

cam command = suc- 

cess. You caz influ- What Others 
ence people to do Say! 


the things you want 
them todo. Through 
this amazing book 
you gain the key to 
a magnetic person- 
ality in 5 days—or 
you don't pay one 
penny. That is my 
free offer to you! 


‘Tas been worth ten 
thousand dollars a 
year.”” 


“T regard it as the 
biggest and best invest- 
ment a man could 
make. Realized the ex- 
perience of entering a 
new realm of life.’’ 


“Certainly wonderful ; 
like walking up a stair- 
way to a higher life.’’ 


Send Coupon 
Today 


You must see this 
wonderful volume— 
examine it—let it 


“Have examined 
‘Personal Magnetism’ 
and am astonished how 
dormant my _ faculties 
were in that direction.’’ 


“T am glad that I 
dared to buy the 


come more popular, 
more prosperous, 
more gloriously suc- 
cessful than you ever 
dreamed possible! 
Let me send you 
the proof—absolutely 
free! If within 5 days 
you do not experience 
a decided change in 





powerful influence that 
draws one man to one 
woman—forever, irre- 
sistibly? What is that 


strange, never-failing spark 
that awakens love? What is 
it, in man or woman, that 
seems to draw and fascinate 
—the hypnotic power that 
no one can resist? 

You have it. Everyone 
has it. But do you use it? 








before! 


Just a simple, clear, 
age-old principle that 
taps the vast thought 
and power resources 
within you, releases 
the full sweep of your 
magnetic potentiali- 
ties and makes you 
almost a new person 
from what you were 


influence indelibly 
your own personal- 
ity. You send no 
money with the cou- 
pon — you pay no 
Cah You sa 
the book first. If 
you aren’t stirred 
and delighted in the 
5-day period, return 
it and it costs you 
nothing. Otherwise 
keep it as your own 


books.” 


“The Personal Mag- 
netism books have 
raised me from poverty 
to my present position.’’ 


“T would not part 
with them for any sum 
of money.”’ 


“One of the greatest 
books I have ever seen 
—the greatest in exist- 
ence.” 

‘‘Made me a success 
—financially, socially 
and morally.’ 


your personality, if you do not find 
yourself making new friends with 
ease, if you do not discover yourself 
already on the way to social popu- 
larity, business success and personal 
leadership—just say so! Tell me 
my principle of personal magnetism 
can’t do every single thing that | 
said it would do. And you won't 
owe me one penny! 


What is Personal Magnetism? 


What is this marvelous force that 
raises the sick to glowing, vibrant 
health, the timid to a new, confident 
personality, the unsuccessful to po- 
sitions of wealth and astonishing 
power? 

You have it—everyone has it— 
but not one person in a thousand 
knows how to use it! It is not a fad 
nor a theory. It is simply you, 
yourself—your manner—your own 


Personal Magnetism is not hypnotism. 
Hypnotism deadens. Magnetism awakens, 
inspires, uplifts. Personal Magnetism is 
not electricity. It is like electricity in 
one way—while you cannot see it, you 
can observe its startling effects. For the 
moment you release your Personal Mag- 
netism you feel a new surge of power 
within you. You lose all fear. You gain 
complete self-confidence. You become al- 
most overnight the confident, dominant, 
successful personality you were intended 
to be—so fascinating that people are drawn 
to you as irresistibly as steel is drawn 
to a magnet! 


The Facts are Free 


The fundamental principles of Personal 
Magnetism have been put into an extra 
large volume under the title of “Instan- 
taneous Personal Magnetism.” It is bound 
in beautiful dark burgundy, with the title 
gold embossed. Its scope is as broad as 
life itself: “Fires of Magnetism,” “The 
Magnetic Voice,” “Physical Magnetism,” 
“The Magnetic Eye,” “Oriental Secrets,” 
“Rapid Magnetic Advancement,” “The 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 








and remit $3 in full 
payment. You are 
the sole judge. You do not pay unless 
you are absolutely delighted. And then 
only $3. 

You simply can’t delay. Clip and mail 
the coupon NOW. 


Ralston University Press 
Dept. 9-B, MERIDEN, CONN. 


RALSTON UNIVERSITY PRESS, 
Dept. 9-B, Meriden, Conn. 


All right—I’ll be the judge. You may send me 
the volume “Instantaneous Personal Magnetism” 
for 5 days’ FREE EXAMINATION in my 
home. Within the 5 days I will either remit the 
special low price of only $3.00 or return the book 
without cost or obligation. 











ADORATION—First National.—Concerning the 
post-revolution romance of a Romanoff prince and 
princess. Ornamented by Billie Dove. (Jan.) 


*AIR CIRCUS, THE—Fox.—Collegiate stuff in 
an aviation training school. Good. (November.) 


AIR LEGION, THE—FBO.—Story about the 
air mail service that has nothing but a good idea to 
recommend it. ( Dec.) 

AIR MAIL PILOT, THE—Superlative.—Another 
air mail story which breaks all the rules of aviation. 
( Dec.) 

ALIAS JIMMY VALENTINE—Metro-Goldwyn- 
Mayer.—The old favorite, revived with William 
Haines. Good. (Oct.) 

AMAZING VAGABOND, THE—FBO.—Not so 
amazing. Just the usual stunts, on land and in the 
air. (Jan.) 

ANNAPOLIS — Pathe. — Pleasant romance and 
drama among the admirals of the future. (November.) 

AVALANCHE—Paramount.—High-class Western 
with Jack Holt and Baclanova—the picture thief! 
(Jan.) 

AVENGING RIDER, THE—FBO. — Simple- 
minded Western mystery story. (Jan.) 

AWAKENING, THE — United Artists. — First 
starring picture of Vilma Banky and Walter Byron. 
He’s a nice looking lad. A ‘Marie-Odile’’ plot. 
(November.) 

BABY CYCLONE, THE — Metro-Goldwyn- 
Mayer.—All right, if you like Pekinese pups. 
(September.) . 

BANTAM COWBOY, THE—FBO.—Only good 
because Buzz Bartonisinit. (Oct.) 

*BARKER, THE—First National.—Human and 
humorous story of circus life. With Milton Sills. See 
it. (September.) 

BATTLE OF THE SEXES, THE—United Artists. 
—How a happy home is wrecked by a blonde. 
Sophisticated drama. (September.) 

BEAUTIFUL BUT DUMB—Tiffany-Stahl.— 
Patsy Ruth Miller in gay comedy. (Oct.) 

BEGGARS OF LIFE—Paramount.—The low- 
down on hoboes. Good entertainment. And hear 
Wallace Beery sing a song! (Dec.) 

*BELLAMY TRIAL, THE — Metro-Goldwyn- 
Mayer.—The audience is admitted to the court room 
of the most thrilling murder mystery of the year. 
(August.) 

BEWARE OF BLONDES—Columbia.—Emerald, 
emerald, who’s got the emerald? (November.) 

BIG HOP, THE—Buck Jones.—Mr. Jones crosses 
the Pacific. A good film. (Oct.) 

BIG KILLING, THE—Paramount.—Wallace 
Beery and Raymond Hatton become all tangled up 
in a Kentucky feud. (August.) 

BIT OF HEAVEN, A—Excellent.—Broadway vs. 
Park Avenue. A good performance by Lila Lee. (Oct.) 

BITTER SWEETS—Peerless.—Fun in the life of 
a girl detective. (Dec.) 

BLACK ACE, THE—Pathe.—So-so Western that 
will fillina blankevening. (Jan.) 

BLACK BUTTERFLIES—Quality.—Exposing the 
wicked ways of the fake Bohemians. (November.) 

BRANDED MAN, THE—Rayart.—The best 
part of this domestic opera is the titles. Why not do 
your reading at home? (August.) 

BROADWAY DADDIES — Columbia.—Trite 
story but well acted. (Oct.) 


BROKEN MASK, THE—Anchor.—Ugly story 
of revenge but well told andacted. (September.) 


BROTHERLY LOVE — Metro-Goldwyn-Mayer. 
—Messrs. Dane and Arthur in burlesque prison re- 
form. The big moment is a football game between 
two rival penitentiaries. (November.) 


BURNING BRIDGES — Pathe.— Better- than - 
usual Western, with that good hombre, Harry Carey, 
ina dual réle. { Dec.) 


BURNING GOLD—Elbee.—A story of dirty 
deeds in the oil fields. (August.) 
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Brief Reviews of 
Current Pictures 


*Indicates that photoplay was named as one 
of the six best upon its month of review 


BURNING THE WIND—Universal.—One of 
Hoot Gibson’s lapses. (Oct.) 


_BUSHRANGER, THE—Metro-Goldwyn-Mayer.— 
Tim McCoy goes to Australia and plays some rousing 
tunes on the boomerang. (August.) 

_ BUTTER AND EGG MAN, THE—First Na- 
tional.—The amusing adventures of a country lad 
(Jack Mulhall) who becomes an ‘‘angel’’ on Broad- 
way. (August.) 

CAMERAMAN, 'THE—Metro-Goldwyn-Mayer. 
—Buster Keaton redeems himself in this one. Lots of 
laughs. (Oct.) 

CAPTAIN CARELESS—FBO.—You'll like Bob 
Steele. (Oct.) 

CAPTAIN SWAGGER—Pathe.—Good comedy 
in which Rod La Rocque, as a naughty aviator, is per- 
suasively reformed by Sue Carol. (November.) 

*CARDBOARD LOVER, THE—Metro-Goldwyn- 
Mayer.—Snappy French farce comedy with Marion 
Davies—also Jetta Goudal and Nils Asther. Sophis- 
ticated and charming. (Oct.) 


CAUGHT IN THE FOG—Warners.—The plot 
gets lost in the fog, too. (August.) 





Pictures You 


Should Not Miss 


“7th Heaven” 
“The Singing Fool” 
“The Divine Lady” 

‘‘Interference”’ 

‘‘Mother Knows Best’’ 

“Street Angel” 

“‘The Patriot” 

“Four Devils” 

“Wings” 
“‘The Godless Girl’’ 


As a service to its readers, PHoTo- 
PLAY MAGAZINE presents brief critical 
comments on all photoplays of the 
preceding six months. By consulting 
this valuable guide, you can deter- 
mine at a glance whether or not your 
promised evening’s entertainment is 
worth while. PHOTOPLAY’s reviews 
have always been the most author- 
itative published. And its tabloid 
reviews show you accurately and con- 
cisely how to save your motion picture 
time and money. The month at the 
end of each review indicates the issue 
of PHOTOPLAY in which the original 
review appeared. 











CAVALIER, THE—Tiffany-Stahl.—Richard Tal- 
Ons in some imitations of Douglas Fairbanks. 
an. 


CELEBRITY—Pathe.—A prize-fighter gets cul- 
ture. Meaning Mr. Tunney? (Oct.) 


CHARGE OF THE GAUCHOS — FBO.—How 
the Argentine Republic got that way. With Francis 
X. Bushman. (Dec.) 


CHEYENNE—First National.—Ken Maynard in 
one particularly swell Western. (Dec.) 


CHICKEN A LA KING—Fox.—More lessons in 
gold-digging. Funny, but rough in spots. With 
Nancy Carroll and Ford Sterling. (August.) 

CIRCUS KID, THE—FBO.—You can §ssleep 
through it. (Dec.) 

CITY OF PURPLE DREAMS, THE — Rayart.— 
Story of wheat pits of Chicago. Top heavy with 
drama. (Jan.) 

CLEARING THE TRAIL—Universal.—Again 
saving the old ranch. (Oct.) 

CLOUD DODGER, THE—Universal.—A battle 
in the air for a dizzy blonde! (Oct.) 


CODE OF THE AIR—Bischoff.—More air stuff. 
Good adventure story. (Oct.) 


CODE OF THE SCARLET—First National.— 
Ken Maynard gets his man. Good out-door story. 
(September.) 


COME AND GET IT—FBO.—Contains, among 
other things, a good boxing match. (Dec.) 


COMPANIONATE MARRIAGE — Gotham.— 
Lots of propaganda. With such a live topic, this 
should have been a better picture. (Oct.) 


*COSSACKS, THE — Metro-Goldwyn-Mayer.— 
Love, sport and murder among the cowboys of 
Russia. Jack Gilbert isthe lure. (August.) 


COURT-MARTIAL—Columbia.—Melodrama 
about the less civil aspects of the Civil War. ( Dec.) 


COWBOY KID, THE—Fox.—A Western for the 
simple-minded. (Seplember.) 


*CRAIG’S WIFE—Pathe.—Splendid drama with 
Irene Rich asthe too perfect wife. (September.) 


CRASH, THE—First National.—Not an under- 
world melodrama, but a swell thriller with a good per- 
formance by Milton Sills and a rousing train wreck. 
(November.) 

CROOKS CAN’T WIN—FBO.—Good celluloid 
gone haywire. Will someone please stop the film 
crime wave? (August.) 

DANGER STREET—FBO.—A rich bachelor, 
disappointed in love, drowns his grief in a gang war. 
Well, that’s one way to forget. (November.) 

DAWN—Herbert Wilcox.—An English production 
that gives a fair and impartial presentation of the 
Edith Cavell case. (August.) 


DEMON RIDER, THE—Davis.—Just a West- 
ern. (Dec.) 

DESERT BRIDE, THE — Columbia. — Betty 
Compson, as a Parisian beauty, raises havoc in the 
Foreign Legion. (August.) 

DEVIL’S TRADEMARK, THE—FBO.—Aggra- 
vating bunk. (Seplember.) 

*DIVINE LADY, THE—First National.—The old 
dirt about Lady Hamilton and Lord Nelson, told in 
romantic fashion. Pictorially beautiful, thanks to the 
lovely face of Corinne Griffith. (Dec.) 

DIVINE SINNER, ‘THE—Rayart.—Austrian 
drama with daring but grown-up theme. (Oct.) 

DO GENTLEMEN SNORE ?—Roach-M.-G.-M.— 
A short farce turned into a panic by the appearance 
of a real, live gorilla. (August.) 


*DOCKS OF NEW YORK, THE—Paramount.— 
A drama of two derelicts, powerful, dramatic and 


stirring. Superbly acted by George Bancroft and 
Betty Compson. Worthwhile adult entertainment. 
(November.) 


DOG JUSTICE—FBO.—But the story is a cruel 
injustice to Ranger, the canine star. (August.) 


DOG LAW—FBO.—Giving Ranger a good break. 
(November.) 

DO YOUR DUTY—First National.—Charlie 
Murray plays his piece about the honest traffic cop 
and the crooks. Not so hot. (Dec.) 


DRIFTWOOD—Columbia.—Looks like a tenth 
carbon copy of ‘‘Sadie Thompson.”’ (Jan.) ; 


*DRY MARTINI—Fox.—Sophisticated comedy 


among the American dry law ex-patriots of the Ritz 
bar in Paris. Naughty but neat. (November.) 


DUGAN OF THE DUGOUTS—Anchor.—Gag- 
gingthe Great Waragain. (September.) 
[ CONTINUED ON PAGE 14] 
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There’s a thrill a minute in 
the action and a laugh every 
other second in the side- 
splitting dialog written by 
Frederick H. Brennan and 
Harlan Thompson! 


WILLIAM FOX, in this newest 

Movietone Feature, introduces a 
new technique on the screen 
e «don’t miss this all- 
talking farce comedy when 
it comes to your favorite 
motion picture theater! 





The 
»GHOST ga 
TALKS ge 
and so @ 
| does the %@ 

Screen “ 
inthis ~ 
latest, 


ETON 


Directed in dialog by 
LEWIS SEILER 
ith 
Charles Eaton Helen 'Twelvetrees Earle Fox 





When you write to advertisers please mention PHOTOPLAY MAGAZINE 


Carmel Myers 





rickbats 


Three prizes 


ave given every month 


for the best letters 
$25, $10 and $5 





and 





Bouquets 


The REAL CRITICS, 


the FANS, 


GIVE THEIR VIEWS 








The Monthly Barometer 


HE novelty of the “talkies” has worn off. 

PHOTOPLAY’S readers are now asking for 
more than mere sound; they want the same 
standard of acting, photography, direction and 
settings that they have been getting in the 
silent movies. A large order for a new inven- 
tion! 

“Our Dancing Daughters”’ is the picture of 
the month. It is going big with the younger 
generation—and with the younger mothers 
who share their children’s amusements. On 
the crest of its popularity, Joan Crawford 
becomes the most-discussed star of the month. 

According to letters received by PHOTOPLAY, 
John Gilbert, Nils Asther and Gary Cooper are 
the three kings of the hour, with Richard 
Arlen, “‘Buddy” Rogers and John Mack 
Brown running a close race. Among the girls, 
Clara Bow, Greta Garbo and Colleen Moore 
are the three queens. 

Brickbats for underworld melodramas! 
Enough is enough. And brickbats, too, for 
slapstick comedies and Westerns. But 
bouquets for romances, mystery stories and 
stories about modern young people. 

This is your department of criticism. What 
have you to say? 


$25.00 Letter 


New Orleans, La. 

I have lived most of my life in the rural 
districts of a state that is notably narrow- 
minded. As a youth, it was instilled in me 
that moving pictures were fundamentally bad, 
that I was endangering my immortal soul to 
attend such orgies of human indecency. So, 
of course, I reached my late ’teens with the 
utmost horror and distaste for such forms of 
amusement, distaste of something of which 
I knew nothing, except from people who knew 
really less than myself. 

I had the good fortune to make a trip out 
West and, without guardians or authorities to 
watch me, of course I decided to see one of 
those awful things called movies. So one night 
I screwed up my courage and timidly walked 
up to the window of a theater and asked for a 
“first row”’ ticket, thinking I was doing quite 
the high-brow, society thing, not realizing that 
the general admission gave me my choice of 
seats. 

The picture was ‘‘The Old Nest” and I shall 
never forget it. During that two hours of en- 
tertainment, I experienced more emotion than 
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The readers of PHOTOPLAY are in- 
vited to write to this department—to 
register complaints or compliments— 
to tell just what they think of pictures 
and players. We suggest that you 
express your ideas as briefly as pos- 
sible and refrain from severe per- 
sonal criticism, remembering that the 
object of these columns is to exchange 
thoughts that may bring about better 
pictures and better acting. Be con- 
structive. We may not agree with the 
sentiments expressed, but we’ll pub- 
lish them just the same! Letters must 
not exceed 200 words and should 
bear the writer’s full name and ad- 
dress. Anonymous letters go to the 
waste basket immediately. 








I had during all the previous years of my ex- 
istence, and I left that little theater sold to 
moving pictures. Since that day I have seen 
hundreds of pictures, some good and some bad, 
but I am still in love with them as the best 
means of expressing the emotions and dreams 
of the common folk of the world. Iam beyond 
the influence of that country district in which 
I was reared and hence I do not hear the con- 
demnation that would be mine if I still resided 
there. I only wish that those good folks back 
there could have brought home to them the 
wonderful power of the motion picture. 
T. E. WINBORN, JR. 


$10.00 Letter 


Homestead, Pa. 

I wonder what some producers think of the 
movie-going public. Or do they think of them 
at all? And why in the name of all that is 
good, bad and indifferent does the old-fashioned 
girl have to be a dumbbell and the modern girl 
a damfool? I did not realize that the only dis- 
tinction between the antiquated and the 
modern was the length of hair, absence of dress, 
the puffing cigarette and the coming home with 
the milk man. 

I have always thought that a modernistic 
trend was dependent more upon progressive- 
ness, broadness of vision and a generous use of 
gray matter. But I have made the discovery, 
in the movies, that all of my youthful struggles 
and efforts to get a grip upon the ladder of life 
are in vain because—assuming the same dis- 


tinction is applied to the male sex—I am al- 
ready exiled to the antiques unless I become 
a gin-guzzling ninny. 

After a lot of pictures about so-called 
modern youths, is it any wonder ‘‘Our Dancing 
Daughters” is such a success. The girls are 
human; they have dreams, hopes and ideals. 
They give you something to think about. I 
felt as though I wanted to grasp the hand of 
Joan Crawford and say, ‘‘Well done, old girl. 
You are doing your best to give life a square 
deal.” JoserH M. RHODES. 


$5.00 Letter 


Enid, Okla. 

PHOTOPLAY is a gloom-chaser. Here’s how! 

The scene was a desolate railway station, 
several miles from Nowhere. The atmosphere, 
inside and out, was damp and cold, as the Time 
was December 24, 1927. The characters were 
ten silent figures (ages ranging from eighteen to 
sixty-five), huddled around a wood stove, 
suddenly planted there because of the derail- 
ment of the train that was to take them home 
for Christmas. 

What would liven up this group, make them 
forget their little tragedy, and interest each of 
them? 

A college youth, with exploring eyes, spied a 
gaily decorated magazine beneath the strap of 
a travelling bag, and with eagerness brought to 
light PHoropLay. He was soon showing the 
illustrations, calling forth comments on each 
favorite star, film criticisms, new develop- 
ments, etc. One teary-eyed young lady forgot 
herself to the extent that she entertained them 
by mimicking the famous stars. 

The air was full of vital, human interest, for, 
truly, they had found a universal subject, in- 
teresting toeveryoneatalltimes. It saved the 
spirits and dispositions of the holidayers. 
Conversation is not a lost art when PHOTOPLAY 
is the subject. JACKIE DUNNING. 


Justice for Foreigners 


Philippine Islands. 

I cannot see why foreign players should not 
get their chance. The reason why the movies 
continue to import foreign talent is because 
they stand in need of something that they 
cannot find in Hollywood, to supply the public 
demand for new types of faces and different 
methods of acting. 

Miss TRINI DE PEREz. 
[ CONTINUED ON PAGE 94] 
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A™= you sincerely anxious to be done 
with dandruff, itchy scalp, falling 
hair and baldness? Do you really want 
to grow new hair? 

Perhaps you’ve already tried hard to 
overcome these afflictions. Perhaps you’ve 
put faith in barbershop “tips,” and used 
all kinds of salves, massages, tonics, all 
with the same results . . . lots of trouble 
and expense but no relief! 

Now, consider what J offer you. And 
figure out for yourself what a handsome 
proposition it is. I GUARANTEE to 


















Here thinning hair does great- 





est damage to your appear- 
ance. Don’t wait till forelock 
disappears entirely. ACT 
NOW to forestall baldness! 

















I Welcome Investigation 


Do you want absolute proof of the true 
causes and proper treatment of baldness? 
Consult your family physician. Or look 
up medical reference books. 


Do you want positive proof that I can 
and do apply these accepted scientific 
principles? I offer you the best proof of 
all... my personal guarantee, backed 
up by the Merke Institute, Fifth Avenue, 
New York. 








TOP 


Most baldness begins here. 





grow new hair on your head—on the top, 
front or temples—IN 30 DAYS... or 
not one red penny of cost to you. 

Isn’t that a different story from those you’ve 
heard before? I don’t say, “try my wonderful 
remedy—it grows hair!” I say, and I put it in 
writing, “I GUARANTEE to grow hair .. . or 
no cost!” 


My Method Is Unique! 


Naturally, you say to yourself, “How can any- 
one make such a guarantee? It’s hard to grow 
hair. I know, for I’ve tried a lot of things and 
failed.” 


Ah, that’s exactly the reason thousands who 





formerly suffered from scalp troubles bless the 


Is this YOUR thinnest spot? 
Decide today to get that hair 
back and MORE! 





a 


TEMPL 





day they heard of me. For my treatment is based 

on science, on years and years of research. I studied 
scalps, not how to sell treatments. And I found, 
as did leading dermatologists, that ordinary surface 
treatments of the scalp are futile. Baldness begins 
at the ROOTS. If roots are dead, nothing can grow 
new hair. But in most cases, roots are only sleeping, 
waiting for the right treatment to bring them back 
to healthy, normal life. 


I Reach the Roots 


Now, I leave it to you. How can ordinary treat- 
ments penetrate to the roots of your hair? How can 
ordinary tonics or salves remove the real cause of 
baldness? 


My treatment goes below the scalp, right down 
to the hair roots, awakening them to new action. 
My treatment works surely and quickly, all the 
while stimulating the tiny blood vessels around the 
roots to new life and action. And with just the 
mere investment of a few minutes a day, thousands 
get these results from my treatment ... or they 
never pay a cent! 





THE COUPON TODAY}! 














A Square Deal Guaranteed! 


Others may make rosy but flimsy promises. 
I could do that too! But I don’t. I couldn’t 
afford to, for every statement I make is guar- 
anteed by the Merke Institute. This 
scalp research bureau, established 13 
years, is known to thousands from Coast 
to Coast. It has a reputation to keep 
up. It wouldn’t dare to back me if I 
didn’t tell the truth. So when I guar- 
antee to grow hair or not a penny of 
- you’re absolutely sure of a square 
eal. 


Why Suffer Years of Regret? 


Before you turn this page take a 
look in the mirror at those thin spots 
on your head! Think how you’ll look 
when a// your hair is gone. Consider 
how much prestige and attractiveness 
you’ll lose. Then decide to act at once! 
Right now, tear out the coupon shown 
below and mail it in for the FREE 
booklet giving my complete story. In 
it you’ll find, not mere theories, but 
scientific FACTS, and the details of 
my ‘hair grown or no _ pay” offer. 
My treatment can be used in any 
home where there is electricity. Send 











Thinner and thinner on each side the coupon NOW! And by return 
plage le ne py a reeds mail the booklet is yours without the 
goes. Dandrul amd itchy scalp slightest obligation. Allied Merke 
are common to thcse cases. Why #t , na 20) <4) 
suffer a lifetime of regret? MATL Institutes, Inc. Dept. 392, 512 
Fifth Avenue, New York City. 









casa anaes eeuse man een -_ 


Allied Merke Institutes, Inc., 
Dept. 392, 512 Fifth Ave., New York City. 


Please send me—without cost or obligation 
—in plain wrapper, copy of your book, ‘“‘The 
New Way to Grow Hair,’’ describing the 
Merke System. 








DANGER: One, two, three—BALD! 


perhaps total baldness, say leading dermatolo- 


gists, if you neglect any one of the 
places shown above. But so gradually does 


hair depart, so insidiously does baldness creep 


heed the warnings. But there is hope for 
everyone, no matter how thin the hair. 


my message to men growing bald. Study my 


t 
4 
t 
t 
' 
t 
up on the average man, that thousands fail to H 
j 


guarantee. Then ACT! 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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SEE and HEAR 


Vitaphone’s | 


Supreme Dramatic Triumph 


DOLORES COSTELLO 
in NQAHS ARK” 
with GEORGE OBRIEN 


Mightiest entertainment achieve- 
ment since the birth of Motion 





Pictures! Awe-inspiring—heart- 
gripping—unprecedented! See and 
hear “NOAH’S ARK” 






























Pa 
Beary 


ERFECTE 
Given to the World by WARNER BROS. 


Vitaphone is a scientific achievement—far-reaching in its 
influence on the human family. It immeasurably widens the 
sphere of knowledge and enjoyment. Brings the whole 
world of SOUND and ACTION to all people everywhere. 


Through Vitaphone, the foremost entertainers of the age 
re-live before you—they act, talk, sing and play — like 
human beings in the flesh! 


Remember— Warner Bros. pioneered the talking picture. 
Warner Bros. perfected the talking picture. Warner Bros. 
Vitaphone has PROVED its nation-wide success and tri- 
umph in hundreds of leading theatres from Coast to Coast. 


Make no mistake. See and hear Warner Bros. Vitaphone. It 
will confirm your conviction that here at last is the life- 
like talking picture—the marvel of this marvelous age. 
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IF ITS NOT A WARNER PICTURE...ITS NOT VITAPHONE 
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OT 
Valentine’s 


Day 


Two good recipes for 
cakes which will add 


a festive touch to your 
party 


HE recipe I have selected from PHotopitay’s Cook Book 
this month is an ideal dessert for Valentine luncheons 
or afternoon parties. 

It is a sweet strawberry cake and Sue Carol contributed the 
recipe to the Cook Book. 

If strawberries in February sound like an extravagance, 
you may substitute canned strawberries, which are often 
better than the early fresh berries. This recipe is not a short- 
cake and it is not expensive to make. 

Take one cupful of sugar, sifted, and one large tablespoon 
of butter and cream together until smooth. Beat three eggs 
very light and add. Mix in 34 cup of milk. Then sift together 
two cups of flour—scant measurement—and a heaping table- 
spoon of baking powder, and add to the dough. Bake in deep 
tin plates or pie pans which have been buttered. This quantity 
will fill three or four plates. 

For the filling, mash three pints of strawberries with a cup of 
sugar and spread the fruit between the layers of the cake. To 
give the cake a Valentine appearance, save out some of the 
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PHOTOPLAY MAGAZINE 
750 N. Michigan Ave., Chicago, III. 
Please send me a copy of PHOTOPLAY’s CooK 


Book, containing 150 favorite recipes of the stars. 
I am enclosing twenty-five cents. 











Be sure to write name and address plainly. 
You may send either stamps or coin. 











A girl with a heart—Leila Hyams dresses up as her 
idea of an old-fashioned Valentine 


largest and finest of the berries and cover the top of the cake 
with a meringue made of the white of an egg, beaten very stiff, 
mixed with a tablespoon of powdered sugar. 

Then arrange the berries in the outline of a heart on the 
meringue. 

Or, if you prefer, you may cover the cake with whipped 
cream, to which has been added a tablespoon of sugar. If you 
use the preserved berries, you may decorate the meringue with 
candied berries or red candy hearts. 


F you want to serve individual cakes which may be made in 

heart-shape tins, you will find something different in Patsy 
Ruth Miller’s recipe for Date Torte. 

Here is Miss Miller’s contribution to the PHotopLay Cook 
Book: 


14 teaspoon baking powder 
6 package of dates 
1 cup nut meats 


2 eggs 
114 cup sugar 
3 tablespoons bread crumbs 


Beat the eggs slightly and add the sugar sifted together with 
the baking powder. Stir in the bread crumbs, which should be 
dry and fine. Mix well. Add the dates, which have been 
stoned, and then the nut meats. Place in greased muffin tins 
and bake in a slow oven for thirty or forty minutes. Serve 
them with whipped cream. 

You will notice, of course, that for a sweet, this is not par- 
ticularly fattening, and the presence of the dates and nut 
meats gives this recipe good food value. 

Of course, you will find more delicious recipes for parties 
among the one hundred and fifty favorite dishes of the stars 
in PHoTOPLAY’s Cook Book. And you may have them all by 
filling out the coupon and sending twenty-five cents. You will 
find the book a valuable addition to your Cook Book shelf and 
a convenient friend to have in the house when you want to 
serve something distinctive and different for your friends. 

CAROLYN VAN WYCK. 
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Fashion decrees that the figure be 
slender and graceful. Women who are 
fat in spots—in the abdomen, hips, 
throat, underarm, or elsewhere—need 
no longer worry! 

imply use the wonderful Frances 
Jordan Reducer 10 minutes daily! It 
does away with massage treatments— 
with hot baths, dieting, strenuous exer- 
cise, and drugs. It removes the fat just 
where you want it removed—no where 
else. There is no discomfort—no exer- 
tion—no wrinkles nor flabby flesh! 

The Frances Jordan stimulates the 
circulation and the fat spots are ab- 
sorbed. It relieves constipation and 
tones up the nerves. 

This remarkable Frances Jordan 
originally sold for $15.00. Very large 
sales now permit us to sell direct to you 
for $5.00. Act today! Send $5.00 in 
cash, money order or check. Satisfac- 
tion guaranteed or 
money refunded. 


FRANCES JORDAN, INC. 
, 802G FINANCE BUILDING, PHILADELPHIA 





FEMININE HUGIENE 


always convenient 





@ Pariogen, the harmless antiseptic tablet which 
€ requires NO WATER, or the usual accessories, 
@ makes feminine hygiene convenient anytime or 
anywhere. Pariogen contains no carbolic acid, 
bichloride of mercury or other caustic poisons, 
yet KILLS the most PERNICIOUS GERMS 
in a few seconds. Prescribed by Physicians, Par- 
iogen tablets come 12 in a tube for $1.00. If your 
druggist is unabletosupply you,send your name 
and address with a dollar bill. A full size tube 
will be sent with the absolute guarantee thatif 
you simply write and say “‘not satisfied” your 
dollar bill will come back in the return mail. 


American Drug & Chemical Co. 
418 South Sixth Street, Minneapolis, Minn. 














Turn Your Talent Into Money 
Cartoonists earn from $50 to $250 per 
week—some even more. Remarkable 
new Circle System of Drawing teaches 
you in half the usual time. Send for 
booklet and sample fesson plate 
explaining full details of the Course. No 
Salesman will call. 


THE NATIONAL SCHOOL OF CARTOONING 
620 Penton SGulidi Cleveiand, Ohio 











For $1.25 


You can obtain the next six numbers 
of Photoplay Magazine, delivered to 
i, by the postman anywhere in the 

. S. (Canada $1.50, Foreign $1.75.) 
This special offer is made as a trial sub- 
scription. Also it will avoid the old 
story of “Sold Out,” if you happen to 
be a little late at the news-stand. Send 
postal order to Dept. 1A. 


PHOTOPLAY MAGAZINE 
750 N. Michigan Ave. CHICAGO 
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Brief Reviews of Current Pictures 
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DUTY’S REWARD—Elbee.—More cops, crooked 
Politics, etc. (Dec.) 

END OF ST. PETERSBURG, THE—Sovkino.— 
What the Soviet wants you to believe. St. Peters- 
burg destroyed by trick camera angles. (August.) 


EXCESS BAGGAGE—Metro-Goldwyn-Mayer.— 
Vivid and realistic picture of stage life. See it. 
(August.) 

FAMILY PICNIC, 
Pioneer all-talking comedy. 
ownremedy. (September.) 


FANGS OF FATE—Pathe.— Klondike, the dog 
growls through an old story. (Sepiember.) 


FAZIL—Fox.—Proving the sheiks make bad 
husbands. Torrid necking in the desert. Not for 
the kindergarten class. (August.) 

FIGHTIN’ REDHEAD, THE—FBO.—Buzz Bar- 
toneats upthe Westernscenery. (September.) 


FIRST KISS, THE—Paramount.—Young love, 
played by Fay Wray and Gary Cooper and set ina 
deep sea background. (November.) 

FLEET’S IN, THE—Paramount.—Clara Bow 
among the sailors. Of course, you won’t muss it. 
(November.) 

FLEETWING—Fox.—A story of Araby, a girl, 
asheikandahorse. (September.) 

FORBIDDEN LOVE—Pathe.—English film 
brought to this country merely because it stars Lily 
Damita. (Dec.) 

*FORGOTTEN FACES—Paramount.—Under- 
world story of regeneration and sacrifice. Fine story, 
fine acting, and 100 per cent entertainment. (Sept.) 

*FOUR DEVILS—Fox.—Dramaticand beautifully 
presented story of Continental Circus life, with great 
performances by Janet Gaynor, Charles Morton and 
Barry Norton. You'll want to see it. (Dec.) 

*FOUR WALLS—Metro-Goldwyn-Mayer.—Story 
of Jewish gangster, splendidly played by John Gilbert. 
Don’t missit. (Seplember.) 

FURY OF THE WILD—FBO.—More real meat 
for Ranger. (November.) 

GANG WAR—FBO.—Yep, bootleggers and crooks 
again. (Seplember.) 

GATE CRASHER, THE—Universal.—Glenn Try- 
onina hit-and-misscomedy. (September.) 


GEORGE BERNARD SHAW—Fox- Movietone.— 
Mr. Shaw entertains his public with an imitation of 
Mussolini. It’sawow. (Seplember.) 


THE — Fox- Movietone.— 
See it and write your 


GERALDINE—Pathe.—Light and amusing com- 
edy with Marion Nixon and Eddie Quillan. (Jan.) 

GIRL HE DIDN’T BUY, THE—Peerless.—Light 
story of a Broadway love affair with an original twist 
to the plot. (August.) 

GIRL ON THE BARGE, THE—Universal.—A 
little slow but pleasant enough. Sally O’Neil wears 
her one expression. (Dec.) 


GOLDEN SHACKLES—Peerless.—You 
see the picture for the plot. (August.) 


GRAIN OF DUST, THE—Tiffany-Stahl.—Inter- 
esting drama based on the David Graham Phillips 
novel, with the grief rather heavily stressed. (Nov.) 


GREASED LIGHTNING — Universal. — Dumb 
Western. (Sepiember.) 


GREEN GRASS WIDOWS —Tiffany-Stahl. — 
Walter Hagen ina goofy golf story. He should know 
better. (Seplember.) 


GUARDIANS OF THE WILD—Universal.— 
Too bad that Rex, the wonder horse, can’t write his 
own stories and put some horse-sense into them. 
(November.) i 

GYPSY OF THE NORTH—Rayart.—A better 
than usual melodrama of the Northern mining 
camps. (August.) 

HALF A BRIDE—Paramount.—Wherein a bride 
is cast away on a desert island with the wrong man. 
(August.) 

HANGMAN’S HOUSE—Fox.—A good drama of 
Ireland, with some splendid backgrounds, a fine 
horse race and an excellent performance by Victor 
McLaglen. (August.) 

HAPPINESS AHEAD—First National.—What 
might have been merely tawdry melodrama is turned 
into fine entertainment by the splendid acting of 
Colleen Moore, Edmund Lowe and Lilyan Tash- 
man. (August.) 

HARVEST OF HATE, THE—Universal.—In 
which the great talents of Rex, the wild horse, are 
ignored to make footage for atrite romance. (Jan.) 

HAUNTED HOUSE, THE-—First National.— 
Too much Chester Conklin and not enough mystery. 
(November.) 

HEAD MAN, THE—First National.—What 
happened in a small town when the Ladies’ Auxiliary 
drank too much lemonade. (August.) 

HEAD OF THE FAMILY, THE—Gotham.— 
Rather cuckoo farce. (Jan.) 

[ CONTINUED ON PAGE 118] 
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Photoplays Reviewed in the Shadow Stage This Issue 


Save this magazine—Refer to the criticisms before you pick out 
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FOR THE NEW YEAR! 


New York has a new thrill... You'll have it soon! 


Twice a day—every day—at $2.00 per seat, “THE 
BARKER” is making film history. 


As one man iid famous critics declared —“The picture 


a 


is.there! 


And since then Broadway’s been a one-way street—all 


Manhattan headed for this First National Special from a 


famous stage-hit. 


“Have your money ready” the day it plays your town! 


Broadway 


the 


Now you can 
hear these 
FOUR FAMOUS 


STARS TALK 


Milton 
SILLS 


Dorothy 


MACKAILL | 


Betty 
COMPSON 


Douglas 
FAIRBANKS, 


AL 

NES ¥* Y it 
= = | 
Yh iat hil 


**KAILE-E-E-MA Le. 


SHE POSITIVELY 
DANCES TODAY °”’ 


“And when she dances, folks, she 


makes old men young and young 
men old. She’s just one of the 
scores of big feature attractions 
of the Carnival . ..You can’t afford 
tojmiss it, folks! —YOU CANT 
AFFORD TO MISS IT!” 


sends you its latest +200 sensation- 


ace AT in b 
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FIRST NATIONAL’S FIRST 


“The most interesting picture on Broadway’ ’°—said N. Y. Evening World! 


iol 
al 
‘el 





In New York — In Los Angeles 


| Every Paper 


— Every Critie 


joined in this 


ALPHABET ot ACCLAIM 
v 


Acting marvelous 


Best since “The Sea 
Hawk” 


Completely engros- 
sing 


Daring 
Excellent 


Fine 


“Gets” you 


House in uproars 
Intensely interesting 
Joy to behold 
Knockout cast 

Loud praises 


Marvelous job 


Nothing undone or ov- 
erdone 


One of the year’s win- 
ners 


Pleasure to watch 
Quite credibly tough 
Real thing 


Sizzling entertain- 
ment 


The picture is there! 
Uniformly high merit 
Vital 


Wholly intriguing 


WwW 
a GEORGE FITZMAURICE Production 


From the play by Keny 


‘on Nicholson. Stage Produc- 


tion by Charles L. Wagner. Adaptation by Benjamin 
Glazer. Presented by Richard A. Rowland. 


Bites 
itetstesatet! 
Pictures 


When you write to advertisers please mention PHOTOPLAY MAGAZINE, 


She-- 


hired another wo- 
man to win the Love 
of the man she fear- 
ed! You'll gasp at 
the strange secret 
drama that seethes 
sinisterly behind 
the gaudy glamor of 
the Midway. “Be- 
hind -the-tent stuff 
is the intimate sort 
that ‘gets’ you,” said 
N. Y. Daily News. 


PICTURE 








Even the prettiest girl will 
look plain if she thinks of 
herself as an ugly duckling 
—and doesn’t try to do any- 
thing about it. As witness 
Marion Nixon in ‘‘Geral- 
dine,’’ before she learns to 
cultivate her good points 


EAR CAROLYN VAN WYCK: 
I suppose a sensible person would say 
that I haven’t any right to bother you! 
A sensible person would say that I haven’t any 
problem at all. For I’m healthy, and I have a 
good brain, and I have a job (I’m a private 
secretary) that’s above the average. 

But, oh, Carolyn Van Wyck—who expects 
a girl of twenty-one to be sensible? And I’m 
twenty-one—and, to me, my case seems seri- 
Qus! 

You see, Miss Van Wyck, I’m plain. Not 
ugly, not the sort of a person to inspire con- 
tempt or distaste—just the sort of person who 
doesn’t register! In an office crowded with 
eligible men, I pass unnoticed. I lunch by 
myself, I’m never escorted to my home—I’m 
never asked to go to a theater or a night club. 
Nobody even tries to kiss me in a dark corner. 
Perhaps none of the corners, in our office, are 
dark enough! 

My hair—it is nondescript in shade, and as 
straight as the proverbial stick. My eyes are 
not bad (they’re my best feature) but the 
blue grey of them is spoiled by a sandy fringe of 
lashes. What if the lashes are thick? Nobody’d 
know, from their color, that I had any. My 
mouth—like my lashes—is too pale. And my 
skin adds to the generally drab effect. 

I don’t know why my shoulders droop more 
than the shoulders of other girls—why my 
lips curve down instead of up. And I don’t 
know what’s wrong with my figure. Plenty 
of popular girls are as thin as J—and they’re 
called slender, whereas I’m labeled ‘‘Skinny.”’ 

Oh, I’m as unattractive as they come! 
That’s my problem, Carolyn Van Wyck. And 
I’m lonely for the life and fun and romance 
that belong to a girl of my age. And my un- 
attractiveness is keeping the life and fun and 
romance away from me! I’ve never had a 
beau—not one. Probably when I’m forty-one 
I'll be telling the same story. 

I don’t suppose you can help me, Miss Van 


Wyck. But if you only could! 
Dora L. 


ORA, Dora! I wonder if you realize how 

much I—or any other sensible woman with 
a word of advice to offer—can help you? I 
wonder if you realize that it is the essentially 
sensible person who would most readily agree 
with you that you have a problem—and would 
help you to solve it! 
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Friendly 
Advice 
from 
Carolyn 
Van Wyck 
on 


Girls’ 


Problems 


For being attractive, these days, is a matter 
of common sense. It’s foolish to be plain. 

I wish that you had been with me, a few 
nights ago, when I went to my favorite picture 
theater and saw there Marion Nixon in 
“Geraldine.”’ It’s a picture that you ought to 
see, Dora; it might give you some ideas. For 
it tells the ugly duckling story in a new way. 
Geraldine isn’t a pretty girl in the beginning of 
the picture—you can judge for yourself from 
the portrait that’s printed on this page. But 
at the end of the story—well, we’ve printed a 
second picture! Look at that, and make your 
own decision! 








How to Look Better 
Than You Really Are 


Is This Month’s Problem 


HERE’S no girl, no matter how 

lovely she may be, who couldn’t 
look better. Cleopatra would have 
been improved if she could have wan- 
dered through the mazes of a modern 
beauty shop—Helen of Troy would 
have thrilled to, and profited by, a 
cosmetic counter! 

Perhaps I can help you to look bet- 
ter. Perhaps the advice that I can give 
will put you a step farther on the ladder 
that reaches toward charm and social 
success. Doubtless you can work out 
your own problem —be it health, 
happiness or beauty. But remember, 
if you can not, that letters sent to me— 
letters enclosing stamped envelopes— 
will be answered immediately. And 
that those without postage will be an- 
swered in the magazine, as soon as pub- 
lication dates permit. 

Complexion? Is your problem a 
facial one? If so, send a stamped en- 
velope and you will receive informa- 
tion regarding the care of the skin. For 
ten cents you will receive my booklet 
on safe and sane reducing methods. 
Write to me in care of PHOTOPLAY 
Magazine, 221 West 57th Street, New 
York. CAROLYN VAN WYCK, 





The result of the three C’s— 
clothes, care and cosmetics. 
And there is no reason, 
these days, why any girl 
can’t have wavy hair and a 
good complexion. Being at- 
tractive, after all, is merely 
a matter of common sense 


A marcel, a facial, a little carefully applied 
make-up. They have done a lot for Geraldine. 

Look at yourself in the mirror, Dora. And 
ask yourself what they can do for you! 

Your hair—for instance. It sounds like the 
sort of hair that a permanent wave would help 
mightily. And, incidentally, a good permanent 
tends to make the hair seem more colorful and 
alive—as well as much more curly. And your 
eyes—make the most of them by using mas- 
cara and an eyebrow pencil on those sandy, 
but luckily, thick lashes. You'll not have to 
look theatrical—lashes and brows can be 
darkened cleverly and naturally. The pale 
mouth will glow under the touch of a lipstick. 
Try the lipstick color on the back of your 
hand to get the tint that best blends with 
your skin. And, speaking of skin—how about 
a touch of rouge? Just a touch—for too pink 
cheeks are not smart nowadays. 

I can tell you, Dora, why your shoulders 
droop—why your mouth goes down. It’s be- 
cause you have an inferiority complex. You 
know that you’re clever—and yet you are 
ready to admit defeat in a game at which many 
far from clever girls excel. You're ready to 
say that you are a social failure—to tell the 
world that men have no interest in you. 


Ts stupid—it’s Victorian—to think that a 
plain girl can not be made into a nearly pretty 
girl. Or—for that matter—into a more than 
pretty girl! A plain girl—if she has brains—if 
she will consider herself as an individual rather 
than as a member of an undesired group—can 
do wonders with herself. Individuality and 
personality can spell popularity in letters a 
foot high. They can go beyond beauty. 

Clothes, nowadays, are far from standard- 
ized. The stout girl can find styles that make 
her seem slender—the slim girl, even though 
she’s as thin, Dora, as you are—can wear 
picture frocks that give curves where only 
angles have grown. Materials and colors make 
a vast difference, too. Remember that. 

I’ve never seen a girl in my life, Dora— 
(and my life is lived in a great city, in which 
there are all kinds and varieties of girls)— 
who couldn’t be improved upon. And, usually, 
by simple things. By making use of the three 
little c’s—clothes, care and cosmetics. The 
three little c’s that—taken together—make the 
capital C that is called Charm. 

[ CONTINUED ON PAGE 92 ] 
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WILLIAM HAINES in 
ALIAS JIMMY VALENTINE 


with 


LIONEL BARRYMORE — KARL DANE —LEILA HYAMS 


Pere 
i e 











A Jack Conway Production 


From the play by 
Paul Armstrong 


Adaptation by A. P. Younger 


Continuity by 
Sara Y. Mason 


Titles by Joe Farnham 





ate WILLIAM HAINES WITH 
; LOVELY LEILA HYAMS 


3° 
It’s in our safe—$50! 
Have you the right combination? 
Answer these simple questions 
and win the prize! 
Come all you safe-crackers with bright ideas! 
There’s $50 and a valuable prize waiting for 
you in the M-G-M safe! The best set of answers 
to these five questions turns the trick. Read 
the rules below and send in your safe-cracking 
answers. 

To the man winning the contest, William 
Haines will give $50.00 and the electric flash 
£ lamp he uses in “Alias Jimmy Valentine”. To 
the woman, Leila Hyams will send $50.00 and 
the beautiful handbag she carries in the same 








JIMMY GETS 
THE THIRD DEGREE 


Slowly ... silently ... ominously .. . the great steel picture. The next fifty lucky ones will receive 

door swung shut, locking within that airless vault a EEO ee) ene 

helpless little child—the sister of the girl he loved... ie 

He had endured the third degree—could he stand Vfurmer : [ovaries 
. . a4 >? 

that pitiful appeal? To ‘‘crack’’ the safe was a con- 1~- Tides: deities eaianemeuaeee 

fession—not to, was—murder! What did ‘‘Jimmy appear in “Our Dancing Daughters.” 
ens sde? 2—Which do you prefer—Sound or Silent 

Valentine’’ decide? 


movies? Give your reasons within 75 words. 


3—What popular murder story listed as a best 
seller novel and serial story last year has 


It’s an evening you'll remember all your life. A 


smash hit on Broadway at $2 admission . . . been made into a talking picture by M-G-M? 
acclaimed the perfected dia- 4—Name the Indian Chief in an M-G-M 
, ;: western who posed for the head on the 

logue accompaniment. You'll Buffalo nickel. 
have all the same thrills 5—Who is directing the first all Negro feature 
h 1 Ith ee planned as an epic production of the col- 

Ww en your locait catre snows ored race? 

this record = brea king Metro- Write your answers on one side of a single sheet of paper 
Goldwyn-Mayer film either and mail to 3rd Floor, 1540 Broadway, New York. 
° , 2 5) All answers must be received by February 15th. Winners’ 
silent or with d 1 alo gue. names will be published in a later issue of this magazine. 


Nore:—If you do not attend the pictures yourself you 

may question your friends or consult motion picture 

magazines. In event of ties, each tying contestant will be 

awarded a prize identical in character with that tied for. 

\ Winners of 

\ THE CONSPIRATORS its 

WILLIAM HAINES—KARL DANE—TULLY MARSHALL. The William Haines Contest of October 
Mr. A. Humphrey Mrs. John Maloney 


Redwood City, California Racine, Wisconsin 
N 
o 
73 


TALKING 
“More stars than there are in Heaven” 











PICTURE 
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JOHN BARRYMORE 


CORNELIUS 
VANDERBILT, JR, 
e 


F. SCOTT 
FITZGERALD 

















JOHN BARRYMORE 


—because, being a member ot 
the most distinguished theatrical 
family in America, he has been 
associated with the most beau- 
tiful women in the arts. Because 
in his choice of motion picture 
heroines he has set a new—and 
different—standard of feminine 
loveliness. Because he is him- 
self the most romantic figure on 
the stage today, 








F. SCOTT FITZGERALD 

































—because, as the most brilliant of America’s 
younger novelists, he was the first to discover 
and portray an enchanting new type of American 
girl. Because, at the age of 23, he woke up to 
find himself famous as the author of “This Side 
of Paradise.”” Because no other man of his time 
writes so sympathetically, skilfully, and fascinat- 


ingly about women. 


CORNELIUS VANDERBILT, JR. 


—because he is the fourth Cornelius Vander- 
bilt in one of America’s oldest and most 
distinguished families. Because he has struck 
out for himself and achieved an independent 
career, and as a journalist is familiar with 
people everywhere. Because he has driven 
across America twenty-three times and his 
hobby is remote places and interesting types. 


Tu deinpiihed 
cu dyes choose the 


TWELVE MOST BEAUTIFUL WOMEN 


UsiNG Woodbury Facial S onp 


Whroarethereal Woodbury beauties? 


Hundreds of women have written 
us every year that they owe the fine, 
clear beauty of their skin to faithful 
use of this famous complexion soap. 
But we longed to meet them face 
to face! 

So we called on them—in big cities, 
in little villages—we called on Wood- 
bury beauties in each of the forty- 
eight states. 


Even we were amazed, astonished 
at the hundreds of lovely, attractive 
faces we saw. We asked for their 


photographs that their loveliness 
Copyright 1929, by The Andrew Jergens Co. 


might be judged and published to 
the world! 


But when we came to choose from 
literally heaps of the charming por- 
traits they gave us we were bewil- 
dered. It was impossible to decide 
which were the loveliest. 


So we asked three distinguished 
American men, known for their deep 
appreciation and knowledgeof beauty, 
to choose for us. We asked Cornelius 
Vanderbilt, Jr., John Barrymore, and 
F. Scott Fitzgerald to select from 
among all these Woodbury beauties 
the loveliest of each type. 


The judges are choosing. The twelve 
most beautiful Woodbury users will 
be published in a series—the loveliest 
debutante, the most radiant out-of- 
doors girl, the loveliest mother, the 
youngest grandmother—all will ap- 
pear in these pages. 


And all these beautiful women are 
keeping the fresh, clear texture of 
their skin by constant use of Wood- 
bury’s Facial Soap. 


Watch for them each month. Who 
will be the first Woodbury beauty? 
She will be shown in March. 


The Andrew fergens Company 


Every advertisement in PHOTOPLAY MAGAZINBE is guaranteed. 
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OME shifting style and changing personalities, Mary Astor, for 
instance. Once she was an unsophisticated beauty and content 
merely to lend pictorial appeal to the screen. The men stars 
selected her for their leading woman, confident that no burst of fire- 
works from Mary would spoil their best scenes. Now Mary has 
acquired a livelier personality, and you will find her where the bullets 
fly thickest and fastest in “‘A Romance of the Underworld.” Check 
up another victory for marriage. Since Mary married Kenneth Hawks, 
a smart young supervisor, her acting has taken on new interest 






















Ruth Harriet Louise 


HE talkies are making ‘em and breaking “em. The demand is for new voices, not new faces. 

Leila Hyams spoke her piece so prettily in “Alias Jimmy Valentine,” that Metro-Goldwyn 

invited her to sign a contract. Leila was a far-seeing child when she selected the vaudeville 

team of Hyams and McIntyre for her parents. As a youngster she played on the stage, just by 
‘way of helping Mamma.and Papa 
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Lansing Brown 


ERY rare photograph of Alice White. And why? Because, dear children, Alice is not posed 

in her usual lingerie nor yet in her bathing suit. Alice is one of those girls whose gay cinematic 

doings keep the high-school boys and girls from concentrating on their geometry. Has she it? 

Yes, and also dem and dose. She's one of ‘those flaming stars who upset the careful calculations of 
movie astronomers 























Richee 


OLLYWOOD'S hot spot. The Menace from Mexico. California's tropical storm. 

Ask Gary Cooper. Lupe Velez is his leading woman in “The Wolf Song,” and Gary 

never has been so interested in a picture. Lupe has had other crushes but, at the moment 

of leaping to press, This One Was Different. Anyway Gary, who'might have been broken-hearted 
when Evelyn Brent married Harry Edwards, has decided that life isn’t so tough after all 




















Kahle 


O microphonobia for Madge. While some of the more lofty stars are thinking of retiring 

to little ivy-covered cottages in Mesopotamia or Forgetting It All in the South Sea Islands, 

Madge Bellamy goes ahead serene in the confidence that she successfully passed her 

talkie test in “Mother Knows Best.” Her next picture is “Exiles,”’ and it will be what William de 
Mille aptly calls a “chinema”’ 


























Bull 


IONEL BARRYMORE'S career is almost a history of movie acting. He was a member 

of the old Griffith-Biograph Company and the first stage player of standing to “disgrace” 

himself by acting for the camera. Mr. Barrymore enjoyed a brief stardom, slipped into 

character parts and then the talkies again raised him to prominence. Now he has been made a 
director and his first assignment is the dialogue version of “Madame X”’ 
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For women 
who strike the 
happy medium in 
avoirdupois .. .women 
who are neither exception- 
ally slender nor yet stout ... 
Gossard has created this new 
combination. So designed that it 
follows Nature’s own beauty curves, 
it softly supports the bust... 
smoothes the waistline ... gives 
the much desired flat backline ... 
outlines a graceful hip curve by 
means of wide elastic inserts. 
Because the entire garment,even 
to the adjustable and detachable 
shoulder straps, follows the 
natural figure curves, you will 
find new supported ease, new 
smartness of line the moment 


you try iton. Design 3697, $5 





THE H. W. GOSSARD CO., Chicago, New York, San Francisco, Dallas, Atlanta, London, Toronto, Sydney, Buenos Aires 
Division of Associated Apparel Industries, Inc. 











HOW HOLLYWOOD, 
RE-NEWS 
ITS MILLION-DOLLAR 


WARDROBES 


a, 


Greatest Groups 
of Fashion Experts — 
Every great Movie Studio... 


All New 
Famous Dressmakers... Buyers 


‘ork Musical Shows... 


for 112 great department stores 
—tell how they keep beautiful 
clothes like new Twice As Long. 
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Million-Dollar- 
Wardrobe Test 


shows Lux most econom- 
ical! (Above) Wardrobe 
mistress and costume di- 
rector. “Lux saves clothes 
and money,” they find. 





Aileen Pringle in Hollywood's most expensive gown —of chiffon tissue 
embroidered in crystals, worn in “A Single Man.” 























wow Hollywood tells its very 
4 : 

own secret of caring for lovely 
clothes! 


Tells how the beautiful fashions 
worn in big pictures are kept so 
bewitchingly fresh and sonew look- 
ing, despite the hardest of wear! 


The movies made many tests of 
the different methods of cleansing 
—and they discovered this amaz- 
ing fact: 

“The original beauty of modern 
fabrics, whether fragile or of sub- 
stantial weave, can actually be Re- 
Newed again and again with Lux 
—and with Lux they last twice as 


long!” Now every great studio in 


Hollywood uses Lux—to double 
the life of beautiful clothes! 


And other leading fashion au- 
thorities — New York’s gorgeous 
musical shows, the buyers for lead- 
ing department stores (92% of all 
interviewed), famous dressmakers 
—also find: 


“Lux keeps fine things, from chif- 
fons to woolens, beautifully new— 


” 


twice as long! 


Here is experience to help every 
woman! Using pure, bland Lux to 
cleanse all your own precious 
things you too, can keep them 
adorably new— much, much longer! 
Lever Bros. Co., Cambridge, Mass. 
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Close-Ups ana Long-Shots 


By James R. Quirk 


HERE is a very interesting 

article elsewhere in this issue 

which bears the significant title 
of ‘Going Hollywood.” 

One phase of it was neglected. 

It seems that organizations and 
institutions can go Hollywood also— 
our favorite institution of higher 
learning, The Academy of Motion 
Picture Arts and Sciences, for instance. 

The Academy doesn’t get much publicity, 
but no one can accuse PHOTOPLAY of neglecting 
it. We recognize it definitely as a grand idea. 
But, sad to say, a grand idea gone Hollywood. 


OU may or may not have heard the latest. 

Now, dear friends, the august Academy, 
which may in years—let’s say, a thousand 
years—rival the French Academy of Arts and 
Sciences, is very unhappy about the way 
motion picture publications are treating their 
dear ones. 

But, strangely enough, it wasn’t until 
naughty words were said about the leaders of 
the Academy that they were driven to such a 
white heat of anger (in Hollywood it is called 
passion) that they are planning to start their 
own fan magazine for the purpose of TELLING 
THE TRUTH ABOUT MOTION PICTURE 
PEOPLE. 

Lordy, lordy. 


HE talking pictures have already accom- 
plished one stupendous and invaluable feat. 
They have completely smashed what is 





drolly called ‘‘temperament”’ in the 
studios. 

No longer can Fifi Fromage tear 
the set down and begin throwing the 
pieces at her director. In the micro- 
phone such a display of childish 
insanity would sound like the second 
battle of the Marne. 

Even such a gesture of annoyance 
as leg-slapping is out. One day at Paramount, 
while a talking scene was on, Clive Brook 
smacked his leg, and the resulting noise came 
over like the explosion of a Big Bertha. 

Whatever else the talkies have done, they 
have piped down the pettish and petulant. 


CHARMING English novelist, named 
William J. Locke, is now plunging about 
the Hollywood jungles. 

A few days after he arrived in this country, 
Ray Long, editor of Cosmopolitan, gave a lunch 
in his honor at the Metropolitan Club. 

I sat across from Mr. Locke at the festive 
board, and I could not take my eyes from him. 
He is tall, and grey, and lean—a perfect portrait 
of a gentleman and a scholar. 

And, across the table, he looked so gentle and 
so wistful. I felt sorry for him. He seemed so 
ill fitted to be hurled into Hollywood. He 
looked tired. It was like tossing an untrained 
boy into a trench before he was well acquainted 
with the business end of a rifle and how soon 
to toss a hand grenade after pulling out the pin. 
He seemed temperamentally unprepared for the 
speed and brusqueness of American life. 

27 





OW I think of Locke, grinding and perhaps being 
ground out there in the mills of the movies, which 
grind fast and exceeding small. If they understand 
him, and inspire him, and know what to do with his 
product after it is written, and convey to the screen 
the beauty and romance in his fine mind, I shall be 
grateful to Hollywood. Meanwhile, I watch and pray. 
A few days after arriving in Hollywood he wrote a 
charming little piece about the studios and the colony. 
I wonder what he’ll write about Hollywood after he 
emerges from the marshes, a little greyer and a little 
leaner. Whatever it is, you may be assured that it will 
be civilized and charming. 


. HE Singing Fool,” Al Jolson’s Vitaphone storm 
of sobs, had just ended its first showing at the 
Regal Theater in London. 

Twenty-five hundred people had not even blown 
their noses, wiped their eyes and reached for their hats 
when 400 pretty girls streamed down the aisles carrying 
champagne, sandwiches and cigars. 

A trailer flashed on the screen. ‘‘The management 
will be honored if you 
will remain and take 
wine with us,” it said. 

Ah, these foreigners! 
Here in the Benighted 
States we don’t even 
get dry hankies! I pass 
on this hunch to the 
Messrs. Warner as hot 
publicity. 


HE talking photo- 

play can be cen- 
sored. The Pennsyl- 
vania State Censors 
say so, and so it must 
be true. Censors are 
infallible. 

In 1915 The United 
States Supreme Court, 
in a war-time discus- 
sion, upheld the right 
of film censorship under 
certain conditions. 

Blue-noses at- 
tempted to jam censor- 
ship through 30 states, 
and they succeeded in 
seven. Thirty cities 
decree it by municipal 
action. The Shock 
Battalions of the 
Righteous have made 
seven crashing attacks 
on Congress in behalf 
of national censorship, 
and their riddled lines 
are ever re-forming for 
new assaults. 
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“It takes the patience of a lacemaker and the 
courage of a trans-Atlantic flier to become a 
successful Hollywood extra at this time. 
possess these qualities, and enough money to keep 
you for six months, try it out. You will find, at 
the end of that time, that you have changed your 
mind.’’—Florence Vidor, motion picture star 





ND now we face another attack upon the con- 
stitutional Bill of Rights, already staggering and 
almost out on its feet. 
‘““Congress shall make no law abridging freedom of 
speech or of the press.”’ : 
There it is, standing gallantly but groggily in the face 
of a hundred bitter assaults. 
Let us hear what the Supreme Court has to say about 
the right of free speech from the screens of the Republic. 
The battle will be joined, and soon. 


OU should see the Little Carnegie Playhouse, 
located in a hoity toity section of New York City. 
It has a card room where patrons may bridge and 
pinochle the happy hours away. There is a dance 
floor, with a radio always hittingon12. There isa ping- 
pong arena for those hot blooded youths who go in 
for the more violent forms of manly sport and exercise. 
It is rumored that there is also an auditorium 
wherein the more artistic types of photoplays are ex- 
hibited. But I wouldn’t know about that. I can’t 
seem to get past the pinochle salon. 


BED time story 
for tiny tots. 

Once upon a couple 
of times there were two 
British actors who 
didn’t amount to a row 
of used razor blades. 
Packing their tooth- 
brushes and pinkspats, 
they emigrated to 
America to fight Red 
Indians and dig gold 
on Broadway. 

One was a Scotch 
comic named Ernest 
Torrence—the other a 
little cockney funny 
man called George K. 
Arthur. 








OTH fell into the 
films and fortune. 
Not long ago they ad- 
dressed a great London 
audience, via Movie- 
tone, ina mighty 
English picture house. 
Rich and famous on 
America’s golden coast, 
it was their first suc- 
cessful appearance in 
their homeland, and it 
was made on a shadow 
siage! 

In spite of our mod- 
ern over-civilization, 
Romance lives, and 
reigns! 


If you 





















































Co-Stars for Life 


ERE is the kiss that started the romance. You marriage. Last August, Michael Strange fooled the news- 
remember it, of course, in ‘‘The Sea Beast.”” And _ papers, Broadway, Hollywood and the rest of the world by 
here is the scenario of the Dolores Costello-John filing suit in Kingston, N. Y., for a divorce. The papers were 

















Barrymore romance. in behalf of Mrs. Blanche Blythe versus John Blythe. Mrs. 
In 1925, Barrymore went to Hollywood. He was the great Blythe was awarded the decree and the custody of a daughter, 
Hamlet of the stage. Diana Joan. 
Temperamental, hard-to-please, the youngest of the great Listen closely, because this is complicated. The former 
Barrymores. Mrs. Barrymore was Blanche Oelrichs Thomas, daughter of 
No wonder the movie producers couldn’t find a leading Charles M. Oelrichs of Newport and ex-wife of Leonard 
woman for this important personage. Thomas. She writes under the name of Michael Strange. 
And then he discovered his own leading woman—a fragile, Barrymore is John Blythe, although the family hasn’t used 


sympathetic girl who was playing a “bit” in another picture. the name in two generations. No wonder the news sleuths 
He didn’t know then that she was Dolores Costello, daughter were baffled. 
of Maurice Costello, who had been something of a John Barry- 







more himself in the early movies. ND now for the wedding. It was a quiet affair at the 

A charming start for a romance. Although Dolores was a bride’s home in Beverly Hills. 
member of one of the First Families of the Films, her beginnings There were more reporters and photographers than guests. 
in Hollywood had been humble. She and her sister, Helene, Brother Lionel was best man. Sister Helene was the 
had left the chorus of George White’s “Scandals” to sign a__ bridesmaid. 
contract with Warner Brothers. But she had failed to create From the East, Ethel Barrymore sent her blessings and her 
anv great furore in the studio. verdict that Dolores is a “‘ darling.” 

To be selected by Barrymore as his leading woman meant From Cannes, France, Michael Strange, the ex-wife, wished 
a short cut to success. the couple happiness. 

But it wouldn’t have been a real romance if all had gone well. The bride wore a wedding gown of cream lace over a 
Costello, pere, resented Mr. Barrymore’s attentions to his bisque slip and at her shoulder, a diamond bar pin held a 
daughters. shower of lilies-of-the-valley. 

John, unfortunately, was married. Mrs. Costello approved. What the bridegroom wore is not important. For the first 
Result: a divorce in the Costello family. time in the history of the theater, a Barrymore played a 





Still another divorce was needed to pave the way for the secondary rdle. 
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International Newsreel 


Jaime and Dolores del Rio lived 
in a world of romance and 
flowers. They had love; they 
had money. But Dolores wanted 
fame—and she achieved it. And 
then Jaime died, thousands of 
miles from his wife and his 
home. Another tragedy was 
checked up to ‘‘Going Holly- 
wood’’ 


HE day before he died in 
Berlin, Germany, Jaime del 

Rio, divorced husband of the 
beautiful, dark Dolores, asked 

to be buried with his wedding ring on. 
The young Mexican banker and 
sportsman was only thirty-three. He 
was sinking rapidly because of the blood 
poisoning that had set in following a slight 












(Going 


What Happens 
Garden of 


of the world that she should have the wisdom to 
withhold her hand from grasping them. The 
malady that attacked Dolores del Rio was 
simply that which attacks so many people of the 
film colony. It is the sickness of excessive, over- 
powering, devastating ambition. It is “‘going 
Hollywood.” 


INCE the world began men and women have 
sacrificed, have suffered, have endured all 
things for love. But in Hollywood love is a 
bauble to be retained as long as usable and then 
to be scrapped when it gets in the way of either 
ambition or pleasure. 
The case of Jaime and Dolores del Rio 
is a perfect example. 
I shall never forget meeting Dolores 
shortly after she first arrived in 
Hollywood. I expect I shall never 
again see anyone at once so 
beautiful, so vibrant, so young 

















operation for a boil. 

He was a foreigner in a strange land. He 
had only a few friends beside him: Father 
Moreno, the family priest of the del Rio’s, 
who had come all the way from Spain; Paul 


Mae Murray was queen of the 

studio. Her word was law; her 

wish was a command. But she 

forgot her old friends. Today, 

she is not in pictures. Vaudeville 
is her meal ticket 









Mooney, Fred Stein and Curtis Melnitz, 
personal friends, and the physician who sat 

with his quiet finger on Jaime’s fluttering pulse. 
But Jaime was neither lonely nor afraid. 

Lying there, thousands of miles from home, in the 
valley of the shadow of death, he was closer to his 
beloved wife than he had ever been beneath the 
golden sun of Hollywood. 

Dolores’ many cablegrams lay where his dimming 
eyes could see them. The next-to-the-last one said: 
“Darling, you must get well because of my love for 
you.” But the one that came at the final moment 
was the briefest and most expressive of all. It 
whispered the only words that are ever truly im- 
portant to any man or woman, “TI love you.” 

And it may well be that dying, with a smile on his 
lips, was a much easier thing for Jaime del Rio than 
living with sorrow will be for Dolores. 

For if ever a girl paid the price of going Hollywood 
Dolores del Rio is paying it now. Do not misunder- 
stand. This is no attack against a heartbroken star. 

It is a little too much to ask that, when a girl, 
beautiful, young and vital, is shown all the kingdoms 
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A simple American lad 
and an exotic Polish 
actress—both victims of 
Phantasia Hollywoodii. 
Charles Ray wanted to 
be more than an actor. 
He wanted to be pro- 
ducer,director andwriter. 

Pola Ne¢gri forgot to be 
an actress. She played 
her best scenes out of 
range of the camera. 
She was at the mercy of 
small whims and vani- 
ties. And so two talented 
persons were lost to the 

screen 











to People in the 
Satisfaction 


and eager. Her skin was golden as honey in those 
days, her lips were pink carnations and her eyes were 
as soft and exquisite as a young doe’s. 

Dolores, a young society woman, had been dis- 
covered in Mexico City by Edwin Carewe. Carewe 
had brought her to Hollywood. He told her she could 
become a great actress, a greater star. He painted 
before her deep brown eves an iridescent future. He 
laid out before her the kingdoms of the world. 


HERE, at the beginning, Dolores was still the 
young wife of a handsome Mexican society man. 
Mr. Carewe was simply her director. She clung to 
Jaime, her husband. She deferred to Jaime. And 
naturally Jaime, who adored Dolores, adored that. 
It is violating no secret now to say that, at first, 
Dolores was no particular hit. She was an inexpe- 
rienced beauty in a town where beauty is a common 
commodity. But Carewe handled her adroitly and 
Dolores worked and studied like fury. She made four 
different pictures without anyone knowing about it 
except the companies that paid her her salary. 

Then came “What Price Glory.” Ah, marvelous, 
wonderful fortune to cast her for the most coveted 
part of the year! So Dolores must have thought. 
So any girl would have thought. So probably the 
worshipping Jaime thought. Yet that was the be- 


















By 


FAM y D000 uses 


Mauritz Stiller, the great Swedish director, and 
Greta Garbo, his shy young discovery, arrive in this 
country. All that was back in 1925. Today Stiller 
is dead. He died a lonely, defeated, heart-broken 
man, an exile from the city that made Greta 


ginning of the del Rio tragedy. 


Holly wood. 


famous 


With that part Dolores started going 


OST tragedies have their root in small, trivial misunderstandings. 


So it was with Dolores and Jaime. 


One day, during a tense, impor- 


tant scene, when the nerves of everyone were on edge, Jaime del Rio was 


asked to leave the set. 
In the midst of work, anyone—even a near and dear relative— 


that. 


is merely an outsider. 


Now Hollywood understands a situation like 


Mothers, husbands, fathers and children may 


be ordered from the set, and no slight or rudeness is implied. 
But Jaime del Rio, the sensitive, aristocratic gentleman, didn’t 


understand. 


To him, this everyday studio regulation was a cruel 


and sinister thrust. It meant that he was pushed out of Dolores’ life— 


And Nazimova, 
one of the first 
great players to 
blaze across the 
screen. Her salary 
was enormous. 
Her popularity was 
unquestioned. She 
was an artist— 
until she ‘‘went 
Hollywood.’’ To- 
day she is playing 
second fiddle to a 
lesser actress at a 
Fourteenth Street 
Theater in New 
York 


relegated to the réle of being only her husband. 

I believe Dolores couldn’t help going Holly- 
wood. I believe that no girl in the position that 
Dolores was placed in could have helped it. 
There was too much to resist. 

First of all, there was work. 

No one who had not lived in Hollywood has 
any conception of how the film people work. 
And I mean work, plain unremitting toil for 
hours and hours on end. Except where most of 
us work with a combination of the mental and 
physical, the players of Hollywood work with 
mind, body and emotions. 

The average American works from nine to five 
and calls it a day. 

Corinne Griffith is often called the most 
independent star in the business because she 
insists upon quitting [CONTINUED ON PAGE 104 ] 
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omething About 


M yse/f 


‘*A Life Story, to be vital, must 
deal with emotions’’ 
As told to Katherine Albert 


by Nils Asther 


CHAPTER I. 


T is a difficult task for me, Nils Asther, to tell the story of 
my life. 

I am not a pleasant person. I am not gay and amusing 

and social. I am ingrown, introspective, analytical. To 

speak of things that affect me deeply and to speak of them 
honestly is a burden. 

Tragedy plays a subtle, personal part in the drama of one’s 

life. It should not be mentioned. One may chat with friends 

and speak many words that mean nothing, one may recount 




















This photograph of Nils Asther was taken in his 

European home after he had made his first suc- 

cess in the movies. Yes, they have comic supple- 
ments in Sweden 
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amusing or dramatic incidents in which the “‘I”’ plays thecentral 
figure, but a life story is more than a series of events. It is 
more than “and then I arrived in Germany” or “I left Guten- 
berg to go to Russia’’—like an illustrated travelogue. Places 
and time are inconsequential. 


A LIFE story, to be real and vital, must deal with emo- 
tions, and how does one speak of emotion? 

When I was married, my wife said to me, “Surely you do not 
love me. I tell you twenty times each day that I am yours 
completely. I speak that my heart belongs only to you. And 
you aresilent. You cannot say ‘I love you.’ Why do you not 
tell me these things?” 

I could not speak of these things, since love is a deep emotion 
and since, once the words were out, the emotion no longer 
belonged to me. Something had fled from me when I formed 
the syllables on my tongue. 

Yet these inner workings of the heart are more strange and 
vital than any chain of events, no matter how spectacular, that 
might occur in the life span of an entity. These make up the 
panorama of living and if I am to tell honestly what has hap- 
pened to me during the 27 years that I have been a part of this 
“‘discreditable episode on one of the minor planets” I must 
speak frankly, I must discuss what I have never discussed 
before. 

One question occurs to me again and again. One word, the 
ruling question of my life, ““Why?” I ask myself a thousand 
times and I find no answer. 

When I was a child I was given a watch. My joy lay not 
in the bit of metal and glass that I held in my hand but in 
finding the inner mysteries of the strange, rhythmic, “tick- 
tick.” I tore it apart and discovered bits of wire and tiny 
bolts that had no meaning and that were useless after they had 
been unchained from their prison. I could not put them all 
back into the case and the time-piece was ruined. 

And thus, after I have torn myself apart for analysis, I find 
that I know no more and am no better off than I was before 
and yet I continue to question, an incessant ‘‘why?” still rings 
inmy ears. 

What manner of manam I? To what end am I living? 


WAS born with this absorbing curiosity, but the introspec- 

tive and analytical tendencies came as a result of the events 
of my childhood. 

Again I repeat the difficulty of speaking of them. They were 
tragic tome. My dreams at night are still haunted by intan- 
gible, disturbing, muddled thoughts of those bitter days. Yet 
who am I[ to call them tragic? Who am [I to say that I was un- 
happy when there are men who have been through wars, when 
there are women who have borne children and have lost them 
in death? 

Certainly there is no one capable of measuring the unhappi- 


























‘I am not a pleasant person. 
analytical. 


ness of another soul. I am happy when others would be most 
uncomfortable, tortured when others would be most happy. 
What to one nature may be a momentary annoyance is black 
despair to another. 

“There is no mystery so great as misery.” 

When outwardly one appears the most gay there may be the 
lurking demon of doubt, the grim neurasthenia of the heart. 
Yet tragedy is of the mind. One’s life is of the mind. The only 
realities are the unrealities. 


Y father was of the aristocratic house of Asther, high 
bourgeoisie. Heowned landsand factories and newspapers 
in and around Malmo, Sweden, where I was born. He had been 
married to a beautiful society woman, who had borne him a son 
—a son who delighted him, a boy whom he could take to his 
heart. My half-brother filled my father’s life as I, a sickly, 
melancholy lad, could never do. My father wanted to do the 
best thing for me. He wanted to give me the advantage of 
going into his business and becoming a respectable member of 
society. His lack of understanding was not from the heart, 
certainly. His intentions were of the best, but I still shudder, 
when I remember how my body trembled when I heard his step 
in the hall and knew that he would question me about the 
things I had done during the day. 
A stern, Continental parent 
he was, who could not under- 
stand my stupidities. My mother 
—ah, she was the soul of gentle- 
ness and sweetness. She was of 
a social station beneath my 
father, the daughter of a high 
school teacher, and the house 
became divided against itself. 
It was then that I became in- 
grown and bitter, so introspec- 
tive that in later years when I 
found myself again miserable 
and unhappy my closest friends, 


Augusta Lindberg and Djalmar © discussed before.”’ 


I am not gay and amusing and social. 


)  aocuibeshaies he is one of the coming 
young men of the screen, PHOTOPLAY 
presents the Story of Nils Asther. 
honestly and seriously written. As Mr. 
Asther says, “A Life Story is more than 
a series of events.... The inner work- 
ings of the heart are more strange than 
any chain of events.... Il must speak 
frankly, I must discuss what [have never 


I am ingrown, introspective, 
To speak of things that affect me deeply is a burden’”’ 


Bergman, of whom I shall speak at length later on, did not 
dare to come to me and question me and offer their help. 

Vague, childish misery. My mother weeping alone in a great 
room. My heart torn with sorrow at the sight of her. The 
color of an autumn sky. The strange philosophies of books. 

My father kept us waiting at dinner time. He and my 
brother were always on their yachts and did not realize the 
flight of time. So my mother and I lived to ourselves and I was 
keenly aware of the distinction made between me and my 
brother. 

Christmas is supposedly a happy time. It is still like a night- 
mare to me. My grandfather always arrived and gave my 
brother money amounting to the sum of ten dollars, perhaps. 
Later in the day he would see me. I would be given five dollars. 
This was as it should have been; I was younger. But I was 
sensitive at the distinction. 


WAS not supposed to know the difference but, boy-like, my 

brother could not resist the temptation of saying, “See what 
my grandfather has given me. See how much money [I have. 
What did he give you?” 

And I could not answer. I could only feel the thrust of the 
knife in my heart. Then I would find my mother and she 
would comfort me. 

I had no friends at school. I 
was always sickly and morose. 
I’m sure that I was an unattrac- 
tive little boy who did not invite 
companionship from the other 
students. The books I read 
were much too old for me, books 
of heavy psychological fiction 
and strange philosophical works. 
I’m sure I did not understand 
them, yet at the time they seemed 
to satisfy me. Immature as I 
was, the thought poems of those 
great minds must have seeped 

[ CONTINUED ON PAGE 138 ] 
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It is 
































WO more twin profiles—Joan Crawford and Pauline Frederick. 

Will some bright producer please cast them together in a mother 

and daughter drama? What a picture that would be! Now for 

the statistics: Joan is one-half inch taller than Miss Frederick and a 

few pounds lighter. And—you may not believe it—there is twenty 
years difference in their ages 











he Holy 


Racketeers 


Close-Ups and Flashes of the Motion Picture 
Censorial Mind in Action 


HE mighty mass of photoplay fans are un- B y 


Leonard 
Hall 


acquainted, perhaps, with the little band of 
zealots who stand at the doors of the Capitol 
at Washington, year after year, demanding 
federal censorship of the motion picture. 
Meet them socially! Censors—fans! Fans, mitt 
the censors! 
Their leader is The Rev. William Sheafe Chase, 


D.D., an Episcopal cleric of Brooklyn, N. Y. He calls his in-- 


finitesimal army The Federal Motion Picture Council inAmerica. 

The Canon mobilized his Heavenly shock troops in Wash- 
ington on Nov. 26, and I was privileged to sit in a safe dugout 
amid the rockets’ pale pink glare and the bombs popping faintly 
in air. 

Here, then, is a series of flashes of the censorial type of mind 
in action. They are written in sorrow and not in anger. There 
is something infinitely pathetic, as well as ironically humorous, 
in the labors of these old guerillas who battle in and out of 
season to impose upon the many the will of the few. 


CENE—the Garden Room of the sumptuous Mayflower 

Hotel in Washington, a large, rococo place that often is 
horrid with the tooting of such unholy classics as “‘ Momma 
Loves Poppa,” and the shuffle of dancing feet. 

On the platform, to the right of the presiding officer, sits the 
good Canon Chase himself—a grey little man in clerical duds, 
with a dispirited white moustache and a bald head that gleams. 

In the chair—The Rev. J. J. Claudy, Doctor of Divinity, an 
impressive looking gentleman of the cloth. 

Below, the faithful, comprising nothing less than the Sixth 
Annual Motion 


so much joy in the play world of the films. That’s 
it. There isn’t a grin in a.carload of these holy 
racketeers. 

I am the youngest person present. But of course 
I am only an unregenerate reporter, and approx- 
imately as welcome as a guffawing hyena. 

Behind the active ringsiders, and clinging to the 
room’s fringes, other ladies and gentlemen, out- 
numbering the mob. I suspect them. Most of them are 
lamentable spies. I recognize writers for the trade press— 
representatives of the great industry that is under the gunfire 
of the godly. 

We agents look at each other sidewise, and say “Sh!” 

They watch—they listen—they take notes. 

Now the conference that is to shake the world and save our 
youth is about to begin. 

The chairman clears his throat. The brethren and sistren 
perch on the edges of their chairs. 


HERE is a prayer, and a quavering hymn. 
The Rev. C. G. Twombly, D.D., arises in his place and comes 
totherostrum. 

He is a handsome chap, and he carries an imposing sheaf 
of what is no doubt damning documentary evidence. 

I look at the printed program. His subject is ‘‘The Moving 
Picture Menace.” 

It is evident at once that Dr. Twombly has a Wide Vision 
of Service. 

‘Forty-five million children see movies every week,” he 
announces. Then he berates his brethren of the cloth for not 
attending also, 
in order to keep 





Picture Confer- 
ence under the 
auspices of The 
Federal Motion 
Picture Council in 
America, Inc. 

What a hoity- 
toity title for such 
a tiny flock! There 
cin’t be more than 
forty of the con- 
ferees, witha scant 
half dozen of the 
male gender. 

Something is 
terribly, tragically 
wrong with these 
holy shock troops. 
What can it be? 

Ah, I have it! 

They are com- 
pletely devoid of 
youth! Middle life 
—old age—hard, 
set faces and sus- 
picious, darting 
eyes. 

But not one 
shining face—not 
one young, hearty 
voice to speak out 
loud and strong in 
the name of those 














close tab on the 
machinations of 
Satan in Celluloid. 

“Nothing is too 
badformeto 
see!’’ he shouts. 

There is an ap- 
proving cluck- 
cluck-clucking 
from the sisters in 
the seats. 


_ HAT are 
we going 
to do to save our 
young people from 
the evils of motion 
pictures?” he asks. 
No answer is 
forthcoming. Dr. 
Twombly plunges 
into the horrid de- 
tails of certain in- 
iquitous films 
before which he 
has sat in the per- 
formance of his 
high calling as 
guardian of Amer- 
ican youth. 
In Mr. Griffith’s 
‘*Battle of the 








millions of happy 
youngsters of the 
republic who find 


Illustrated by 
Rollin Kirby 


Sexes”? Miss Phyl- 
[ CONTINUED ON 
PAGE 136 ] 
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And it sounds just like 
a one-man band, too. 








‘The Hot Baby 


of Hollywood 


otherwise Lupe Velez 
By Katherine Albert 


NCE, when Lupe Velez was a child, she took the jewels 
from the altar in the house to twine in her hair. Con- 
sternation reigned when her parents discovered this. 
“My Lupe is full of pep,” said her father. 
“My Lupe is full of hell,” said her mother. 
Lupe is full of hell and fire and earth and storm and sea. She 
is breathless and exciting and young. As simple as a nursery 
rhyme, as vital as passion. 











She was born in a house not far from Mexico City where her 
father was a colonel in the army and secretary to the governor. 
It was a big house with many servants, whose chief dutv 
seemed to be to sit on the roof and watch Lupe give imitations 
of the famous actresses of the day. 

The beds were ripped apart so that Lupe could stuff herself 
with pillows and drape herself with sheets. It was a one girl 
show. Lupe would have it no other way. The servants and 
her sisters were the audience. Lupe was 
the star. 

It was trying enough for the family to 
have the house thrown into disorder be- 
cause Lupe felt called upon to give 
amateur theatricals on the roof, but when 
she was eleven or twelve years old, other 
difficulties presented themselves. Even 
at that tender age Lupe had sex appeal 
and no race is as quick to recognize this 
quality as the Mexican. 


HE house was surrounded by boys of 

all ages, who whistled in various keys. 
For Lupe these young swains were simply 
a means toanend. She had an absorbing 
curiosity about motion picture stars and 
she discovered, young as she was, that 
her kisses were marketable. She would 
bestow a chaste salute on a masculine 
cheek in exchange for a picture of a star 
or a colored ribbon to wind in her dark 
braids. 

Thus men became to her tools to gain 
the things she wanted, and the house was 
besieged by them. Her more placid sis- 
ter, Josephine, became her messenger. 
She carried notes between Lupe and the 
boys, and Lupe’s keen little ears soon 
learned the different whistles of her young 
lovers. Josephine was sent out to deliver 
the proper bi//et doux for each knight. 

During the short space of time that I 
talked to Lupe I developed a deep sym- 
pathy for her mother who, at last, decided 
that it was impossible to keep her in the 


Lupe Velez arrived in Hollywood 
with one dollar, a few words of 
English and a Mexican hairless dog. 
Oddly enough, she did not want to 
gointopictures. ‘‘IknewthatI was 
too ugly,’’ she explains. The pro- 
ducers disagreed with her, and her 
success was one of the quickest on 
record 

















Some high- 
spots in the life 
of Lupe, who 
captures the 
boys and gives 
the girls some- 
thing to talk 
about 


house any longer. Living with a cyclonic 
force must be harrowing, so Lupe and her 
messenger-sister, Josephine, were shipped 
away to a convent—Lady of the Lake—in 
San Antonio, Texas. 


ERE she met American girls who 

taught her—as much as Lupe can be 
taught—to sing American songs and to do 
the shimmy, the forerunner of the Charles- 
ton and the Black Bottom. 

As she had been a trial to her family, so 
she became a trial to the nuns. She ap- 
peared in school theatricals. She recited 
little verses about birds and bees and 
flowers and when there was only a mild 
ripple of applause, Lupe resorted to that 
quaint old army custom, technically known 
as the razzberry, to express her disap- 
proval. It threw the girls into hysterics, 
but the mild and gentle nuns, who did not 
understand it, let her go unscolded. 

And then came tragic news. The revo- 
lution flourished in Mexico. Her father 
was shot through the lungs! The girls 
must go home immediately. 


UPE found herself on a train speeding 

back to her native land. Because she 
was the younger, she must sleep in the upper 
berth, her sister in the lower. This was 
not for Lupe. A calm, sane upper berth, 
when on up ahead was a large, pulsing, ex- 
citing locomotive! 

At the next stop Lupe left her own coach 
and climbed into the cab of the engine to 
discover a hard-boiled engineer who simply 
could not be bothered with Mexican girls. 

“He would not let me stay in the en- 
gine,’”’ said Lupe, “but I knew that I was 
to stay, soI just gave him dis . . .” 

“Dis” is a plaintive look with the eyes 
opened wide and the lips drawn into a 
provocative [ CONTINUED ON PAGE 141 | 


Said the wife of an English novel- 
ist, ‘‘Oh, yes, my deah, Lupe Velez. 
A very noisy young person.’’ But 
Hollywood likes her, because Holly- 
wood likes anyone who is young, 
exciting, vital and interesting. 
And, in this, Hollywood is not so 
very different from your own home 
town 
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The EDINGTONS 


The Los Angeles police department, headed by Chief 
Detective Smith, is baffled by a startling murder. Dwight 
Hardell, one of the leading players of the Superior Films 
Company, is found dead on Stage Six, following a hard 
night’s work on close-ups alone under the direction of Franz 
Seibert, Superior’s ace foreign director. A blood-stained 
rapier lays beside the body, still garbed in the costume of 
Hardell’s last screen role. 

Investigation centers around four people. It develops that 
Hardell left the studio in Director Seibert’s car at 12:17 
A.M. Hardell apparently found his way back, through the 
studio’s guarded gate, without being observed. In the studio 
al the time were Seibert’s assistant, Billy West, and Yvonne 
Beaumont, a French actress. Both were on mysterious 
errands outside their studio work. Detective Smith’s in- 
vestigation hints of another murder observer or partici pant— 
a mysterious woman. This may be Beth MacDougal, 
daughter of the studio gateman and, of course, MacDougal 
himself may be involved in the crime. 

As the hunt tightens, young West confesses to the crime 
and Miss Beaumont, who is in love with West, confesses that 
she came to the studio to recover some letters from the mur- 
dered man, Hardell. 

There is the mystery to date. Hardell’s record is a bad 
one. He appears to have been a scoundrel in private as well 
as in his make-believe life. Women were his victims and it 
seems highly possible that the murder centers around a 
broken heart. 

Still— Go on with the story and, remember, that $3,000 in 
prizes go to the shrewd amateur detectives who beat the Los Angeles 
police in solving this sensational crime. 


* VONNE ... stop!” 
“No, Billee! I will not stop! I... 
But West turned to Smith, crying: 
“‘She’s only trying tosave me! Don’t listen to her! 
Goon... ask me questions .. . try to proveit! I went on 
that set last night, and you'll find my fingerprints to prove it!” 

“Which reminds me. You have on rubber-heeled shoes. Just 
what I am looking for. Did you wear those shoes last night?” 

“Yes. 

Smith walked over to Rosenthal’s desk. From the pile of 
papers—the time sheet, the tape from Lannigan’s clock, and a 
few miscellaneous articles—he pulled a folded paper. Opening 
it, he revealed that it was smeared with rusty-red stain. 


9 


“PT“AKE off your shoe, West,” he said then. Awkwardly, 
flushing miserably because of his bound wrists, the 
prisoner bent to obey him. Yvonne went to him swiftly. 
“No... dear...’ She stood back, and the sound of a 
sob came from her. Smith watched them both with cool indiffer- 
ence. When the shoe was off, he took it, and with his pen knife 
he dug out adepositin the nail holesintheheel. This hesmeared 
beside theotherstainon the paper, and held it out for them tosee. 
“Matches up, eh? A laboratory test will proveit. You must 
have stood by Hardell’s body quite some time, West, to let his 
blood get into your shoes like that . . . andtoleavetheremark- 
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ably clear trail across the floor,” he said quietly. ‘‘I was going 
to question you carefully as to your actions on the lot last night, 
but you have saved me the trouble for the present . . . your 
confession, and this . . . rather,” and he pointed to the paper. 
Yvonne put her hands to her face, and moaned: 

‘“‘Billee! Billee!”’ 


HE president of Superior Films stared at him in horror. 
“Have you anything to add to your confession?”’ said 
Smith addressing West. 

He drew the back of his hand across his forehead in a dazed 
way, before he answered. Once he opened his lips, as though 
to ask a question. But he did not. Finally he said: 

“ho. Feat... ... eh” 

Yvonne was pounding the back of a chair with tight clenched 
fists. 

“Oh... youare.. 
she sobbed furiously. 

Clancy, coming in, stood a moment, his cheeks puffed out in 
surprise, at this exhibition. Smith brought him sharply to 
attention. 

“Did you check up on Seibert’s story?” 

‘Sure, chief. His chauffeur says he came in all right like he 
said, and spoke to him. Says when he went up to bed, Seibert 
had his light on, and was sittin’ by his window readin’. That 
was about an hour and a half . . . maybe two hours, later.” 
Clancy stopped, and looked at West, and the handcuffs. 

“‘Didn’t take you long, did it, chief?” he asked significantly, 
a grin spreading over his face. 


. crazee! Crazee ... all of you!” 
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“He has confessed,” said Smith tersely. 

“Huh!” grunted Clancy. Even in his most sanguine 
moment, he had not hoped for such an easy capture. He stood, 
slowly sizing up the man in handcuffs. The victorious in- 
solence in his face made West long to get up and punchit. He 
made no effort to hide his desire, and Clancy, well trained in the 
meaning of such looks, deliberately fanned it into an outburst. 

“Huh! A boob amateur tryin’ to put one over on a guy that 
stole his sweetie!” he sneered. West lurched at him, his hand- 
cuffed hands raised. If he thought Clancy was to be taken 
unawares, he was mistaken. The sergeant of police had turned 
his back squarely upon him, but now he wheeled on the instant, 
his fist swinging out unerringly. West was slammed into a 
chair back of him. 

“None of that stuff!” he hissed. “‘You’re goin’ with me, and 
you’re goin’ quiet!’”” Wrapping a hand hardened to such prac- 
tice in the back of West’s collar, he hauled him upright. 

“Listen, you damn murderer! Try that again and I’ll smack 
your chin back so far you can use it for a collar button!” 


“C(NLANCY!” The captain of detectives looked meaningly 
at his sergeant. 

“No little squirt of a crook can act up with me, and get away 
with it!”’ retorted Clancy belligerently. He turned back to 
West, and thrust his big paw down his collar. 

“Come on, you...” 

There was a flash of steel, and the boy’s hands swung up and 
down. His eyes, suddenly a black blaze, leaped to Smith’s. 

“Take these damn things off me, or I’ll wreck the place!”’ he 


y’ More confes- 

sions tangle 
this weird mys- 
tery of a Holly- 
wood Studio. 
Who 1s guilty? 
You can help 
find the mur- 
derer and win 


$3,000 


Yvonne Beaumont sud- 
denly faced the room. 
“Ladies... gentlemen... 
will you hear me? I have 
- « « Sometheeng to tell 
you!’ The beautiful girl 
looked bravely at her audi- 
ence. ‘‘First I tell you 
that I have had ze .. . 
what you say .. . affair 
wiz Mr. Hardell! I did not 
loff heem. I am ze flirt, 
oui. Pretty soon I am 
afraid! He make me scare. 
He say he will show some 
silly letters to my Billee! 
Iam... wild... itees 
zen that Yvonne becomes 
- » - a murderess!”’ 


roared. ‘Pretty soft for you! Out here one day, and the best 
you can do is pick on a girl! Somebody tells you a lot of rot, 
and you start right in throwing dirt on hername! That’s a hell 
of a way tocatch a murderer! You knew damn well I’d confess 
toit! Allright. Idid. But that doesn’t give you the right to 
put a filthy tub of guts like this over me! You take off these 
handcuffs, and you do it damn quick! I'll go to jail, but I’ll go 
like a gentleman! I’ll go when you send a man with a decent 
tongue in his head... .” 


" LANCY, you can step over to the hospital and get the 

nurse to fix you up,” said Captain of Detectives Smith 
at this point. Astonishingly speedy had been his seizure of his 
sergeant of police when West’s manacled hands had swung 
down on his head. Astonishingly steely was the grip that 
kept the frothing Clancy from leaping at West’s throat. There 
was an instant in which Clancy hesitated, his hands curled and 


- quivering with the intent . . . and then he touched his cap, 


and stepped into the hall... . 

“Tell Ryan to come in,” called Smith after him. 

“Ryan, this is Mr. West. Take him down and lock him up. 
There’s no need to call attention to yourselves. Perhaps Mr. 
West will drive you in.” 

“Right, sir,” . . . and to West, ‘‘Are you ready?” 

Yvonne, shrinking back in her [chair, looked out at him 
with eyes in which contempt and loathing burned. 

“You know he did not do eet!” she said in a low, tense 
voice. ‘‘You are a weecked ...abad...aterrible... 
man! God will puneesh you one day! I say eet!” 
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‘s WENT to Beth MacDougal in the hospital,’’ explained Detective 
Clancy. ‘‘The kid didn’t know her father has confessed, see? She 
looks at me like a scared rabbit. Well, then I springs the dope about 

her dad to her. And, say, that kid never had a ghost of an idea her dad 

was goin’ to confess to the murder! Nosiree! The kid was good and sick. 

‘They'll hang my Daddy! They’ll hang him!’ she kept repeating. ‘Oh, 

my God . . . what did I ever do it for?’ ”’ 
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$3,000 in Prizes for Detective Skill in 
Solving this Baffling Murder 


She looked, and spoke words, like a child, but her voice was 
rough with passion. Her eyes accused him in a way that 
threatened to break through his composure. 

‘“‘T do not know anything about this case... yet... 
the detective. 

‘Vell, I should tink it vould be all offer, vid poor West’s con- 
fession! Ach, that boy! I cannot belieff it!”? Rosenthal sighed. 
Surreptitiously he took out his voluminous handkerchief. Then 
quite frankly he wiped his eyes. 


.” said 


CHAPTER XI. 


HE coroner’s inquest over the body of Dwight Hardell has 

gone down in newspaperdom as the tenth wonder of the 
world. The sob sisters who handled it were reduced to a state of 
imbecilic intoxication from sheer excitement. They found them- 
selves beggared of adjectives in the first round. Such a thing, as 
you probably know, seldom happens to sob sisters. The newsies 
for once did not have time to scream their extras. The papers 
were snatched away from them faster than they could hand 
them out. Black headlines fought with bursting columns on 
the front pages. We herewith reprint as follows: 


THREE CONFESS TO SLAYING OF ACTOR! 
All picturedom predicted to be involved in mysteri- 
ous crime. Was fiendish deed mob attack or smoke 
screen thrown up by motion picture magnate of Superior 
Films to conceal truth which is too frightful to reveal? 


And more. Head writers let space and type go 
to the devil, and strung their lines halfway down 
the front page. Sob sisters wallowed in exagger- 
ated expressions, as follows: 

‘“‘What threatens to be the most sweeping ex- 
posé of picturedom, was begun today with the 
coroner’s inquest over the body of Dwight 
Hardell. Startling enough in itself is the murder 
of the well-known actor . . . startling and fiend- 
ishly brutal!” 

‘Lying stark and cold in the satin and laces of 
his period costume, his white wig not whiter than 
his dead face, his hand still grasping the glittering 
duelling weapon with which he tried to defend 
himself . . . that is the way Dwight Hardell was 
found yesterday morning by an office boy on the 
Superior Films lot! Mysterious and uncanny is the fact 
that he was lying in the exact position in which a dummy of 
himself had been arranged the night before, for a dissolve 
shot! Mysterious and uncanny is the collection of clues dis- 
covered by Captain of Detectives Smith . . . not one of which 
bears out another!” 


“QTARTLING also, the confession of William West, an assist- 

ant directorof Superior Films, tothemurder! Hisshoes were 
found to be the same which had made a bloody trail across the 
stage... but .. . the fingerprints which were found on the 
canvas door of the set were a woman’s! A woman’s voice also, 
that sent out the scream in dead of night, which night watch- 
man Lannigan took, and rightly, fora banshee . . . wailing the 
passing of the dead! A woman’s hand who wrote the ‘death 
note,’ found in Hardell’s room, that stated, ‘I shall end every- 
thing between us... tonight!’ The ‘death note’ was 
written by Yvonne Beaumont, a Superior Films star! The 
murder-confession was made by William West, known to be 
madly in love with the beautiful French actress . . . and from 
there the answer is simple. He confessed to shield her . . . but 
not so simple, after all, for an unknown woman enters into the 
case! The bloody fingerprints were not made by Miss Beau- 
mont! Who, then, is this second woman? The night 
gateman at Superior Films savs he marked both Miss Beau- 
mont and Mr. West in on the night of the murder, but he denies 
admitting any other person except the murdered man and his 
director, Franz Seibert!” 
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Chief of Detectives Smith 
faced the police chief. 
‘‘This is murder de luxe! 
It’s the prettiest murder 
Iever saw! In some ways 
it looks like the work of a 
silly kid . . . In some 
ways it looks like — the 
work of a fiend!”’ 


So many and so bewilder- 
ing are the mysterious angles 
of this crime that it is diffi- 
cult which thread in the 
tangled maze to follow. 
Here is a stiff one for amateur sleuths. . . . ‘“‘ Dwight Hardell 
was marked out by the gateman at 12:17... he did not 
return . . . he was found dead on Stage Six the next morning. 
Are Lannigan and MacDougal, the watchman and gateman 
respectively, in a conspiracy to shield somebody, and is the 
time of Hardell’s departure, as given by MacDougal... 
erroneous? And where does Franz Seibert come into this, for 
he also states he left the lot with Hardell at 12:17 A. M.!” 


“QTARTLING and bewildering enough are all these things, 

but it is predicted things more startling are yet to come, 
and that the history of some of the most famous people in 
pictures will be made public before the truth of this strange 
crime is uncovered!”’ 

“It is common gossip that Seibert is working with Abraham 
Rosenthal to cover up the actual truth of the case, and that 
every attempt is being made to mystify the police and the 
public, in order that their minds _[ CONTINUED ON PAGE 78 ] 


Complete Rules for Studio Murder Mystery on Page 78 
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What Jre YOUR. 


Correct Colors? 


EGINNING with this issue, PHOTOPLAY will have four covers 

that will also be color charts for the four different types of 
feminine beauty: brunette, blonde, red-haired and brown-haired. 
Each month there will be a color analysis for the various types. 
Miss Laurene Hempstead, who will write these articles, is an 
expertin color and a member of the staff of WOMEN’S WEAR DAILY, 
an authoritative New York fashion publication. 

Beauty experts say that American women too often sacrifice their 
own beauty to follow an arbitrary fashion in color. The best 
designers, too, are trying to make women choose colors to conform 
with their own coloring, not a fashion whim. These articles, with 
the covers, will help you immeasurably in adding to your own 
good looks, through the correct use of color. 


- LIKE you in black,” said the gallant and discerning 
young man. “It makes you stand out.” 
The you was a blonde with a fair skin and light yellow 


hair. She wore a lustrous black velvet gown which made 





EFORE you select 

the colors for your 
costume, first find the 
colors for your make-up. 
To do this, you must 
make an impartial study 
of the actual pigmenta- 
tion of your skin. Are 
your lips and cheeks 
red-orange or red-violet? 
If you are a brunette, 
you probably have the 
warm coloring. There- 
fore, select a rouge and 
lipstick containing 
orange that will increase 
the color without alter- 





ing it. If you are a 
blonde, select a_red- 
violet make-up. In 


choosing powder, match 
the natural skin areas of 
your forehead and neck. 
You will probably need 
two different sets of 
make-up — one for your 
summer tan and one for 
your paler winter com- 
plexion. Read this ar- 
ticle and learn how to 
make the most of your 
skin. 














42 


her skin seem a pearly white, with undertones of warm rose 
beneath. A dull, flat black would have made this same fragile 
complexion seem pale and uninteresting. In contrast to the 
black, her hair was a shining living gold; yet this same hair 
might have seemed faded, dingy and characterless if its owner 
had doomed it to insignificance by wearing a vivid yellow or 
orange. 


VERY girl, every woman, holds it in her power to make her 

best features more evident, to make undesirable traits 
less conspicuous, by wise selection of colors used in her 
costumes. Her home, which should be the background, the 
setting for her personality, may also be made more effective, 
more inviting, and even more comfortable, by means of wisely 
chosen colors. 

Women are realizing more and more that, by surrounding 
themselves with harmonious colors, they may achieve greater 
happiness and comfort. Color has entered the kitchen and the 
bathroom—two rooms formerly doomed to remain white. 
There is color, too, in sheets, table-linen and all the accessories 
of the household. For color has a decided effect upon the 
emotions. It is as powerful a force as music, and its use is more 
extended for one may always be surrounded by color, at any 
time and in any place. 

Psychologists have found that each color affects the emotions 
in a different manner. You are not the same individual in a 
blue dress that you are in a red one. You not only feel differ- 
ently, but you act differently. And oh, how different you look 
to your friends! Not only will your appearance be changed, 
but the emotions of those who see you will be affected by the 
color you wear. 

No two persons react in exactly the same way to color. One 
may like green because the girl he loves looks well init; another 
may abhor it because a disliked and feared maiden aunt habit- 
ually wears it. According to scientific experiments, most 
humans react most pleasantly to blue and to red. Men, con- 
trary to general belief, show slightly greater preference for 
blue than for red; while most women choose red first, blue 
being less favored. 


ies selecting your correct color, remember that your face 
should be the center of interest, the most important considera- 
tion in the composition created by the costume and the wearer. 
The costume should be the background and, rather than think- 
ing first about the costume, one’s attention should be focused 
on the individual herself, upon her face, which best expresses 
her personality. The costume should increase the attractiveness 
of one’s own coloring, and not introduce powerful colors which 
overwhelm those of the individual. 

Naturally you will wish to select colors for your costume 
and your home that will make your skin clearer, make your 
eyes seem deeper, larger and more expressive, and bring out all 
the color and lustre of your hair. To do this, you must make a 
careful study of the actual pigmentation of your skin, hair 
and eyes. Most women classify themselves as blondes, bru- 
nettes, redheads or ‘‘in-betweens,”’ without taking the trouble 
to analyze their actual coloring. 

So let us first consider the skin: The actual pigmentation 
of the skin, such as found in the neck or the forehead, is not 
white, neither is it pink. It is really orange in tone, a pale, 
light orange, much less bright than the fruit from which it takes 
its name, but clearly of the same hue. Its tone varies greatly 
in individuals, ranging from a yellow to a red orange. 

The flesh tones found in lips and cheeks also vary decidedly. 
They are seldom pure red, as they are usually described, but 
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By 
Laurene 


Hempstead 


How you 
may become 
happier and 
more attrac- 
tive, by ana- 
lyzing your 
coloring and 
finding your 
proper har- 
monies 
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If you are a brunette, save PHOTOPLAY’S cover as a color chart for selecting 


either red-orange or red-violet. 
Most so-called brunettes possess 
the warm, or red-orange, coloring. 
Blondes have cooler red-violet col- 


your clothes. And save this keyed chart as a guide to the colors. 1. Softened, 
slightly neutralized yellow-orange. 2. Dark, slightly neutralized red-orange. 
3. Light value of soft red-orange. 4. Grayed green with slightly yellow-green 
tinge. 5. Softened orange of medium value. 6. Red with only a tinge of 


oring. orange. 7. Dark, slightly grayed green. 8. Pale tint of red orange. 9. Bright 


The coloring of the individual 
also changes according to health 
and the seasons of the year. 
Therefore a color which is becoming during the winter or early 
spring months may be decidedly unsuitable in the summer 
when the skin is tanned. Bear thisin mind! Don’t go through 
life wearing pale blue because you looked well in it when you 
were a child, or pale orchid because it went well with your 
winter pallor. 

Before you choose the color of your costume, you must find 
a suitable make-up. The object of rouge and lipstick is, not to 
change the natural color, but to increase it without altering its 
tone. Thus if you have a red-violet coloring, a vivid orange 
rouge will not only fairly shriek its presence but will give you a 
harsh, hard look and usually clash with the color of your hair 
and eyes. 

Powder should always match the natural background of the 
skin, which may be found on the neck and forehead. Remember 
that powder is not designed to change the natural color, but to 
give a soft velvety finish and to remove shine and other im- 
perfections. 

Now for the selection of color for vour clothes: Here, briefly 
are some important points to remember: 


OLORS may change the face by two methods; that of 

reflection and that of contrast. A red tone may reflect red 
light, or it may cause to appear an entirely opposite color, 
known as a complementary color. 

If the fabric of your dress has a shiny surface, or if your skin 
is smooth and clear, reflection will occur. If the fabric is an 
intensely vivid color, it courts the complementary shadows. 

There is a scientific reason for this. Intense colors fatigue 


red orange. 10. Red, very slightly softened 


the observer’s eye, causing it to see a directly opposite color 
on the adjoining surface. Furthermore, intense colors decrease 
the color in the face because they subdue the delicate flesh tints 
by their own greater strength. 


ARTIALLY neutralized colors are therefore more becoming, 

more easily worn, than fullintense ones. Not one out of ten 
women should wear large areas of intense color, and probably 
not one out of a hundred looks as well in them as in colors of 
softer, less vivid, character. 

The average woman would do well to avoid both the very 
brilliant and the completely neutral. Grays, neutral tans and 
beiges are particularly trying to persons who have become gray 
or whose coloring has been dimmed by ill-health or age. Warm 
rosy beiges, rosy grays or grays with a definitely blue cast are 
more becoming because they give an appearance of life and 
vitality to the skin. 

Those with neutral coloring who attempt vivid reds to give 
color to their appearance, defeat their own purpose. They 
make the pale person seem entirely colorless. Estelle Taylor, 
whose portrait is on the color chart for this month, is one of the 
fortunate women who can wear brilliant reds. She has a force- 
ful personality, a clear skin and vivid coloring. 

Extremely dark colors absorb color from surrounding sur- 
faces. If your coloring is too vivid, if you are inclined to be 
florid, black or dark colors will subdue and clarify your skin. 
Black velvet, because of its flattering lustre, not only brings 
out the whiteness of your complexion but does not absorb the 
personal coloring. | CONTINUED ON PAGE 81 } 
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“It seems that it appealed to 
Jack’s peculiar sense of humor to 
take Effie around and introduce 
her to everyone, whispering the 
news that she was the daughter of 
a Scotch toffee king, whose father 
was just aching to spend a million 
pounds to put her in the movies. 
No wonder she was popular!”’ 


By 
Agnes 
Christine 
Johnston 


Illustrated by 
R. Van Buren 


i OU’LL probably say I’m all hay-wire, but I tell you 
the politest man in Hollywood is Jack Arden.” Ann 
Sutherland tossed her pretty blonde bob and smiled 
at the incredulity that greeted her statement. As 

usual, everybody stopped to listen to Ann. She was one of the 

few women, clever enough to be both a wife and mother, and 
at the same time gain entrée into the most exclusive circles in 

Filmdom—all on a press agent’s salary. 

It was the hour when most Hollywood discussions take place 
—the uncertain interlude between the time when guests are 
invited to a dinner party and the time the last one really arrives. 
Cocktails—candle-light, the hostess, coel and gracious, knowing 
her wise cook will not put the filets on to broil until a quarter of 
nine at the earliest; the guests wandering in, one by one, with 
plenty of space between introductions for talk. 

Prince Parmenati had started the argument by affirming that 
American men were completely devoid of gallantry and he had 
been backed up by the foreign contingent, ever present, these 
days, at all elite social functions. The Americans in the room, 
subconsciously resenting the foreign invasion anyway, because 
it touched their pocket-books, were a little abashed and ill at 


4 


ease in combating the Prince’s monocled self-assertiveness. A 
tinge of ill-humor was creeping into the sallies on both sides, 
when Ann’s remark, as Ann’s remarks have a habit of doing, 
exploded the strain in a burst of laughter. 

“Why Ann, you goose!” exclained Margalo Thompson, the 
hostess, ‘‘ Jack Arden’s the rudest man in Hollywood, or any- 
where else for that matter. Just because he’s a big star, he 
seems to think he doesn’t have to bother about being polite. 
You know he never remembers anybody’s name or whether 
he’s been introduced to you before. He never arrives any- 
where on time or even arrives at all, if he doesn’t feel like it. 
Why he was due here tonight and I was about to order his 
favorite dessert, when I happened to read in Louella Parson’s 
column that he’d gone to Lake Tahoe on location. There’d 
have been thirteen at the table if the Prince hadn’t so kindly 
come to our rescue.”’ She flashed a smile at the foreigner, who 
bowed gracefully. 

“Nevertheless,” affirmed Ann, “Jack is responsible for the 
most perfect act of politeness J’ve heard of for many a moon.” 

“‘ And who told you this, my pretty one?” asked the Prince. 

“‘Effie, my nursemaid.” 





leiel 


rt et ee Le 


As 6A 


teed elke, eee lee 








In which a 
Scotch Cinder- 
ella buys her 
ticket to the 
ball. A differ- 
ent sort of off- 
screen ro- 
mance —told 
by a woman 
who knows 
her movies 
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There was another roar of laughter and the men exchanged 


glances. 

“Oh no, it’s not what you think,” put in Ann quickly. “If 
you could have seen Effie with her prim little Scotch face, you’d 
know Jack Arden would never have looked at her twice or even 
half a time, if she hadn’t—” Ann paused and looked around 
provocatively. 


re. on, Ann,” said Margalo. ‘‘Don’t be so tight. You’ve 
got us all worked up and I know dinner won’t be ready 
for half an hour.” 

This was a lie, for it was already nine o’clock, but King Vidor 
and Eleanor Boardman had not yet arrived and Margalo saw 
a chance to bridge a hungry wait. 

“Well,” said Ann, “Effie was one of the thousand andone 
movie struck girls who descend on Hollywood each year. But 
with a difference. She did not want to go into pictures. Some- 
how that keen little Scotch brain of hers realized that her plain 
face, pale gray eyes, and too plump figure, that could never 
resist American cream and butter long enough to reduce, were 
not even extra material. 


“It was enough for her to be in the same city, tread the same 
sidewalks, breathe the same air as her idols. She could have 
made twice the salary with a millionaire’s family in Pasadena, 
but she took the job with us just because, when I was interview- 
ing her, cook brought me a message to see Conrad Nagel about 
some work at the studio. 

“You may remember how I used to boast that I had found 
the perfect nursemaid. Besides taking such good care of the 
children, Effie was always ready to help with the other work and 
when I entertained anyone connected with pictures, she begged 
me to let her wait on the table. She wouldn’t let me pay her 
extra for it, either, and once when I protested, because she’d 
been up late with the baby the night before, she declared 
vehemently, 

** “Oh, Ma’am, I wouldn’t miss it for anything. It’s a pleas- 
ure to wait on such people—coming so close to them as I do 
when I pass the vegetables.’ 

““When I think how much pictures meant to Effie, it makes 
me realize that there’s something in them that’s bigger than 
any of us. She had worked her way over from Scotland. Then 
all the way across the United States, [ CONTINUED ON PAGE 108 ] 
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Stealing another style from the boys— 
Josephine Dunn wears a hat copied from a 


football head-guard. It can be worn for 

football games, aviation or very brisk 

motoring. One of the inevitable results of 
California’s season on the gridiron 


The loves of Hollywood are nice. 

They rush from ice to fire to ice. 

In fact, they turn so soon to rubble 

They do not seem quite worth the trouble. 


§ pane marriage of Evelyn Brent and Harry Edwards has 
caused a ripple of comment on Holly wood’s untroubled seas. 
It was sudden. It was unexpected. Nobody, except one dear 
friend, had an inkling that it was to take place. Evelyn tried 
to keep it quiet. 

Everybody thought that Evelyn Brent and Gary Cooper 
were going to be married, in spite of the fact that Evelyn stoutly 
denied a rumored engagement. 

The fact remains that she looks radiantly happy, and Mr. 
Edwards isn’t pulling a long face. 


OR the first time in her short sojourn in Hollywood it seems 

that Lupe Velez has fallen in love. Oh, there have been 
many men in her life so far, men who have taken her places and 
sent her flowers but now it appears that Gary Cooper is the 
heavy flame. 

Gary is just a poor boy trying to get along. He’s the young- 
est one of the men with whom Lupe has gone and certainly he 
is unable to send her orchids three times a day, which leads 
Hollywood to believe that it’s the Real Thing. 


"TRAGEDY among the premiere-goers of Hollywood. 
Also proof that not every luxurious limousine is paid for. 
Many times the title is held by a finance company. 
Therefore, one cannot blame the elegantly costumed 
starter in front of the great theater who bellowed forth at 
the last premiere: 
“Car belonging to—to the Pacific Finance Company!” 
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All 


By Cal 


And still another 
reason why sports 
are popular: Joan 
Crawford in a sport 
coat designed by 
the inventive Mr. 
Howard Greer. It 
is made of alter- 
nating horizontal 
stripes of two- 
toned caracul. 
With it, Joan wears 
a scarf of blue wool 
tomatchthe 
lining 


ERE’S a story that will break the hearts of Chicagoans. 

Greta Garbo arrived there one windy, snowy morning on 
her way to Sweden. All the hotels were filled up and there 
were no rooms for Greta. Colonel Tim McCoy found her 
sitting forlornly in a taxicab, enjoying onebigcry. The gallant 
Colonel hunted up a room for Greta, arranged for reserva- 
tions on a New York train and enlivened the trip for her by 
telling her of his adventures among the Indians and cowboys. 


HEN Greta arrived in New York, she spent one night 

in a hotel, registered under the name of Miss Alice Smith. 
Then she departed for Greenwich, Conn., to stay with friends, 
where she was inaccessible to reporters, publicity men or repre- 
sentatives of M.-G.-M. 

Everyone says confidently that Greta will return. But no 
one has any definite promises from the lady herself. She sailed 
on a one-way passport and, on the same boat, was Nils Asther. 
Yes, it’s something of a romance and they say that Greta and 
Nils, banking on their European popularity, may remain in 
Sweden and make pictures together. 


Bet all Greta has to say about their European plans is 
simply this: “Ven ve get back home, Nils vill eat himself 
to death, and I vill sleep myself to death.” 


HAT’S thisI hear? Canit be that Norma Talmadge and 
Eugene O’Brien are to be reunited in pictures? As you 
know, Eugene and Norma have not appeared together for 











me rh weet FA 


— 


me 


cr — » a 


— 





| Tze STUDIOS 








York 


Murderinthe 
swamps to make a 
sport costume for 
Leila Hyams. Leila 
is wearing alligator 
skin shoes, belt and 
purse. Also—what 
is a new trick—an 
alligator scarf and 
alligator trimming 
on her felt hat. It 
serves thealligators 
right; they’re of no 
value when alive, 
anyway 


several seasons, although they were a popular team not so many 
years ago. And now, they say, Norma will summon Eugene 
from retirement and the two will play in one of those sweet and 
sentimental romances that made them famous. Which would 
indicate that Norma is tired of the hot stuff. 

Incidentally, Norma sneaked off to Europe to visit her sister, 
Constance, on the Riviera. And Gilbert Roland showed up 
in Europe at that same time. 


O much has been said about Valentino’s home, ‘“‘ Falcon’s 

Lair,” being haunted, that S. George Ullman, formerly 
Rudy’s manager, went on a spook-hunting tour, the idea being 
to intercept ghosts (if any) in this beautiful home that keeps a 
lonely vigil high up on a ridge back of Beverly Hills. 

Ullman’s psychic investigations covered two nights. The 
first night, armed with nothing but a firm determination 
to stay awake, he occupied a chair in Rudy’s bedroom, hop- 
ing that Rudy would return and have a little chat with him. 
About two o’clock in the morning, however, he went sound 
asleep and awakened with the sun shining in his face, his only 
reward a stiff neck. He was greatly disappointed, naturally, so 
the following night he tried again, and managed to keep awake. 

“Imagine my disappointment,” said he, “when Rudy 
not only did not show up, but did not even send word— 
Rudy nor any other spook. 

“There wasn’t a rap or a knock or a tipping table or a 
teetering chair. No supernatural phenomenon of any sort 
materialized.” 








Mary Pickford’s bob started out cautiously 
at shoulderlength. It wasa ‘‘compromise 


cut.’’ But continual snipping reduced it 

to this. Here is the bob you will see in 

Mary’s first talkie, ‘‘Coquette,’’ the story 
of a very modern girl 


DOLPHE MENJOU plans definitely on making 

pictures abroad. He is so definite, in fact, that the 
beautiful home, built not long ago for his bride, is for 
sale. If you have $90,000 lying around loose you can 
have the thrill of owning the house once graced by 
Menjou and Carver. 


I saw a Russian movie, 
So cheery, gay and Red. 

I couldn’t wait till I got home 
To kick my grandma dead. 


fF, aco a merrie quip was bandied about by the British 
editors who recently visited Hollywood, en masse. For 
instance, a newspaper photographer placed Charlie Chaplin 
next to W. J. T. Collins, of the South Wales Argus, the idea 
being to make a most distinguished picture. When the ordeal 
was over, the editor turned to the comedian and asked, ‘‘I say, 
would you mind telling me your name?” Charlie looked a bit 
embarrassed and finally confessed that his name was Chaplin. 
‘““My gawd!” exclaimed the astounded Australian, “‘I thought 
you wore a mustache!” 


OHN BARRYMORE was introduced to Alan Pitt Robbins, 

parliamentary reporter of the London Times. Very gravely 
the Barrymore took the Robbins hand and remarked, ‘‘ What a 
name, what a name!” 

H. Bancroft Livingstone, acting British consul at Los 
Angeles, sat on a sofa in a studio dressing room for half an hour 
with D. W. Griffith, talking profoundly of this and that, and 
when Griffith had gone, the consul asked: ‘‘ Who was that?” 

““D. W. Griffith,” someone told him. 

“He never told me,” said the consul sadly. 
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International Newsreel 


The surprise marriage of the season—Evelyn 
Brent and Harry Edwards. They staged an 
elopement to Tia Juana, Mexico, thereby cheat- 
ing their friends out of a big wedding and cele- 
bration. Mr. Edwards is a film director, and so 
he knows a good actress when he sees one 


OOSE talk: Colleen Moote is going to make a talkie and 

then retire from the screen. Anyway that’s thestory. And 
Vilma Banky may retire temporarily, for a very interesting 
reason. How shall we go about telling Doug Fairbanks, Jr., 
that he would look better with a hair cut? Lilyan Tashman, 
once a darned good show girl in New York, has gone ritzy. 
Maria Corda, who was forgotten forawnile after she was not-so- 
hot in “Helen of Troy,” was welcomed back to the First 
National Studio with flowers and cheers. For why? The news- 
papers had it that Joan Crawford was on board the Celtic when 
that ship went on the rocks off the Irish coast. But calm down, 
it was another Miss Crawford. 


‘THE sequel to the button-maker’s story has just come 
to light. 

As we all know, according to humorists and disgruntled 
authors, all motion picture producers were once pants 
pressers or button-makers. 

David Selznick, Paramount producer, stepped into a 
tailoring establishment on the boulevard to order a suit. 
He fretted about while the minutes sped and finally said: 

“T can’t wait longer. Send a man down to the studio to 
take my measurements.” 

“Sorry, Mr. Selznick, ve can’t do that. Ve lost two 
fitters out at Metro-Goldwyn-Mayer vhen they vent out to fit 
Mr. Thalberg.” 


NE of the wisest little gals in the business is Camilla Horn. 

Every week she puts a large chunk of her salary in a nice, 
sturdy German sock. She is living at the beach in a house that 
rents for $100. She has but one servant, a German maid, and 
although she always looks smart she does not spend lavish 
amounts of money on her clothes. If she goes back to Ger- 
many, it will be to live in a castle—not an air castle, either—on 
the Rhine. 
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Not just a publicity picture nor a search for the 
Lost Chord. Jeanette Loff really can play the 
organ. She used to furnish the incidental 
music to pictures in movie theaters upin Oregon. 
And now Jeanette supplies the inspiration for 
her fellow members of the Musicians’ Unicn 


HREE years ago the midget, little Billy, played the 
Orpheum in Los Angeles. His dresser was a tall, good look- 
ing young fellow drawing a salary of $25 a week. The lad used 
to pick up an extra dollar or so by running errands for the rest of 
the actors on the bill. 
One day he said, “‘I think I’ll stay in California and try my 
luck at pictures.” 
The boy was Charles Farrell. 


HERE are a couple of new 0.1es to add to your dictionary 
of talkie slang: Wild shot—a scene that is silent. Play 
back—the voice test without pictures. 


HE talkies are making strange stars. Just now there is a 

scheme on foot to make a big picture starring plain, fat, 
elderly Schumann-Heink. Mary Pickford is all for making it a 
story of the grand old lady’s own life. Mary and Madame got 
so worked up over it at a recent reception at Pickfair that they 
sobbed on each other’s shoulders. 

Warner Brothers have a contract with Schumann-Heink 
to make eight song subjects for $5,000. But the contract has 
— rewritten so that Madame will make only one—and get 

3,500. 


S for Mary Pickford, she is frankly worried about finding 

an ending for ‘‘Coquette.”” In the play, the girl commits 
suicide. Mary feels that this is laying on the tragedy pretty 
thick for her public. So there probably will be two endings, one 
for the big cities and one for the small towns. 


HEN Ruth Elder left Paramount she did not sink into 

oblivion. Instead she went out and got herself a job as 
Hoot Gibson’s leading lady. She’s determined to whip this 
movie game. 
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Helpful hint to housewives: How to slice onions 
without getting red eyes—as demonstrated by 
Raquel Torres. Get a pair of aviation goggles 
and avoid the tears that often spoil all the fun 
of a steak-with-onions dinner. Things like this 
sometimes keep homes from breaking up 





It appears that Ruth and the western star are that way over 
each other both on and off the screen. Hoot leaves his spurs at 
home and takes Ruth to Mayfair and other select gathering 
places. 


N again, out again, in again for Esther Ralston. First it was 

announced that Paramount would renew its contract with 
Esther. And then negotiations were all off. A week later, Emil 
Jannings selected her as leading woman in his new picture. 

And Robert Castle also has Jannings to thank for a job. 
Castle, whose real name is Fred Sand, was brought over from 
Vienna to be Clara Bow’s leading man. But the lad was too 
tall and so he loafed around the Paramount Studio for months, 
before Jannings saw him and gave him work. 

It’s a habit Jannings has, of rescuing players from idleness. 
Florence Vidor’s contract had expired when Jannings gave her 
the lead in “‘The Patriot,” thereby boosting Florence’s cause. 
And Ruth Chatterton had retired from the stage when Jannings 
gave her a start in pictures in ‘‘ The Sins of the Fathers.” 


HE publicity department at First National sent out an 
announcement that Ann Schaeffer, a character woman, has 
been given a réle in Corinne Griffith’s picture “Saturday’s 
Children.”” Behind this announcement lies a heart throb story. 
Years ago a pretty young girl was given a small bit at the old 
Vitagraph Studios. One of the stars felt sorry for the child 
and showed her the rudiments of a screen make-up. The un- 
known girl was Corinne Griffith. The great star was Ann 
Schaeffer. 


OT very long ago one of those lovely friends found Johnny 
Mack Brown and said with a my-my-you-don’t-look-so- 
well expression, ‘‘ Well, Johnny, my boy, the talkies will leave 
you high anddry. That southern accent of yours will ruin you.” 








‘‘Bubbles”’ Stieffel and Reginald Denny had a 
formal wedding. The bride, whom you know 
on the screen as Betsy Lee, wore a gown of white 
tulle, with a bit of real lace forming a cap effect 
to hold the veil. The ribbon chin strap was held 
in place by sprays of real orange blossoms 


Johnny felt pretty bad about it. Now he’s plaving the lead 
with Mary Pickford. He was chosen simply because of the 
southern accent. 

As a matter of fact, he is not the exact type for the lead in 
“Coquette,” but he makes his ‘“‘r’s” sound like ‘‘a’s” and his 
‘*g’s”’ like nothing. 


ORE new talkie similes: ‘As welcome as hay-fever 
on a sound-proof stage.” 


ORD ALLENBY, the hero of Jerusalem during the World 
War, visited Hollywood recently. And here’s a nice story 
that shows the modesty of real heroes. 

Speaking with one of his friends, he said, ‘‘Ah, you know, 
they’re remarkable, these cinema stars. Really wonderful. | 
mean ... Mr. Chaplin, and Mr. and Mrs. Fairbanks, you 
know. Really wonderful people.” 

Amazed at’the praise from this man, the friend commented, 
‘“Why, yes. Isuppose they’re quite fine people. But how do 
you mean, so wonderful?” 

‘““Why, just imagine! These famous, great people, these Fair- 
bankses and Chaplins, who are known all over the world, 
bothering themselves to be nice tome . . . talking to ordinary 
folks just as though they were one of us!” 


ROOF that Hollywood is getting to be a city. The con- 

versation takes place between Raymond Hatton and his new 
director, Paul Stein, whom he had never met before. 

Mr. Stein: ‘‘Do you live in Hollywood?” 

Mr. Hatton: ‘“ Yes;do you?” 

Mr.Stein: “T’ll be glad to take youhome. Wheredoyoulive?” 

Mr. Hatton: ‘'1356 Juniper Street.” 

Mr. Stein: “So you’re the neighbor with the loud radio and 
the dog that barks all night! I live at 1357 Juniper!” 
[ CONTINUED ON PAGE 82 ] 












‘I never can hope to do the type of thing 

Dad does. I have neither the physical 

energy nor the dominance. I don’t look like 

him. I don’t think like him. I love him 

devotedly, yet we are often constrained with 
each other” 
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Douglas Fairbanks, Jr., plays 
L’Aiglon to his father’s 
Napoleon. <A story of great 
love and little understanding 


By 
Eloise Bradley 


OUGLAS FAIRBANKS, JR., slept all night on a park bench— 
just to see what it was like! 
He set up pins in a bowling alley and jerked sodas behind a 
drug store counter—all for the experience. But his reputation 
in Hollywood is that of being high hat. He cannot cope with the back- 
slapping, ready democracy of the film colony. 

He is morbid, philosophic, poetic, and his ambition is to have it said 
of him when he dies, “‘He was a great artist.” 

To him the only realities are the unrealities. 

This, you see, is the artist’s viewpoint. 

Now contemplate his famous father, the Ambassador of Optimism, the 
Man of Deeds. Doug, the elder, has a gift for assembling, for gathering 
together men with fine minds and for getting the best out of them. He 
gives promise of being a producer, a doer, and like men of this rugged, 
virile type, is ashamed of sentimental emotions, the same sentimental 
emotions that come under young Doug’s keen analysis. 

Once the father and son were at the same gathering. There was an 
elderly lady sitting in the corner alone. Doug, Sr., went over to her and 
asked her to dance. 


OUG, JR., sitting apart in a speculative mood, thought it quite splen- 

did of his father and smiled at him across the room. The older man 
frowned and blushed. He was ashamed that his son had discovered him 
in a generous moment. 

They are rather pitiful together, father and son. They have a great 
love, but little real understanding. 

‘“‘T have been both helped and handicapped by a famous father,”’ said 
the boy. ‘‘He has given me a fine inheritance, but the situation has left 
me protected yet not protected. I feel as if a wall were around me. I 
can just see over the top. 

‘“‘When I first started in pictures they played me to look just like Dad. 
They were trading on his name and I resented that. I was never given 
credit for being an individual, yet I never can hope to do the type of 
thing that Dad does. I have neither the physical energy nor the 
dominance. 

“T don’t look like him. I don’t think like him. I love him devotedly, 
yet we are often constrained with each other. 

‘“‘He is embarrassed when I thank him for anything he has done for 
me. At Christmas time he runs out of the room when I tell him that I 
appreciate my gifts, and whenever I do anything that he’s proud of, he 
just gives me a friendly little shove and mumbles something about my 
being a good kid.” 

Upon Doug, Jr.’s, artistic life the influence of John Barrymore has 
been greater than that of his father. Heis [CONTINUED ON PAGE 90 ] 
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ATEST photograph of Our Weakness. Greta Garbo in a 
Javanese bridal gown. Greta wears this costume in the last 
picture she made in this country before departing for that too- 
distant Sweden. And we won’t have one happy moment until she 
returns. 








THE NATIONAL GUIDE TO MOTION PICTURES 





JOAN OF ARC—Societe Generale de Films 


HIS film has been shown in France, Germany and Den- 

mark but barred by the British censor. It is too stark 
and realistic for general release here—and yet it is one of the 
significant milestones of film progress. 

‘Joan of Arc”’ does not relate the whole story of the Maid 
of Orleans. It concerns itself only with her last hours—of 
her trial, her recantation, her death at the stake. Back- 
grounds are almost completely dispensed with and the tragic 
panorama of history is told entirely in close-ups. The per- 
formance of Mlle. Falconetti as Joam is one of those rare and 
beautiful things of the films, a magnificent rendering of an 
overwhelming réle. 

“Joan of Arc” is for serious observers of the screen. 
Carl Dreyer, the director, will bear watching. He has cine- 
matic genius. 





THE FLYING FLEET—M.-G.-M. 


HIS picture seems to be the “ace of the air epics.” 

There’s no movie plot, no ‘“‘situations,” no “‘props.”’ 
Based on an episode lifted from naval life, the story glorifies 
young American manhood. The story opens with six mid- 
shipmen being graduated at Annapolis. TheSan Diego flying 
base tests eliminate three. Weeks of gruelling air training 
follow at Pensacola; one crashes, and the remaining two, 
now full-fledged sea hawks, prepare in San Diego for the 
first Honolulu flight. A “‘splashing”’ climax is reached when 
the giant hydroplane volplanes into the sea. 

Ramon Novarro, Gardner James, Ralph Graves and 
Carroll Nye each have probably the most quietly dramatic 
but most strenuous roles of their respective careers. George 
Hill, the director, has done well. 
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(REG. U, S. PAT. OFF.) 


A Review of the New Pictures 





IN OLD ARIZONA—Fox 


HIS picture makes the most effective and intelligent use 
of sound and conversation yet displayed. It points the 
way to bigger and better talkies. The Fox Movietoners 
have learned how to blend sound, conversation, laughter and 
music to produce dramatic effect. A braying donkey, for 
instance, furnishes a novel obligato to vital conversation, 
and clattering hoofs, cracking whips and rattling vehicles 
combine in a symphony that pleases the eye and the ear. 
Raoul Walsh started to direct this but a jackrabbit 
jumped in his eye and Irving Cummings had to finish it. 
Both deserve much credit. Except for one scene, the story 
flows with fluid smoothness. The dramatic significance of 
one of the most important scenes is marred, however, be- 
cause a director could not resist moving his camera to get a 
different angle. 

The outstanding performance is given by Warner Baxter 
as the singing, laughing Cisco Kid, a fascinating and gallant 
bandit. Dorothy Burgess, who comes to the screen from the 
stage, brings an excellent voice and a film personality that 
promise much if she holds the pace of this Mexican temptress 
who plays with the hearts of a soldier and a bandit. 

The picture is based on the O. Henry story, ‘‘A Caballero’s 
Way,” and it tells how a sure-shooting, lady-loving army 
sergeant and two soldiers are sent into a section of the 
frontier West to “get” a bandit who is terrorizing the 
countryside. Edmund Lowe gives a neat and What-Price 
Gloryish performance as the sergeant. The ending of the 
story preserves all of the O. Henry artistry and throughout 
it has a flavor that stamps it as exceptional entertainment. 



































SAVES YOUR PICTURE TIME 


The Best Pictures of the Month 


IN OLD ARIZONA 

JOAN OF ARC 
THE CANARY MURDER CASE 
THE CASE OF LENA SMITH 


The Best Performances of the Month 


Mlle. Falconetti in “Joan of Arc” 

Lupe Velez in “Lady of the Pavements” 
William Powell in “The Canary Murder Case” 
Esther Ralston in “The Case of Lena Smith” 
Doug Fairbanks in “The Iron Mask” 
Warner Baxter in “In Old Arizona” 
Dorothy Burgess in “In Old Arizona” 
Phyllis Haver in “The Shady Lady” 


Casts of all photoplays reviewed will be found on page 134 





THE IRON MASK—United Artists 


CTION, action, action—more action! That tells the 

story. Itisadroit. Itisimaginative. It is resplendent. 
Sets are marvelous, crowds give great mass movement. 
There is the characteristic Fairbanks breadth and sweep and 
stunts. And it is his best job of story-telling. 

The story begins some years after the close of ‘‘ The Three 
Musketeers.”’ These rollicking adventurers come back, and 
with them D’Ariagnan, also the crafty Richelieu, and Con- 
stance, the beautiful lady in waiting to the Queen. And 
Milady De Winter—that gorgeous réle which made Barbara 
La Marr famous—played by Dorothy Revier, who makes a 
splendid and vicious De Winter. 

The story has to do with Cardinal Richelieu’s misguided 
efforts to protect France by banishing one of the twin sons 
of King Louis XIII. He fears that two kings on the throne 
may precipitate revolution. In trying to dispose of Con- 
stance, who knows twin sons were born, Richelieu brings upon 
himself the wrath of D’Artagnan and the Three Musketeers. 
The Cardinal finally forces the separation of the Musketeers, 
but they foregather twenty years later and save the ruling 
king from his scapegoat twin brother who attempts to usurp 
the throne. In this adventure they lose their lives—even 
D’ Artagnan—but not until they thwart the banished brother’s 
murderous scheme and make him prisoner for life as ‘‘ The 
Man In the Iron Mask.” 

Young William Bakewell does the dual réle of the twins. 
Loud cheers, please. Others of the original cast do well. 
Fairbanks gives us D’ Artagnan artistically done, particularly 
the aged D’Ariagnan. Don’t miss it. 


THE IRON MASK 
THE FLYING FLEET 


AND 


MONEY 





THE CANARY MURDER CASE—Paramount 
HILO VANCE, Sherlock Holmes’ logical successor, was a 


happy choice for William Powell’s first starring character- 
ization. The well knit story lends itself perfectly to exciting 
screenentertainment. Itisarelief tosee a good, honest murder 
built with the precision of a mathematical problem. There is 
no court room scene. There are no gag reporters. Praise 
the Muses! It’s a well constructed yarn of the old school. 

Director Mal St. Clair had a job when he undertook to 
identify so many principal characters. One of the most in- 
triguing moments is when Philo Vance plays a friendly game 
of poker to determine the psychological reaction of each 
suspect. 

William Powell is superb. The rest of the players, includ- 
ing Louise Brooks, Jean Arthur, James Hall, Charles Lane, 
Gustav Von Seyffertitz and many others, win credit. 





THE CASE OF LENA SMITH—Paramount 


HIS is Paramount’s answer to the cry, ‘‘ Please, Mister 

Producer, send us a good picture that doesn’t talk.”” For 
that reason alone you should see it. It’s unconventional, 
much is left to the imagination and the seams and raw edges 
of life show through. 

A peasant girl goes from her native village to Vienna be- 
cause she wants pretty clothes. She secretly marries a 
profligate army officer, bears him a child, becomes a servant 
in the home of his imperialistic and uncompromising father, 
provokes the father’s wrath and eventually exposes him as a 
tyrant because he attempts to take her child. 

As the adventuring peasant girl, Esther Ralston is superb. 
Gustav Von Seyffertitz is admirable as the father, and Fred 
Kohler is fine as the spurned village lover. 
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Watch Photoplay’s New Sound Reviews 


LADY 

OF THE 
PAVEMENTS 
—United 
Artists 


ONORS for Lupe Velez! This startling personality with 

the emotional mechanism of a great actress JS the picture. 
In this slight story, concerning the French Court, revenge and 
diplomacy, D. W. Griffith misses many chances for that fine 
poignancy which characterized his earlier work. Jetta Goudal 
is as strangely fascinating as ever, William Boyd is pale, but 
Lupe gives a magnificent performance. 


REDSKIN— 
Paramount 


HE story opens in a government Indian school. If, from 

that, one can’t tell how it is going to end your head is as 
empty as the Grand Canyon. The hero, Richard Dix, is not 
accepted by the whites. His tribe renounces him, but he wins 
the girl. Not even the magnificent color sequences, nor the 
fact that oil gushes from volcanic rock for the first time in 
history saves “‘ Redskin” from mediocrity. 


SYNTHETIC 
SIN— 
First National 


Fg abe such a beautiful production as “Lilac Time” and 
such an amusing yarn as “‘Oh Kay,” Colleen Moore’s new- 
est effort falls flat. It concerns a nice girl who, in order to 
become a great actress, goes to New York and tosin. It’sagag 
picture, with Colleen performing her usual antics and perform- 
ing them unusually well. But antics alone don’t make a pic- 
ture. For Moore fans only. Antonio Moreno has the lead. 
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THREE 
WEEK-ENDS 
—Paramount 





LARA BOW gives a lively humor to this weak little yarn of 

a cabaret girl who falls in love with a handsome young chap. 
She thinks he is a millionaire, but he turns out to be just an 
everyday insurance agent. The story lets Clara appear in 
cabaret scanties, in step-ins and in snug bathing garb. And 
she gives a brisk and hearty performance. Nevertheless, the 
film isn’t Clara at her best. 


THE SHADY 
LADY— 
Pathe 


F this story were as good as the work of the players, it would 
be one of the best of the month. An American girl, involved 
in a murder case, flees to Havana and becomes entangled with 
two ruthless gunrunners. Phyllis Haver, as the girl, gives a 
cool, poised characterization. Robert Armstrong and Louis 


Wolheim, gunrunners, are forceful and delightful. Some 
mystery and much keen comedy. 
THE WOLF 
OF WALL 
STREET— 
Paramount 





HE moral is: Don’t buy Rocky Mountain Copper unless 

you're sure that the wall street wolf is entangled in matri- 
monial difficulties. You’ve guessed it. It’s about a financial 
genius who watches tickers and takes suckers’ money and 
doesn’t care. It’s a disappointment after the fine work done by 
George Bancroft in other, and more virile, pictures. Baclanova, 
too, has little chance to show her talents. 
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for the Latest Talkie Developments 


CAPTAIN 
LASH— 
Fox 


HEY’VE achieved the realism they apparently were striv- 
ing for, in this futile story of stokers and waterfront women, 
but a little of Victor McLaglen’s ribaldry goes a long way. 

In the stokehole, he moons over a “‘loidy”’ three decks above, 
but finds she’s a crook, decides to forget her, and goes back to 
Singapore Sal. 

Clyde Cooke, as the hero-worshipping satellite, is the 
comedy relief. 

You will find that this picture will look to you strangely 
reminiscent of “‘Docks of New York,” without its artistic 
depth. 





DREAM 
OF LOVE— 
M.-G.-M. 


= DRIENNE LECOUVREUR” adapted in semi-modern 
style. Just another variation of the prince who loves a 

poor girl but can’t marry her because of his blue blood. 
Perhaps some day one of these princes may show less control 
and marry the girl. The story becomes a parade of stuffed 
uniforms, hundreds of extras as nobles, peasants, gypsies and 
plotters. 

Joan Crawford is Adrienne. She should be cast in brisk 
modern roles. 

Nils Asther is the prince. 

The picture is as phony as they come. 


[ Addilional reviews of latest pictures on page 76 | 





Sound Pictures 





THE GHOST 
TALKS— 
Fox 


OX’S first all-talking, feature length farce-comedy introduces 

the stage favorites, Helen Twelvetrees and Charles Eaton. 
The story is cleverly built around the comic antics of a corre- 
spondence school detective and is splendid for its entertaining 
dialogue. 

Eaton is the amateur detective and his voice fits the blank 
face perfectly. Helen has to “‘lisp,” so hers is hardly a fair 
voice test. 

Carmel Myers has only a bit, but the charm of her speak- 
ing voice is apparent. 

Plenty of laughs. 


THE LION’S ROAR—Educational 


F you like Mack Sennett comedies, you’ll like this one better 

with sound—and talking. 

Now you will hear the shrieks of the beautiful heroine as 
she flees from the roaring lion, and the swish of the custard 
pie as it plops the unhappy saxophone player squarely between 
the eyes. 

It’s the same Sennett comedy formula, this time with the 
stalking lion to help provide the noise. 





THAT PARTY 
IN PERSON— 
Paramount 





DDIE CANTOR seems a real bet for the cinema. Indeed, 
he appears to be the only possible contender to Al Jolson 
anywhere on the horizon. 

In “That Party in Person” he does a brisk turn, several 
nervous songs and gets neat assistance from a cute trick, one 
Bobbie Arnst. 

Cantor is going to do more talkies, we hope. 
exactly suited to the sound films. 


His style is 


PHIPPS—M.-G.-M. 


SHORT talkie of a spendthrift British lady, her husband 

and the butler, who offers to provide his employer with the 
necessary divorce evidence. These three compose the en- 
tire cast. 

Lowell Sherman is the suave butler and the other two réles 
are placed in the hands of Cyril Chadwick and Betty Fran- 
cisco. 

This sketch has no particular American movie appeal. But 
you'll see a lot more of these experimental bits while the 
movie moguls monkey with their bright new plaything, the 
talkie. 
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Six authors in search 
of Inspiration. It’s a 
great life. If the pic- 
ture is good, the direc- 


: 
tor gets the credit. If | 














it’s bad, the story is to 
blame 


Waldemar Young used to 
be a newspaper man 
himself. So, in his office, 
he must catch the city 
room atmosphere before 
he can write. This may 
easily be achieved, even 
by the amateur, by 
throwing newspapers, 
matches and cigarette 
stubs on the floor. Mr. 
Young is plotting hor- 
rible doings for Lon 
Chaney in ‘‘Where East 
Is East’’ 





E 


Dorothy Farnum, spe- 
cialist in romantic 
dramas, must Throw 
Herself Into the Mood. 
Nothing helps a Mood so 
much as a chaise longue 
and a luxurious negligee. 
And, of course, Music. 
When writing lovescenes, 
Miss Farnum plays ‘‘Kiss 
Me Again.”’ And again 
and again 





Helping Mamma — Agnes 
Christine Johnson and Her 
Gang. Ladies who would ‘‘do 
big things if it weren’t for the 
children,’’ please take notice. 
Mrs. Frank Dazey, one of the 
most successful script writers, e 
works in the nursery. If you 
look elsewhere in this issue, 
you'll find a charming short 
story by Miss Johnson 
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The whole M.-G.-M. Studio 
was once thrown into a 
panic because one of Joseph 
W. Farnham’s cleverest 
subtitles was sent to the 
laundry by mistake. Mr. 
Farnham asks for no office, 
no typewriter, no station- 
ery. Give hima sharp pencil 
and a clean cuff and he’s 
ready to go to work 


Give ’em noise. Give ’em 
excitement. Byron Morgan, 
author of college stories, 
works with sound effects. 
Mr. Morgan supplies the 
words; Ann Price and Ray 
Doyle, two fellow writers, 
contribute the music. When 
this boy gets to work, the 
neighbors for five miles 
around close the windows 


Showing the devastating effect of Gilbert 
Garbo subtitles on Miss Ruth Cummings. 
When Miss Cummings wants to think of 
something sweet for John to murmur to 
Greta, she orders up a flock of chocolate sodas 
from the studio lunch room. Miss Cum- 
mings wrote the titles for ‘‘A Woman of 
Affairs,’’ and after she finished, there wasn’t 
a spoonful of chocolate ice. cream left in 
Southern California 
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Unfortunate occurrence when a talking 
picture ‘‘voice double’’ consents to make a 
personal appearance at a movie theater 


Take Your Choice 


Bemoan the lot of Canon Chase, 

Who thinks that films will rot the racel 
We hear him try, with godly glee, 

To scream them into purity, 

While all the lovely movie ladies 

Still lead us happily to Hades! 

We face the issue full of fear, 

And yet the public’s cloice is clear— 
Miss Alice White in scant apparel, 
Or Bull Montana in a barrel! 


The Gag of the Month Club 


The cashier of a small movie house is selling tickets as a pal 
looks on. 

A customer buys a quarter ducat, lays down a half dollar and 
walks away leaving his change. 

“Does that often happen?” asks the cashier’s friend. 

“Very often,” replies the ticket seller. 

‘““What do you do in a case like that?” 

“Oh,” says the man in the wicket, “I always rap on the window 
with a spoag:!” 

For this Variety gets the crepe de chine ear muffs offered for 
February. 


Snickers, Snorts and Snores 


Paul Whiteman is to get $500,000 for a talking picture .. . 
That is approximately $1,000 a pound for Oom Paul, on the 
hoof, F. O. B. Broadway .. . Describing a Hollywood pro- 
ducer, a mad wag says .. . “‘He’sa great little guy . . . Got 
a heart as big as his nose.” . . . Ireland is to have its own 
film producing company, reports Washington .. . It is re- 
ported that Patrick J. O’Zukor and Michael O’Laemmle are 
interested . . . Paramount is making talkies at Astoria, Long 
Island . . . Paramount’s resulting slogan . . . “‘ Astoria Pic- 
tures—Babies Cry at Them” ...A film critic calls her 
“Dolores Dull Rio” . . . My one line review of Norma Tal- 


madge’s latest film, thanks to the theme song . . . “Woman 
Disputed, I Hate You” . . . How they make a movie master 
of ceremonies, according to Carl West of Detroit... Ifa 
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ELELING 


AROUND 


with 


Leonard Hall 


well-dressed, curly-haired pretty boy comes to town, they 
throw a stick at him . . . If he catches it, he’s a master of 
ceremonies . . . Warner Brothers finishes a talking picture 
in three languages . . . This is probably it . . . ‘‘Willst du 
ein trink haben?’’—‘‘ Oui!’”’—“ Try and get it!” . . . Ah well, 
money makes the Metro-Goldwyn-Mayer go! 


“Broadway Melody” 


“While working in ‘Broadway Melody,’ Anita Page had an 
attack of hysterics on the set, followed by a nervous collapse, and 
had to be taken home.”’—News note. 

My guess is that the studio fiddler began it all by playing 
“Sonny Boy.” 


Getting Personal 


John Barrymore gave his age to the license clerk as 41... 
The book says he was born Feb. 15, 1882 . . . Try that on 
your abacus . . . Denying a line here last month, Neil Ham- 
ilton’s secretary says the actor doesn’t even know Mary 
Nolan . . . Well, tough luck, Neil, say we . . . Cupid has the 
flu in Hollywood, and all we have to whisper is that Gary 
Cooper and Lupe Velez and Bert Lytell and Claire Windsor 
are seen together at some of the best soda fountains this 
winter . . . Jackie Coogan, at $3,000 a week, was not a hit in 
London . . . And neither was his old man . . . Talkie actors 
say that “Mike Fright” is worse than ‘‘Kleig Eyes”... 
Dorothy Sebastian’s nickname is “‘Alabam” . . . Lillian Gish 
mixes only one cocktail at a time, using an ordinary tumbler 
and a tea spoon . . . She doesn’t drink, the cocktail being for 
the boy friend . . . Incidentally, Lil, since her return from 
Germany, has been wearing fifty pounds of ice on her left hand 
... Go on and guess... Phyllis Haver cleaned up on 
Mexican Seaboard Stock . . . Bought at 26 and sold in the 
upper sixties . . . Stocks and Blondes, to steal a movie title 
. . . Incidentally Phyllis, when she likes anyone, always says 
“‘He’s a honey!” . . . There are 8,000 male actors (?) in Holly- 
wood, and only 25 are blondes . . . Of these, 12 are leading 
men and 13 are extras . . . Bleach and go west, young man! 
.... “Sonny Boy” has been recorded 55 times as we go to 
press . . . My God, is that all? . . . Miss Margaret Johnson, 
17, of 224 West Brown Street, Morristown, Pa., spent $40 
trying to long-distance her idol, Clara Bow, in Hollywood . . . 
Miss Bow was on location at the time . . . That’s plumb dis- 
couragin’ . . . Carmel Myers, the Rose of Sharon, has written 
the words of a pop ballad called ‘‘Everything That’s Nice to 
Me”... Published by Mills. . . Lupe Velez laid down $100 
for three pairs of evening slippers a while back ... Ruby 
and diamond heel sort . . . A movie elephant in Hollywood 
gets $150 a day and $1.50 in India ... But what fun can an 
elephant have in India? 











NTRODUCING a girl named Dorothy Penelope Jones, who is fifty per cent pure 
American. Dorothy is half Cherokee Indian and Jones is an old tribal name. The 
movies have re-christened her Dorothy Janis, and it is under that name you will 
find her in the cast of “The Pagan.” Incidentally, she is one of the smallest girls in 
pictures, being only four feet, eleven inches tall and weighing ninety-four pounds 
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Joan Crawford in a 
sedate mood that was 
evoked by this charm- 
ing and conservative 
dress by Howard 
Greer. It is of black 
moire and it has a 
molded hip line, only 
broken by a bow on 
the left side. With 
this formal gown, Miss 
Crawford wears no 
jewels except a pair of 
crystal bracelets 


This dress is printed 
white velvet and it 
has a scarf caught 
on the right shoulder 
with a bunch of camel- 
lias. The neckline is 
high in the front and 
low in the back, which 
is a habit of evening 
gowns these days 

























Hollywood chal- 
lenges Paris to 
create a more inter- 
esting collection of 
gowns 






















A really stellar evening gown. 
Adrian, its creator, has named it 
“Nordic Night.” The sequins and 
crystal beads, embroidered on the 
white souffle background, rep- 
resent icicles. The gown has a 
long narrow panel in the back, 
falling in train effect. Rhinestone 
slipper buckles and diamond brace- 
lets add to the glittering ensemble 


























A dress for a mystery play, designed by 
Adrian. Just the thing to wear if you are 
going to steal the letters. Adrian calls it 
‘The Toga,” in deference to the Romans. 
It is fashioned of rayon velvet and the 
whole secret of its success is in its artful 
draping and the long, flowing scarf which 
extends from the elbow to the hemline 


This is the evening coat that Miss Craw- 
ford wears with “Nordic Night.” The 
coat is of white satin with a huge stand-up 
collar and wide cuffs of white fox fur. 
The circular skirt is embroidered with a 
particularly beautiful design in silver. The 
coat, too, has a sweeping panel in the 
back to synchronize, as it were, with the 
train of the gown 


Not all of Hollywood's 
frocks are beyond the 
purse or the person- 
ality of the average 
girl. Some of the best 
movie designs are both 
youthful and simple; 
as witness, this sport 
costume by Greer. It 
is a light grey camel's 
hair with an upside- 
down fleur-de-lis pat- 
tern of red jersey that 
edges the jumper and 
forms a panel design 
on the front of the 
skirt 
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AN this be Ruth Taylor? And can it be that she is wearing a costume left by 

Pola Negri on her departure for Europe? And the futuristic background, what do 

you make of that, Watson? Ruth is getting into the atmosphere of her new picture, 

“Young Sinners,’ which relates the romance, joys and piquant problems of one of those 
ultra-modern girls 





Herb writes a letter to the editor 
and tells how hard a journalist 





ust a FAollywood Day 


with 


Herb Howe 


has to work when he’s tracking 


down news 


Hollywood, Calif. 
EAR JIM: 
You ask me for a little dirt—well, I’m surprised! 
You know very well that Greta Garbo and I are the 
most aloof people in Hollywood (though not aloofing 
together, I regret to say), unless you count Texas Guinan, 
whose aloofness on her last visit was not altogether her fault. 
These Hollywood hi-hat hicks! 

I regret to say that I have been stepping out from my monas- 
tic seclusion considerably this month, but I console myself with 
the thought that some of our greatest saints made whoopee 
when young. 

My record this month looks like the diary of flaming youth 
or Fannie Ward’s. 

For instance, I * * * 

Well, naturally, Jim, I can’t very well prove it if you are 
going to substitute asterisks for the hottest stuff. I think 


it a great mistake to make PHOTOPLAY a family 
magazine. Indeed, I shall ignore the policy 
and go right ahead. After all, it may be an 
example to other boys. 

I spent the first week of the month at Warner Oland’s beach 
house getting in condition. The Warner Olands are firm 
Buddhists, like myself. 

That is, they believe in sitting and meditating on the sands, 
with now and then a dash indoors for a helping from Prahedis, 
Mexican culinary genius. 


UR discourses are always philosophical. The only person- 
ality to enter in was Nils Asther. I could discount some of 
Warner’s enthusiasm for Nils because they are both Swedes 
and like the same punch, which is the greatest bond of brother- 
hood. But Edith Oland is an impartial critic and artist in her 
own right, and she says Nils is the most charming, cultivated 
and talented young man she has observed during her years in 
Holly wood. 
Likewise, our girl friend, the authoritative Pringle, thinks him 
interesting, ‘“‘though an actor.” —_[ CONTINUED ON PAGE 132 | 


‘‘T sometimes wonder if fans would envy 


us magazine writers our fabulous sal- 















aries if they knew how hard we have to 
work. 
or four stars, dine with as many more, 
and see previews of silent and talkie 


Some days I lunch with three 


pictures”’ 






Illustrated by 
Ken Chamberlain 

















The Ssars’ Mad 


Horrible exposé of what goes on in 
the Gilded Palaces of Hollywood 





ODOM and Gomorrah in their 
wildest days were so many Podunks 
to Hollywood on an off night. 
Rome just before it faw down, 
compared to the film colony, was a tiddle- 
dy-wink tournament for deaf mutes. 

How the stars do go on! 

The rage for playing wild games has 
hit Hollywood between the eyes, and all 
is confusion. 

Movie actors, dizzy with draughts of 
pineapple juice, stagger from bungalow 
to bungalow on progressive backgammon 
jags. Game-leggers are peddling jack- 
straws to the girls. It is reported that 
Deacon Will Hays has banned the game 
of “‘consequences,” and that the morality 
of checkers and dominoes is under dis- 
cussion by the Motion Picture Academy 
of Arts and Sciences. 

Go for a ride to the beach with film 
players and what do they do? Add up 
automobile license numbers, with the 
quickest adder winning. At the moment 
of going to press Clive Brook is champ, 
with Neil Hamilton and Louise Fazenda 
in the money. 

Jimmy Gleason and his wife, Lucille 


The Gleasons—Lucille, James and Russel—used to be respectable Webster, introduced the game of 
stage folk. Now that they live in Hollywood ‘‘Murder’’ is merely “murder” to Hollywood. The Gleasons, 
a game—a pastime to while away an evening. The Academy the Robert Armstrongs, Vera Reynolds, 

of Arts and Sciences tried to have this picture suppressed Daphne Pollard and her husband are 





Sinister Oriental doings at the home 

of Jacqueline Logan. Jackie has a set of 

Chi Chi sticks and — don’t tell the re- 
formers—it’s a fortune-telling game 
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among its best addicts. 















Scandalous diversion 
at the beach home of 
Louise Fazenda. 
Louise and her guests 
play a wild game 
called ‘‘All Fall 
Down.’’ You, too, 
played it in your flam- 
ing kindergarten days 
under the name of 
‘“Statue’”’ 












































Ruth M. Tildesley 


One of the group is appointed District Attor- 
ney. The rest are witnesses until they fail to. 
testify correctly, whereupon they join the 
prosecutor. 


Saba the company decides to murder Will 
Hays. The District Attorney announces that 
Will Hays’ body has been found in the Chinese 
Theater at ten o’clock in the morning. James 
Gleason, as district attorney, turns to the first 
witness: ‘‘ Mrs. Armstrong, at ten o’clock this 
morning, you were observed leaving the Chinese 
Theater. Will you kindly explain your business there and what 
you saw?” 

Whatever Mrs. Armstrong says is thereupon the truth and 
must not be varied from by any other witness. If she declares 
that she saw Vera Reynolds running out of the stage door with 
a gun at five minutes to ten, and that Mrs. Gleason delayed the 
witness in the lobby to ask if her hat was on straight, exactly 
that testimony must be repeated and adhered to by everyone. 
You can’t omit that you came to town to buy a paper, if some- 
one has stated that as your purpose in coming. The idea is to 
evolve a definite plot to murder Mr. Hays and to link another 





Colleen Moore runs wild at the studio and plays ‘‘Spin the Platter.’’ The 
abandoned youths whom she has led astray are Mervyn Le Roy, her 
director; Cleve Moore, her brother, and Jack Stone, her cousin. Whoopee! 











Vera Reynolds and Mr. and Mrs. Robert Armstrong act 
out a word of three'syllables. It’s ‘‘Paradise’’(Pair-o’-Dice). 
Charades is one of the games that gives Hollywood the 
reputation of being another Monte Carlo 


witness with the slaying, while clearing your own skirts of the 
crime. 

Vera, for example, having heard Mrs. Armstrong picture her 
as running out of the stage door with the gun, testifies that she 
did so run, but that two minutes before she was seen by Mrs. 
Armstrong, Mr. Armstrong had dashed up to her in the green- 
room of the theater and thrust the smoking gun into her hand, 
crying: “For heaven’s sake, Vera, take this and get out of 
here!” after which it is up to Robert Armstrong to remember 
the exact quotation and sequence of events and to explain what 
he was doing with the weapon. 

One of the chief crazes of the 
season is ping-pong. Gloria 
Swanson has an elaborate ping- 
pong set. Irene Rich has turned 
her poolroom into a ping-pong 
room and almost every beach cot- 
tage contains special boards to be 
placed on the necessarily small 
dining tables so that guests may 
enjoy the game. 


HE other day I walked in 
on Richard Dix and Gregory 
LaCava walloping the little ball 
across the net, excitement having 
been added to an already lively 
contest by a wager of a hundred 
dollars a game. Most of the sport- 
ing set bet on this pastime but 
usually the stakes are lower. 
Volley ball on the sand intrigues 
the happily married, for some 
reason. Wives range themselves 
on one side of the net, husbands 
on the other, and you’d be sur- 
prised how often the wives win! 
There’s a catch to that, though. 
The sand is a handicap to heavier 
players and all the wives are slim. 
The Clive Brooks, the Elmer 
Cliftons, the Neil Hamiltons, the 
[ CONTINUED ON PAGE 127 ] 
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In which Mr. Stan 
Guffey’s theme song 
to his Dream Girl 
runs into a mess of 
static. And the 


moral of the story 1s: 

















Illustrated 
by 
Russell 


Patterson 


It’s better to worship 
‘em from a distance 


SLIM ribbon of orange-colored light pene- 

trated the lavender dimness of the Bijou 

Theater and caught the tuxedoed figure of 

Mr. Stanley Guffey as it emerged from the 
wings. Mr. Guffey’s subsequent progress to his throne 
before the massive horseshoe organ was a triumph of 
elegant ease. 

Smoothing his well shellacked curls and smiling 
with the tolerant ennui of a popular idol, he finally 
reached the center of the orchestra pit, whereupon he negoti- 
ated a hip rolling bow, oscillating from north-east to north- 
west with admirable precision. 

Then, before the crackle of applause died away, he sank 
abruptly into his cushioned seat and attacked the organ with 
the affectionate ferocity of the true artist. Newsreel and 
comedy flowed along to a deftly arranged medley, but Mr. 
Guffey, who was a pint-size gentleman liberally bespattered 
with freckles, cocked a disdainful eve at the screen until the 
gymnastic humor faded out. A moment later his veneer of 
boredom disappeared as the preliminary announcement of the 
faa ‘ ric ‘ ani : ‘ <7 TT ae . 
feature advised a gaping public that DorRA DELURA in “ LOOSE 
But Lucip,”’ would provide the thrill of the evening. 

For the next hour and twenty minutes Mr. Guffey labored, 
and brought forth a masterpiece of accompaniment. Though 
Miss Delura’s pictures bore various titles, she had but one 
story—a curious tangle of vice and virginity, crowned by a 
chiffon-blurred closeup beneath a cloud of apple blossoms— 
therefore the little musician found no difficulty in keeping step 
with her progress. 


ORA DELURA! Two years of worship had resulted in 
Mr. Guffey knowing her better than his own relatives. The 
slightest quiver of mouth or eye seemed meant for him alone, 
and sometimes, with the house two-thirds empty at a matinee, 
a close observer could have heard him relieving his overstuffed 
heart with endearing phrases. 
“T was reading about you today, honey,” he muttered, ‘‘and 
I know you got no time for them celluloid cavaliers. ‘The Nun 
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of Hollywood,’ the story called you, ‘aloof and serene, like 


moonlight on the ocean.’ Imagine them writers being lucky 
enough to meet you! ‘An orchid swaying on its stalk,’ says 
another one, and he’s right, but maybe you're lonesome like me, 
Dora. Two thousand miles between us,”’ said Mr. Guffey 
plaintively. “It certainly gets a guy sore.” 


To he perked up, grinned jauntily and ushered out the 
final clinch with a wistful melody. He’d almost forgotten! 
That very morning he had been presented with a five thousand 
dollar check, bequeathed by a vaguely remembered uncle, along 
with sundry admonitions as to his conduct. To do him credit, 
Mr. Guffey’s first thought had been to buy a small interest in 
the Bijou, but now he realized that distance need bother him 
no longer. 

“Tt’s two months since Dora was here,” he told himself, 
watching the audience struggling in the aisles during the brief 
intermission, ‘‘and after this week I’ll have to wait just as long 
beforeIseeheragain. Whyshouldn’t I breeze out totakea peek 
ather? Andbythesuffering Moses,” said Mr. Guffey, plunging 
into the Grand March from “Aida,” “I will; Viola or no Viola.” 

After the last show he ambled briskly through the lobby, 
endeavoring to skirt the ticket seller’s booth in the center, when 
a small brunette of streamline tendencies slipped through the 
door and hailed him. ‘Slow up,” said the damsel, ‘‘and you 
can take me home.” 

Mr. Guffey quailed. Just because he’d taken Viola out a few 
times and whispered a few carefully memorized subtitles, she 
had begun to think herself capable of putting up the “‘No 























Gsuy Sore 














By Stewart Robertson 











Trespassing”’ sign. However, when a man has acquired five 
thousand dollars, it behooves him to cultivate a little will power 
and become the master of his fate, so Mr. Guffey gritted his teeth. 

“Oh, hello,” he said airily, “‘I wanted to say goodbye to you, 
anyway, before I grab the train to California.” 

“Don’t kid me,” begged the lady, beginning to giggle. 

“Gravity Falls,’”’ stated Mr. Guffey, with a comprehensive 
gesture toward the Public Square, “‘is beginning to stifle me. 
Thirty-five thousand, and everyone knowing the other’s 
laundry mark. No class at all, and besides, there’s good reason 
for my holiday.’”’ He proceeded to tell her about his sudden 
wealth, looking everywhere but directly at her. 

Viola regarded him with the proprietary eye of a first mort- 
gagee. ‘‘That’s a swell way to mourn, going to Hollywood,” 
she told him, sniffing contemptuously. ‘‘ You and your five 
thousand! If you had any imagination, you’d think of a few 
things you could do with it here.”’ 

“T hadn’t seen this uncle since I was about six,” said Mr. 
Guffey defensively, ‘‘and the chances are he’d approve of me 
trying to learn something more about the business I’m in.” 


“TYUSINESS! You know doggone well you’re going out there 
to gape at that Delura thing. How do you figure to meet 
her—get hit by her Rolls-Royce?” Viola giggled exasperat- 
ingly. ‘‘No joking, Stan, do you really think she’ll look at a 
mere key tickler like you?” 
“Why not?” countered the long distance lover. ‘‘We’re both 
in the same game. Besides, she leads a pretty lonesome life, 
from all accounts.” 


The door was jerked 
open and the irritable 
Mr. Garvin inserted his 
head. ‘‘Hey!’’ he 
shouted, ‘‘I’m sending 
in a sobbie from the 
Kalamazoo ‘Gazette.’ 
Give her the I-Hate- 
Men stuff.’’ **Shoot 
her in,’’ ordered Dora, 
“but I won’t = spare 
much of my time, be- 
cause I’m too inter- 
ested in Stan, here”’ 


“Boloney,”’ said Viola. 

‘“ Now listen,’’ bawled Mr. 
Guffey, putting on a few pounds 
pressure, ‘‘lay off them small time 

remarks. Dora’s a lady, and it wouldn’t do you no harm to 

copy some of her mannerisms. Furthermore, her voice is soft 
and velvety to go with them, so I’ve read.” 

‘‘Anything she does is poison to me!”’ screeched his jealous 
companion. ‘All right, Don Juan, gallop out to your siren of 
the shadows. I’ll bet she purrs like the rest of the cats.” 

They walked along until the girl’s house loomed ahead, and 
then, drawing him under a sycamore, she raised her face to his. 
“Stan,” she said coaxingly, ‘‘tell me something nice.”’ 


“( NERTAINLY,” said Mr. Guffey cruelly. ‘You got very 

pretty hair, Viola—and if a beauty doctor worked on you 

for twenty years you might be a tenth as beautiful as Dora.”’ 

The little ticket seller’s mouth worked strangely, then 
leveled into a thin line. 

““Goodbye,” she snapped, “and don’t wear that cerise and 
green tie when you meet my rival. It might make her eves 
goggle even worse.” 

“Don’t take it too hard,’’ admonished the cocky organist. 
““You know sheisn’t areal rival. Icouldn’t marry a queen like 
Dora, but I just want to look at her, that’s all. Then I’ll come 
back, and maybe get engaged to you.” 

Viola reached her front gate and edged inside the protection 
of its whitewashed pickets. ‘‘ Yeah?” she drawled, “‘aren’t you 
noble? Well, take care you haven’t got a rival yourself, 
dearie,”” and leaning over, she slapped the callow face of Mr. 
Guffey until his freckles were swamped in a hectic flush. 

The assaulted gentleman watched her run into the house, 
then he shambled down the street rubbing his stinging cheek. 
‘““T wonder what she meant by that last crack,’’ he muttered. 
““She’s just like all the dames—trying to be cagey and 
mysterious so as to get a guy sore.”’ [ CONTINUED ON PAGE 113 | 
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Our Own ABY 


PHOTOPLAY picks its own 

big Hollywood celluloid A RS 
prospects—and gives mere 
men a break. Here are 
the bright girls and boys 
likely to achieve film suc- 


cess in 1929 


Anita Page 


Already a hit but over- 

shadowed by Metro’s danc- 

ing daughter, Joan Craw- 
or 








Jeanette Loff Barry Norton Eddie Quillan Nancy Drexel 


In ‘‘Annapolis’’ and other Riding to success since his The comedy relief of Cecil The other pretty little 
films. An American Vilma Mother’s Boy in ‘*What De Mille’s ‘‘The Godless aerialist in Murnau 's 
Banky Price Glory”’ P” ‘*Four Devils”’ 





Raquel Torres Phillips Holmes Hugh Allen Yola d’Avril 
The tropical charmer of Taylor Holmes’ Princeton Here’s a real bet. He’s the The IT girl in the inn of 
“White Shadows of the son makes good in lad who ran away with “The Awakening.”’ Just 
South Seas”’ ‘‘Varsity”’ **Annapolis”’ needs a chance 





Loretta Young David Rollins Jack Stone Sharon Lynn 


She’s the gal who broke Several hits, including a Cousin of Colleen Moore The girl who led Conrad 
Lon’s heart in ‘‘Laugh, real one in ‘‘The Air and the scared aviator of Nagel astray in ‘‘Red 
Clown, Laugh’’ Circus’”’ **Lilac Time’”’ Wine’’ 
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DIET for 
Health 


and 


Beauty 








By 
Dr. H.B. K. Willis 


The famous physician will contribute regularly to 
PHOTOPLAY and he will answer your personal letters 


Dr. H. B. K. Willis is one of the foremost physicians of Los 

Angeles and among his patients are the leading film stars. 

Dr. Willis has made a complete study of diet—the chief prob- 
lem of the stars 








UE to the ever-increasing appeal of diet as a means of 
gaining individual well-being the grand old American 
public, from flapper to philosopher, is eating its way 
into as well as out of health. Food has attained a new 


footing. Time was when feasting instead of fasting was 
fashionable. 


Calorie consciousness is fast supplanting gluttony, but it 
was not so long ago that we were dubbed a nation of gluttons 
by physicians who charged us with digging our graves with our 
teeth. 

But, unfortunately, the pendulum seems to be swinging too 
far in the other direction, because the enthusiasm, which is an 
American characteristic, is leading countless thousands into 
dietetic errors inspired by the mandates of well-meaning but 
misguided food faddists. 

For example, where, a few years ago, Americans were as over- 
starched as Father’s dress-shirt, the average individual, accord- 
ing to statistics, is not eating enough sugar today. 

We were once a nation of mighty meat-eaters. Today meat 
is anathema to too many who 
needit. As for fat, the popular 


Grandpa wants one to cure his rheumatism. Grandma and 
Mother are equally desirous for one which will convert their 
stylish stouts into svelte sixteen sizes. Dad demands a diet 
which will chase the spots from before his eyes and make high 
blood pressure become a forgotten fear. Sister wants to eat 
to stay thin or gain her a skin someone loves to touch. Brother 
wants a menu which will make halitosis impossible or give him, 
a complexion as free from comedones as the face of the collar 
ad model. 


T is an absolute fact that too many laymen utterly and com- 
pletely believe that diet is the key to health and happiness and 
that therein lies the panacea for all the ills to which the flesh 
is heir. Unfortunately they are not entirely right, although it is 
fortunate that today the majority eat to live and not live to eat. 
Having the interest of its vast army of readers at heart and 
believing that they will welcome personally conducted dietetic 
excursions, PHOTOPLAY adds another innovation to its table of 
contents by giving me the opportunity of expounding my 
beliefs as to safe and sane eat- 

ing, the value of a proper diet 





opinion seems to be that all this 
dietetic necessity is good for is 
the manufacture of soap. 


But nationally we are strong HAVE youa problem of diet? 
Let Dr. Willis of PHOTOPLAY 


for vitamins. One may not 
know what they are but they 
have been publicized as mir- 
acle-workers and the word is 
mouth-filling, even though the 
vitamins themselves may not 
be. 

Ninety-nine per cent of the 
patients who come into my 
office are there in search of a 
diet which will banish pills and 
doctor’s bills. 


reply. 





be your adviser. 
in care of PHotropiay, 816 Taft 
Building, Hollywood, Calif., and 
be sure to enclose a stamp for 
Dr. Willis will give your 
question his personal attention 


in health and disease. 

The subject will be handled 
along broad, general lines in 
the articles to be printed, and 
individual cases will be con- 
sidered by the question box 
method and private communi- 
cations to such persons as may 
desire them. 

In many, many cases diet is 
but an adjunct to the adequate 
treatment of disease, and, 
hence, diet will not be upheld 
by the writer as a substitute 
for properly indicated medical 

[ CONTINUED ON PAGE 90 | 
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Dour Clothes Come 





Six years ago Adrian designed this bouffant costume for Leatrice 

Joy. ‘‘No woman would wear a gown like that,’’ cried the pro- 

ducers. Today half the evening gowns are a modified version 
: of this picturesque robe-de-style 


HE Rue de la Paix or Hollywood 
Boulevard—which? 

Do such famous authorities as 

Patou, Lelong, Molyneux and 

Worth tell you what to wear or have you 

felt the influence of the more unfamiliar 

names of Adrian, Greer, Ree and Banton? 

It is my duty, my good woman, to tell 
you that you are copying fashions worn 
by the screen stars and not those chosen 
by French gals who seem to have nothing 
to do but pose for their pictures at the 
race tracks at Deauville. 

Hollywood is the broadcasting agency 
for fashion! 

Hollywood creates the modes of the 
world! 

You are wearing photographic clothes! 

Many of the designers go to Paris 
yearly for ideas, but it is only the general 
feeling of line and the new materials that 
they bring back. These are sifted through 
the studio mill and are sent to you at once 
to copy. 

And did you know that many of these 
fads are introduced to hide defects in the 
stars’ figures? 

Historians tell us that the side saddle 
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How the cre- 
screen influ- 
rectly than 


By 
Lois Shirley 


came into vogue because Queen Elizabeth 
could not ride astride. 

The Garbo collar was created because a 
gauche, awkward Swedish girl had a long 
neck and an unhappy manner of carrying 
her head. 


HE wide strip of material that extends 

directly down the spine of every Mae 
Murray decollette gown is to conceal a 
scar on the erstwhile star’s back. 

Tight fitting, hair line skull caps are 
worn to cover the fact that many stars 
have heads too big for their bodies. 

As the pearl, with its moonlike beauty, 
is caused by an irritation, so many of the 
loveliest lines ever worn by women are an 
effort on the part of the designers to con- 
ceal that which is net beautiful. 

You will never see Florence Vidor who 
is, by popular vote among the fashion 
dictators, the best gowned woman on the 
screen, wearing a brimless hat. Her face 
is long and thin and her jaw broad. 

It is the job of the designer to know his 
star as he knows his scissors and to make 
her the loveliest, most ravishing, most 
beautiful woman possible. For the 
flicker favorites are even as 
vou and I, my dear, and 
there are bow legs and broad 
hips in Hollywood although 
the rest of the world never 
guesses it. Clever costuming 
conceals them. 


RADICAL change has 

come to the screen in 
the last few years. It is due to 
the efforts of such designers 
as Max Ree, Howard Greer, 
Travis Banton, Sophie Wach- 
ner and Gilbert Clark. These 
people have banded together 
to set aside the old school of 
motion picture dressing; to 
make women as smartly 
gowned on the screen as they 
would beina civilized drawing 
room; to eliminate the symbol 
of the vamp, a figure-fitting 
black velvet gown with high 




















Because Greta Garbo has a long 
neck, Max Ree put a ruff on her 
collar in ‘‘The Torrent.’’ The wide 
Garbo collar was evolved from this, 
and it is a world-wide fashion 


collar, long sleeves and a slit 
to the thigh. They have also 
removed the taboos of the 
camera. 

It used to be that every- 














ations you see on the 
ence you more dr- 
Paris fashions 


body from the office boy to the president had to O. K. a dress. 
Camera men complained of color. White was not admitted on 
the set until Travis Banton gowned Pola Negri in white, a 
color that she loves more than all others, and because Pola 
was a star with authority the camera man had*to figure out a 
way of photographing it.- 


HE producer still attempts to put his finger in the dress- 

maker’s pie, insisting that the star should be gowned in 
“something like my wife wears, this clingy material with 
shiny stuff here.”’ But he invariably discovers the error of his 
ways. 

There is but one thing to consider when you’re copying 
screen clothes. Separate in your mind the gowns that are 
made for a character and those that are built for style only. 

I cite Max Ree and the Freudian symbols that he has 

















































from Hollywood 
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Greer’s shop in Holly- 

wood is a style center. 

Here the stars order the 

personal wardrobes that 

signs for the stars are make them the best- 

the ones you envy—and dressed women in the 
copy world 


Adrian may not be as 
well-known to you as 
the Paris authorities. 
But the clothes he de- 


evolved as an example. In “‘The Wedding March” 
ZaSu Pitts plays the réle of a woman with a suppressed 
desire. Against her own subconscious, her body is 
ruled by her brain. Therefore Ree put her in form- 
fitting gowns with the lines running to her head, and 
set her face, flowerlike, in a collar. In the same pro- 
duction Maud George plays the réle of a smart, but 
untidy woman. Ree chose a negligée trimmed with 
unruly feathers, rather than sleek fur, in order to 
establish a character properly. 
This is the film designer’s only limitation. 





T was Ree, by the way, who originated the Garbo 

collar. He gowned the star in her first American pic- 
ture, ‘‘The Torrent,” and the fur coat she wore in that 
with the enormous collar was made to conceal her 
long neck and to help her carry her head better. It 
served the same purpose as the head rest used by old- 
fashioned photographers. It was copied throughout 
the world and even introduced in a Paris opening 
after it had been worn by Garbo! 

In the matter of color the designer is hindered only 
by the star herself. Dorothy Cummings hada fainting 
spell at the sight of a green frock made for her to wear in 
a picture. Esther Ralston says, “I know that a light 
will fall on me or the film will catch fire if I appear ina 
yellow dress.” Yet yellow is most becoming to her. 

Sophie Wachner tells this one on Mary Astor. She 
had an aversion to blue and would not have a frock of 

that shade until one day 





Peggy Hamilton, 
pioneer studio de- 
signer, dressed Gloria 
Swanson for her first 
big role. The cos- 
tumes were made 
over from Miss Ham- 
ilton’s own _ frocks. 
Miss Hamilton be- 
lievesin ‘‘show 
styles,’? as you can 
see by this lace negli- 
gée, trimmed with 
mirrors and ostrich 


she surprised Miss Wachner 
by requesting a blue dress. 
It was because Kenneth 
Hawks, her fiancé at the 
time, now her husband, 
liked it. 

The pioneer in establish- 
ing Hollywood as a style 
center is Peggy Hamil- 
ton. Still in her teens, she 
undertook the costume de- 
partment at the old Triangle 
Studio and dressed Gloria 
[ CONTINUED ON PAGE 130 | 
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Lois Wilson, for instance. Lois failed 

to get a break after ending her contract 

with Paramount. The smart girl studied 

voice training and went on the stage in 

Los Angeles, thereby talking herself into 
the talkies 


Antonio Moreno had been doing a quiet fade- 

out until First National discovered that he 

has been suppressing a splendid speaking 

voice all these years. You’ll see him again 

in ‘Synthetic Sin,’’ Colleen Moore’s first 
chatter film 


Speech is 


Some stars who passed 
the voice test and 
made big come-backs 
when the silent drama 
broke into noise 





A star who was gone but never forgotten. 
Pauline Frederick left Hollywood, more in 
sorrow than in anger, and toured the 
world. Thanks to the talkies, this beauti- 
fulwomanisbackonthescreen. She made 
a triumphant return in ‘‘On Trial,’’ and 
Warner Brothers will present her in a 
whole series of Vitaphone dramas 
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Robert Elliott left pic- 
tures years ago to return 
to the stage, because he 
wasn’t pretty enough 
for a dumb hero. Now 
he’s tearing out swell 
performances for Fox- 
Movietone 


And Mildred Har- 
ris. Mildred was 
off again, on 
again. Sometimes 
in vaudeville; 
sometimes in a 
quickie. But Mil- 
dred can sing and 
she can speak 
lines. So she 
made her come- 
back in ‘‘Melody 
of Love’”’ 





Remember Bessie Bar- 
riscale? Bessie was once 
a big star, but she left 
the screen for the stage. 
And it was ‘‘Goodbye 
Forever.’’ But, in the 
search for movie person- 
alities with voices, Bessie 
was called back to Holly- 
wood and given a part in 
Pathe’s ‘‘Show Folks’”’ 


Rescued from vaudeville—Bessie 
Love. Bessie can dance, sing, 
talk and play the uke. Those 
who have seen her in ‘‘Broad- 
way Melody”’ say that she is the 
Marilyn Miller of the talkies. 
Very nice for Bessie—and very 
nice for audiences 













Amateur Movies 


By Frederich James Smith 


OVIE amateurs still 
have two and a half 
months to complete 
their contest films. 
PHOTOPLAY’S $2,000 contest 
closes definitely at midnight on 
March 31st. There will be no 
extension of the time limit. 
From amateurs in all parts 
of America come reports of 
contest plans. The Flower 
City Amateur Movie Club of 
Rochester, N. Y., is at work on 
a 400 foot 16 mm. film, bearing 
the working title of “Dead or 
Alive,” for the PHoTopLay 
contest. The story deals with 
an underworld gang and, for 
the numerous interiors, the 
Flower City Club is attempting 
some new departuresinlighting. 
Work is progressing rapidly 
on the contest contribution of 
the Foto-Cine Productions of 
Stockton, Calif. This is called 
“Three Episodes.” Sundays 
are devoted entirely to produc- 
tion work by the entire club. 
Many other contest films are 
under way. PHOTOPLAY’s sec- 
ond contest already bears the 
imprint of widespread inter- 
national interest. 


EBRUARY is a month of outdoor action—a month of 
tobogganing, skiing, skating, snow-shoeing, snowballing, 
ice-boating and similar sports, writes W. A. Shoemanker, editor 
of the Eastman Cine-Kodak News in personally advising 


PHOTOPLAY readers. It 
offers untold possibilities 
to the movie maker—pos- 
sibilities that should not 
be overlooked, for these 





Russell Ervin, Jr., winner of last year’s PHOTOPLAY 


contest, is now a Fox-Movietone veteran. 
he is with Director Marcel Silver 


Here 


is cloudy or dull. For open 
landscapes where there is 
no heavy shade, f.8 in bright 
sun, f.5.6 or f.6.5 if light clouds 
obscure the sun, and f.40n dull 
or cloudy days. For street 
scenes or groups where part of 
the light is obscured by houses 
or trees, f.5.6 or f.6.5 in bright 
sun, f.4 with light clouds over 
the sun, and f.3.5 on dull days. 
For scenes on shady sides of 
streets, {.4 in bright sun, and 
£.3.5 if light clouds partially 
obscure thesun. On dark, dull 
days, such scenes should not 
be attempted with the f.6.5or 
f.3.5 lens. These scenes are 
easily within the scope of the 
f.1.9 lens, however. 


HE Motion Picture Club of 
New Haven, Conn., closes 
an interesting club competition 
for 16 mm. films on January 
3ist. Attractive awards are 
being made for the best scenics, 
pictures of children, trick films, 
current event shots, travel 
views, short narrative produc- 
tions, features and color films. 
Fifty amateurs in Erie, Pa., 
have organized a movie club. 
“The Fast Male,” the ama- 


teur production of the Stanford Studios, the movie club of 
Stanford University, had its premiere in the Stanford assembly 
hall at Palo Alto, Calif., on January 9th. 

The Herald Cinema Critics Club of Syracuse, N. Y., is making 
amateur film, 
written by Douglas Thompson and the 


“Touchdown,” 


winning scenario in a contest open to 






Syracuse high school students. The 
club has the benefit of advice from 














sports are at their height 
in Febrvary. 

You will take advantage 
of February’s outdoor 
action, of course. But be 
careful! February light is 
fickle and unless you are 
careful under-exposure 
may ruin your pictures. 
The light may seem to be 
brighter in February than 
it was in December and 
January, but—photo- 
graphically at least — it 
isn’t. The wise movie 
maker will strive to avoid 
under-exposure. Perhaps 
the best way to avoid this 
bug-bear of winter pictures 
is to follow these lighting 
suggestions: 

For sea, sky and snow 
scenes, distant mountains 
and landscapes, or for wide 
expanses of snow, f.11 in 
bright sun, f.8 if clouds 
partially obscure the sun, 
and f.5.6 or f.6.5 if the day 
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Chester B. Behn, dramatic editor of 
The Syracuse Herald. 
The drama class of the Newport 
News High School of Newport News, 
" Va., is starting its 
third amateur photo- 
play. Its first film, 
“Heroes All,” landed 
prominentlyin 
PHOTOPLAY’S first 
contest. Amateur 
movies are now a defi- 
nite part of the work 
of the drama class. 








HE incandescent 

lights pictured in 
the special Christmas 
tree shots of home 
movie making in the 
January PHOTOPLAY 
attracted so many in- 
quiries that we are 
going to tell you ex- 
actly how to make 








these lights yourself. 
| CONTINUED 
ON PAGE 100 ] 


Mrs. Coolidge, an amateur movie enthusiast, used a Cine- 
Kodak to film the President on their Virginia vacation 




















PHOTOPLAY MAGAZINE—ADVERTISING SECTION 





“T picked it up at Malta,” Mrs. 
Iselin says of the embroidery in 
her frock, a symphony of all the 
gorgeous hues that suit her beauty. 
It was made up after her own 
design, like the highwayman’s 
coat worn with the Reboux tri- 
corne of the larger portrait, 
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“Women are loveliest in evening 
dress,” says Mrs. Iselin. This 
Lanvin creation of antique green 
brocade and silver lace reveals 
the ivory beauty of her neck and 
arms. A magenta girdle and 
green slippers with magenta 
heels complete her ensemble, 





Mrs. ApriAN IseEuin II ts the wife of the internationally distinguished 
yachtsman.” Beauty, charm, chic, a merry wit and many brilliant 
talents make her one of the smartest and best-liked women in New York. 


“A lovely skin 1S essential {0 C hic, says 


Mrs. 


RS. ISELIN’S BEAUTY recalls 

the gorgeous Renaissance. She has 

burnished copper hair and wonderful 

green eyes like precious jewels. Her per- 
fect skin is white and smooth as ivory. 


Tall, slender, graceful in every gesture, 
Mrs. Iselin is famous for her chic. 


Color is her hobby. Color can make or 
mar a woman’s beauty. For her own 
auburn type she chooses tawny browns 
and tans, yellows and greens. 


“Nowadays to be perfectly groomed is 
all-important,” says Mrs. Iselin. ‘“‘Fas- 
tidious women follow a daily régime. 


“Pond’s complete Method makes this 
daily treatment simple and practical. 


“The Cold Cream has always been my 
standby. Now the new Tissues are ex- 
quisite for removing cold cream. The 
delicious Freshener keeps your skin firm 
and young. The Vanishing Cream is a 


delightful powder base.” 


ADRIAN ISELIN II 





Mrs. Iselin’s dressing table with special green 
glass gift jars made by Pond’s to hold the Two 
Creams and Freshener for her daily régime. 





In the familiar containers—Pond’s four famous 
products, Two Creams, Tissues, Freshener, which 
beautiful women use daily to keep their skin lovely. 


Thousands of chic and beautiful women 


follow Pond’s Method thus: 
MPLY APPLY the light, pure Cold 


Cream over face and neck, morning, 
night and alwaysafter exposure. Use firm, 
upward strokes, letting the penetrating 
oils sink deep into the pores. 

Wipe away the cream with the Cleans- 
ing Tissues—ample, soft, absorbent. 

For a bracing effect—the tonic Fresh- 
ener closes the pores, tones, invigorates. 

Finish with a whisk of Vanishing 
Cream to make your powder cling. 

Try Pond’s Method for a week! 


Send 10¢ for Pond’s 4 Preparalions 











Ponp’s Extract Company, Dept. P 
114 Hudson Street, New York, N. Y. 


Name 








Street 235 


City State aA 
(Copyright, 1929, Pond’s Extract Company) 
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The Shadow Stage 





BEHIND THE GERMAN LINES— 
UFA-Paramount 


Tes years after the holocaust, the Germans 
rush in with their film version of the Great 
War. Excellent war-time shots of rulers and 
battles are offset by a lot of studio stuff that 
doesn’t mean much, and the narrative is slowed 
by scores of very clever but over-used maps of 
the fronts. 


A LADY OF CHANCE—M.-G.-M. 


HIS is a story of self-sacrifice and regenera- 

tion. Robert Z. Leonard’s direction tops 
each tear with a chuckle. Norma Shearer 
plays Dolly, a golddigger with an angel face and 
a steady nerve, who plays hide-and-seek with 
the law. Shadowed by detectives, she marries 
a trusting country boy, believing him a million- 
aire. The drama which ensues is fresh and 
original. John Mack Brown is effectively 
natural and Lowell Sherman is at his best. 


UNEASY MONEY—Fox-Europa 


HE newest novelty from Germany takes a 

10-mark bank note on its travels through 
this vale of jeers. It begins in the pay envelope 
of our own blonde Mary Nolan, and travels 
from the castle to the gutter and back again. 
We leave the 10 marks long enough to follow 
Mary through a virginal love affair, the maul- 
ing hands of perspiring papas, and to happiness 
at last. Mary’s work is better than anything 
she has done in Hollywood. This is at least a 
different picture, well directed and acted. 
Take a look if it comes to your Little Theatre. 


MARQUIS PREFERRED—Paramount 


ENJOU fans can cheer over this one. 

Adolphe is a sophisticated and charming 
Marquis deluged with debts. His tastes in 
liquor and women are discriminating. There 
are two women—an American heiress and her 
companion. Does he marry the heiress? And 
how! Then he presents his debts to her father, 
his title to the heiress and his love to her com- 
panion. He gets a job and a divorce and mar- 
ries the companion. Frothy, amusing. 


MATA HARI: THE RED DANCER— 
National-Big Three Production 


HIS is a German-made film with nothing to 

merit its importation. The story is tedious 
and disjointed but, in the confusion of detail, 
we gather that the dancer, Mata Hari, was an 
international spy who mixed her politics and 
men so unwisely as to have her lover thrown 
in prison and herself executed. 


TYRANT OF RED GULCH—FBO 


(THERE'S nothing Western about this one 

but the title. And perhaps Tom Tyler’s 
pants. That’s grand! The less Western a 
Western is, the better we like it. In a worthy 
effort to be original, the writer threw in two 
mystery men,a small boy,a flock of Russians, 


and an idiot. A badly bent story. 


SEVEN FOOTPRINTS TO SATAN— 
First National 


OU won’t get very excited over this so- 

called mystery story because you feel down 
underneath that it will turn out to be a dream. 
The denouement is not quite as bad as that— 
but almost. There are gorillas and dwarfs and 
weird characters who strut through the pic- 
ture ineffectually. Thelma Todd manages to 
look both beautiful and frightened while 
Creighton Hale makes his knees stutter. It’s 
a hodge podge. 
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BLACK BIRDS OF FIJI—Australasian 


ANOTHER South Sea Island picture made 
in the land of missionaries, head hunters 
and half-castes. Edith Roberts is again the 
island girl but this time she wins her man when 
it is discovered that she isn’t a half-breed after 
all. Edmund Burns persists in being the hero. 


THE VEILED WOMAN—Fox 


OT good, not bad; the most interesting 
feature being its array of foreign faces, 
which includes Lia Tora, a Brazilian dancer; 
Paul Vincenti, a Hungarian, and Ivan Lebe- 
deff, a Russian. The captivating Lia’s hus- 





International Newsreel 


Camilla Horn’s new head-dress— 
three crullers, rampant, over the 
ear. The top of the hair is worn 
slick and smooth and the effect is 
that of the ‘‘buns’’ of hair worn 


by little girls ages and ages ago 


band wrote the script but he didn’t do right by 
the ‘‘little woman,’’ for it’s a trite tale. A 
coiffure model becomes a lure in a gambling 
house all for love of an invalid father. 


WHAT A NIGHT—Paramount 


NOTHER newspaper story, much more 


gaggy than the others have been. Bebe 
Daniels plays the réle of a dumb cub reporter 


who succeeds, of course, in getting the big 


scoop. This is poor material, badly strung 
together. Bebe Daniels, herself, seemed to 


feel the inferiority of the script. 


THE NAUGHTY DUCHESS— 
Tiffany-Stahl 


— title pleasantly suggests sophisticated 
French farce but, despite an intriguing 
opening, this picture turns out to be neither 
sophisticated nor farcical. Eve Southern’s 
lumbering efforts to be naughty offer an unin- 
tentional contrast to the polished smoothness 
of H. B. Warner’s interpretation of a chiv- 
alrous duke who lends the lady his illustrious 
name for a few hours. Gertrude Astor, as his 
jilted fiancee, is more effective in two scenes 
than Southern in five reels. 


THE HOUSE OF SHAME—Chesterfield 


A “F@UR-SQUARE” marriage muddle, 
done with surprising cleverness. An un- 
usually modern finish gives a happy jolt to 
what could easily have been just a snivelling tale 
of a too-devoted wife who made the supreme 
sacrifice to save her embezzling husband from 
jail. Virginia Brown Faire has her most 
effective réle in ages, and Lloyd Whitlock is 
wholly pleasing as the “‘hero of the piece.”’ 


WAGES OF CONSCIENCE—Superlative 


AFIER you sit through five reels of old- 
fashioned, maudlin melodrama of a soul 
struggle (assuming, of course, that you are 
curious about the wages of conscience), all that 
rewards your vigil are a few Biblical quotations 
and a misspent evening. Talk about con- 
science! If the perpetrators of this mistake- 
about-town don’t have a good, rousing attack 
of conscience, then—there ain’t no justice. 


THE PACE THAT KILLS— 
True-Life 


IF you don’t walk out on the sermon-length 
opening title, you can probably stand the 
rest of it. It’s hot propaganda against the 
narcotic evil, authentic to the point of gro- 
tesqueness, and a scientific treatise for lecture 
rooms, not amusement houses. A dumb 
country boy goes the dope route with a flapper 
“snowbird” in the city. Not the least bit 


entertaining. 


LINDA—Mrs. Wallace Reid Production 


ys story of a mountain gal who marries 

a man old enough to be her “pappy”’ is 
unadulterated hokum. Don’t waste your time 
on it unless you like maudlin sentimentality. 
Even such old favorites as Noah Beery, War- 
ner Baxter, Kate Price and Mitchell Lewis 


can’t put it over. 


THE SILENT SENTINEL—Chesterfield 


Piney boys and girls, is a crook picture! 
And the producers have overworked the 
theory that no modern movie is complete 
without a crook. This dry bank robbery melo- 
drama is full of crooks. We like our crooks 
either lusty knock-down drag-out, like Mr. 
Bancroft, or “‘suave”’ underworld sophisticates 
like, for instance, Bill Powell. But if you 
don’t, that’s your business. 


TRACKED—FBO 


A GORGEOUS dog picture which does not 
once tax the credulity of the audience. 
It’s full of thrilling, logical action based on a 
natural story. Two rival sheepmen discover 
that their flocks are slowly being slaughtered. 
The region’s finest sheep dog is suspected, but 
finally proves his innocence by leading the 
herders to the real killer, It is a perfect vehicle 
for His Prussian Highness, Ranger, who is 
probably the screen’s most intelligent German 
Shepherd. 


THE LAST WARNING— Universal 


ls could have been a gorgeous mystery 
story, but it’s an obvious cross between 
“ThePhantom of theOpera”’ and “ TheTerror,” 
with none of their consistency or power. It 
has a distinguished cast, with massive sets and 
effective, futuristic photography, but there’s 
no story. The title writer has to explain a 
thousand irrelevancies in the last reel. Laura 
La Plante, however, handles the heavy dramat- 
ic réle amazingly well, even with no script to 
guide her. 
[ CONTINUED ON PAGE 103] 
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N ‘‘Chicago’’ or Hollywood, radiant 
Phyllis Haver finds a source of sparkling eyes 
and boundless buoyancy in 


THE 


RCH RESERVE 


Both in chic and in comfort the Arch Pre- 
server Shoe answers every exacting require- 
ment of Miss Haver and her sister motion 
picture stars. 


Its spirited styles for every occasion forecast 
the authentic Paris and New York modes. 


Its patented hidden comfort features — the 
arch bridge, the flat inner sole, the metatarsal 
support — not only free the foot from strain 
and discomfort, but give it that gay, tireless 
youth that is reflected in every motion of the 
body, every expression of the face. . 


Even the method of fitting the Arch Preserver 
Shoe is different. Its exclusive heel-to-bal] 
system of measuring provides the custom- 
tailored appearance that is so essential to 
Miss Haver and every well-dressed woman. 


THE SELBY SHOE COMPANY 
180 Seventh Street, Portsmouth, O. 





a Phy llis 





e 
Mail this coupon or write to The Selby Shoe Company, 
180 Seventh St., Portsmouth, Ohio, for new Free 


Booklet P-80, Style and Comfort in Every Step, dealer’s name, and 






lp There is only one Arch Pre- 
e server Shoe. Its principles of 



































SBF construction are fully protected | * ey latest New York 1 Paris st stvles 
VUUUUUUUtITTTPTT7 ey - pictures of the latest New York and Paris shoe styles. 
A ROW by patents. No shoe is an Arch 
: Preserver Shoe unless stamped N: 
with this trade-mark. Made for IN RINE vincacccecaccccccsccdcacscesceccccnsddccccccdccccnonseustacacsecsscsdeccusesseqssdseseqcacadusecsesscasadudaduess 
women and misses bY The wa 
———— Selby Shoe Company, Ports- SRN CM asc dc oc kbc as ssc ads cas seas dacaadaaigastnhe nc dbi ascacasvatiessiidarigeaet gue ee 
ee a weet” mouth, Ohio. For men and boys 
by E. T. W right & Co., Inc., Rockland, Mass. C BE aa cin weeds ds vise ds ucdaupendeddedesbecesudquakadaudseboucnesasniaoues SG i tei ace dninendaeae 
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The Studio Murder Mystery 





may be occupied with false trails! And now 
for the happenings in the coroner’s room this 
morning! Picture two young people—one a 
beautiful French girl, the other a handsome 
American lad—each sitting in opposite sides of 
the room. Dark, tragic eyes meeting dark 
tragic eyes . . . pale lips murmuring sound- 
lessly to pale lips across the space. . . .” 


ILLIAM WEST and Yvonne Beaumont. 
West under guard. Beaumont accom- 
panied by her lawyer. 

The coroner was completing his questioning, 
having taken the testimony of MacDougal, 
Lannigan, and Jimmy Cairns, the office boy. 
He had come to the confession of William West. 
The lovely actress leaned forward, her great 
eyes dilating ... for... what was being 
said? That the blood on the stage, flowing 
from Hardell’s heart, and the blood found on 
the bottom of West’s shoe, which he admits 
having worn the night before, when he went to 
the lot to get his script book . . . were the 
same! A sob came from the lovely throat of 
Miss Beaumont, and her little white hands 
fluttered to her heart. Then, when it seemed 
she would swoon, she had suddenly risen from 
her seat, and her light clear voice broke 
through the stillness. 

“Ladies . . . gentlemen . . . will you hear 
me? I have... sometheeng to tell you! 
Sometheeng you will not, at first, believe. . 
But I will make you see it! First, I tell you 
that I have had ze . . . what you call... 
affair, wiz Mr. Hardell!” At this point the 
beautiful girl raised her head and looked 
bravely at her audience. “TI will tell you, also, 
it was only what you call ze... flirt... 
wiz me. Me, I did not loff heem .. . non! I 
am... French...Iam... ze flirt, oui/ 
I play wiz heem. For why? Because when 
first I come to this contrai . . . two years ago 
. . . [learn zat he eez one veree bad man! .. . 
He break all the hearts of ze pretty ladies! Me, 
Yvonne, I say to myself, ‘I will do zat same to 
heem, zat will be fun!’ But I do not know 
how weecked he is! Pretty soon I am afraid! 
He follow me! He make me scare! He come 


| CONTINUED FROM PAGE 41 | 


to my apartment in ze night, and I will not 
open ze door, and he stand outside and say 
terrible sings to me! Zen .. .” she clasped 
her hands, and her eyes went to William West 
across the room... her lovely little face 
flushed and softened. . . . “Zen, I find I am 
. in loff! For ze first time in my life, Iam 
in loff! I tremble wiz fright that my Billee find 
out about what you call ‘affair’ wiz Hardell!” 
Everyone in the room turned to look at William 
West, who sat clenching his hands, and looking 
with all the pleading of his heart at the brave 
girl who was giving her secret to the world! 
*‘Zen Hardell, he say he has kept some silly 
letters I have written heem. He say he will 
show them to Billee! Iam... wild! I cry, 
I beg, I get mad! He only laugh! I have tell 
Billee I have nevair before loffed a man! He 
have believe me! You comprehend, good 
people, what I feel? Zen, that night I go out to 
the studio to get ze letters. Hardell say he 
carry them always wiz heem! I write ze note, 
and go down to pin it to his dressing table, zen 
to steal my letters, and to go away! But I 
cannot find zem! Zay are not zere! I wait for 
ze lights to go out on ze stage, and for him to 
come back to change his clothes. But ... he 
does not come! I wait and wait! Tomorrow 
he say he will show ze letters to Billee! Zen, I 
go to the stage. I am afraid for Mr. Seibert to 
see me. He is veree cross to be disturbed. I 
hide in ze bushes until zay goaway! And... 
Dwight Hardell does not go to his room! Non! 
He goes away wiz Mr. Seibert. I know, be- 
cause I hear heem talking together! I am 
afraid to look, but I hear. ... Zen I am 
afraid to leave, because I see Billee coming! 
He goes on the stage, and pretty soon he comes 
out and goes away. Zen... what do you 
sink? I see that Hardell coming back. What 
for? Me, I do not know! I only*see heem 
coming back! I get up and go quietly... 
quietly . . . after heem! I find heem on the 
set, practicing to fall . . . but I weel explain! 
When we take ze dissolve from ze dummy to ze 
same place ... comprehend? Mr. Hardell 
had to fall, when he is killed by ze duel, inside 
some lines made wiz chalk, where afterwards, 


zay will put ze dummy! Ze day before he was 
—beforeI . . . before he was found murdered, 
Mr. Seibert take many, many times zat scene, 
but it does not suit heem! So, zay come back 
zat night to rehearse! Zay will take it over 
again ze next day! Hardell, he tell me he come 
back to practice zat fall by heemself. I find 
heem doing it. I say, ‘I have come for my 
letters!’ He laugh! I tell heem, over and 
over, how much I loff Billee! He laugh! And 
zen .. .”’ fora moment her eyes dropped, and 
she put both white hands to her cheeks . . 
“zen . . . he forget heemself! He make . 
ze bad love tome! I...run... but he is 
too strong! He catch me! I fight! I bite! I 
keeck! He tell me he . . . he tell me zat to- 
morrow I will be glad to say I marry heem!”’ 
Once again the brave little head was flung up, 
and the great dark eyes swept the room. There 
were murmurs of sympathy, and low-voiced 
expressions from the men in the audience. 
“Ah ... good people . . . it ees zen that 
Yvonne . . . becomes . . . a murderess!” 
She swayed. Her lawyer put out a hand to 
steady her. Her voice, coming through sobs, 
cut into the hearts of her listeners. . . . 


“T MANAGE to get away for ze instant. I find 

ze othersword! I... prepare to defend my- 
self... . I tell heem I will keel heem.. . 
but he laugh! He theenksI cannot doeet ... 


but . .. see .. .” and she held out her small 
white wrist . . . “‘I have learned to fence in 
Paris. Feel ... M’sieur .. .”’ and she bent 


to the man nearest her. ‘“‘Is my wrist not 
strong? Oui! You comprehend? Ah... 
always I have been so proud of ze fencing! But 
... no more... you comprehend, good 
people? I... keel him!” She slipped un- 
conscious into the arms of her lawyer. 

On the heels of this breath-taking confession, 
when people were still wiping their eyes, and 
solicitous hands were tending the lovely form 

. when analytical minds were expressing 
the opinion that Hardell must have subcon- 
sciously assumed the death position he had 
been practicing for so long . . . when others 

[ CONTINUED ON PAGE 122] 














Rules for Studio Murder Mystery Solutions 


1: Nineteen prizes, totalling $3,000, are offered for 
the best solutions to the thrilling serial, ““The Studio 
Murder Mystery.”’ This story will appear in PHOTOPLAY 
in eight installments. The first installment appeared in the 
October, 1928, issue and the concluding installment will 
appear in the May, 1929, issue. After the appearance 
of the March, 1929, number, on February 15th, 1929, 
solutions to the mystery may be submitted but not 
before that date. All solutions must be received by 
PHoTopPLay before midnight of March 10th, 1929, to re- 
ceive consideration. The final instal!ments of ““The Studio 
Murder Mystery,” printed in the April, 1929, and May, 
1929, issues, will solve the mysterv. The full list of 
winners will be announced as soon after the close of the 
contest as possible. 


2. Awards will be made according to the accuracy of 
contestants in foretelling the real solution to ‘‘ The Studio 
Murder Mystery” as worked out by the authors, the 
Edingtons. Literary merit will not count. The awards 
will be made wholly upon the detective ability of con- 
testants in working out the mystery, explaining how the 
crime was committed, giving the reasons and naming 
the real murderer. 


3. Solutions must be written in 200 words or less. 


They must be typewritten on one side of a sheet of paper 
and contestant’s name and address must be typed on 
the upper left hand corner. 


4, The nineteen prizes will be awarded as follows: 


POE PME ok oe iacckeSesadaian $1,000 
Lee eee 500 
rr 350 
rr 150 
Five prizes of $100........... 500 
Ten prises of $50...........5. 500 


In the event that two or more contestants tie for 
any award, duplicate prizes will go to each contestant. 


5. All solutions must be addressed to The Studio 
Murder Mystery Editor, PHoropLtay, 221 West 57th 
Street, New York, N. Y. 


6. No solutions will be returned to contestants. No 
inquiries regarding this contest will be answered. Failure 
to fulfill every rule will invalidate vour solution. The 
contest is open to everyone except emplovees of PHOTO- 
PLAY and members of their families. It is not necessary 
to be a subscriber or even a purchaser of a single copy 
of PHotopLtay. You can consult copies in public 
libraries, if you wish. 





78 














There's more to Washing the Face 


than many women think 


Unless you actually cleanse the skin 
of powder, rouge, dirt and impuri- 
ties, your complexion will suffer 
seriously. Olive oil, as you use it in 
this facial soap, is the ideal means 
of removing dirt and make-up. 


HE next time you wash your face, con- 

sider these facts; all day long dust and 
dirt, oil secretions, and dead skin gather in 
the fine pores that make up your surface 
complexion. If you add cream, powder, 
rouge—and only half remove them by in- 
correct cleansing methods—the result is 
blackheads, pimples, oiliness, sallowness— 
dozens of defects that may entirely be 
avoided if you know /ow to wash your face. 


The value of olive oil in soap 


How to wash your face! That sounds so 
simple. Yet it can be an art. It can make or 
mar your beauty. That is why doctors and 
beauty specialists advise a soap blended of 
olive oil—blandest, gentlest, yet most pen- 
etrating of all emollients. 

You use it twice a day, in the treatments 
described below, and this is what happens: 
the olive oil works into your pores and 
gently, easily frees them of tiny, hard masses 
which otherwise become blackheads and 
pimples. It keeps the skin firm, stimulated, 
healthy with color. It leaves a satiny glow, 
an enviable smoothness of texture that typi- 
fies youth. 

You, yourself, may be abusing a naturally 
beautiful complexion by the wrong cleans- 
ing methods. Just as a test, use these simple 
treatments beginning tonight, and watch the 
way your skin responds within a short time. 
There is no doubt that your own loveliness 
will surprise you. 


At night: 


Make a rich lather of Palmolive 
Soap and warm water. With both 
hands, apply it to face and throat, 
massaging gently with an upward 
and outward motion, to stimulate 
circulation. Rinse thoroughly with 
warm water graduated to cold un- 
til you actually feel all impurities, 
oil secretions and make-up carried 





In the morning: 


Repeat this treatment and add a 
touch of finishing cream before 
putting on rouge and powder. 
That’s all! A simple treatment, but 
it must be observed twice every 
day to keep the skin lovely and 
youthful. At 10c Palmolive is the 
world’s least expensive beauty for- 
mula. It costs so little, millions use 
it for the bath as well. Colgate- 


4217 away Then dry the skin by pat- 3@ 4 
ting it tenderly with a soft towel. & Palmolive-Peet Co., Chicago, IIL. 
oe, 
PALMOLIVE RADIO HOUR — Broadcast every Wednesday night—from 9:30 to 10:30 p. m., eastern 
time; 8:30 to 9:30 p. m., central time—over WEAF and 32 stations associated with 
2 The National Broadcasting Company. 
Retail Price 





10c 


KEEP THAT SCHOOLGIRL COMPLEXION. 








pe Kenyon knows how well 
color expresses personality. 
So she chose Lady Pepperell 
sheets of peach, as a perfect color- 
keynote for her personality bed- 
room—they’re an enchanting back- 
ground for her honeybrown hair 
and soft gray eyes. 





PEPPERELL MANUFACTURING COMPANY 
160 SrateE ST., Boston, MAss. 

Please send me the new booklet, “Personality 
Bedrooms.” J am enclosing one dime —ten 


cents’ worth of stamps (Canada: twenty cents). 


Name, 





Street 





Town and State 
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DORIS KENYON'S BEDROOM‘ 


is decorated to l Vfiss Kenyon ‘5 colorful 


PERSONALITY 


ITS KEYNOTE IS 
COLORED 


Lady 
PEPPERELL 


SHEETS and PILLOW CASES 


Radio talks on Bedroom Decoration... National Home Hour every 
Wednesday 1oa,m.., Eastern Standard Time... WEAF network. 








You can make your bedroom ex- 
press your personality, easily and 
inexpensively, by using Lady Pep- 
perell sheets of the becoming color 
that best expresses you—precisely 
as you express yourself in choosing 
becoming clothes. 

In her own laboratories, Lady 
Pepperell scientifically dyes into 
her famous firmly-woven white 
sheets lasting shades of Nile, Maize, 
Blue, Rose, Shell Pink, Orchid and 
Peach—all soft, and all “tub-proof.” 


Send toc for the fascinating new 
booklet, “Personality Bedrooms.” 
It suggests dozens of workable plans 
for bedroom decoration, and shows 
what colors are most becoming to 


your type. 
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What Are Your Correct Colors? 





White and light colors reflect light, there- 
fore they do not lessen the personal col- 
oring of the wearer. Dead white, however, 
is trying because it makes the skin seem yellow 
by contrast. Pale warm tones—those tints 
known as off-white—reflect their warmth in the 
face. Soft rose color gives a soft glowto the face. 


ANY women must combat the handicap of 
a yellow skin. These women should studi- 
ously avoid harsh blues, particularly if their skin 
is dark. Brilliant blues throw their comple- 
mentary color, yellow, into surrounding sur- 
faces. So, if you must wear the gayer blues, 
keep them away from your face. Break the 
coloring with a collar or scarf of a light soft 
color, a string of pearls or other white beads, 
a fur of dark or neutral color. 
While vivid yellow increases the color tones 
in the skin by reflection, 
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in contrast to blues in the costume. Hair with 
orange hues will be more brilliant when cool 
colors—greens, blue violets, blues or blue- 
greens—are used. 

Bright colors, similar to those in the hair, 
make it seem faded and dull by contrast. 
Bright orange will make blond hair seem pale 
and lifeless. Brown hair loses character when 
darker, more reddish browns are worn. Even 
bright so-called red hair may appear faded in 
contrast to vivid warm colors, although it 
ad clashes and takes on a cheap, artificial 
ook. 

Select colors which are duller and less warm 
than the tints in your hair. 

Persons with warm, rich brown hair may 
bring out the golden-red tints by wearing 
lighter, duller browns. If the hair is dull or 
rather grayed in coloring, neutral colors or 


colors similar to the hair should be avoided. 
Light yellow or light brown hair appears to 
poor advantage when placed near a tan that 
closely matches it. 

The eyes should usually be the last point 
considered, for the skin and hair are much more 
important in the larger view one person re- 
ceives when looking at another. 


EYES of the so-called blondes are usually cool 
in color, violet, blue, blue-green, green or 
gray, while those of the brunette are most fre- 
quently, warm, brown (dark red-orange). Hazel 
eyes, predominantly warm, seem to combine 
flecks of both warm and cool colors, apparently 
changing color according to the colors worn 
near them. 

The liquid depths of the eye act as a mirror 
which catches and reflects light. The color of 





orange and red-orange tend 
to lighten the skin and are 
particularly suitable to the 
woman whose skin is dark 
rather than actually yellow. 
Yellow-green and green and 
blue-greensalsocan besafely 
recommended to the woman 
who has what is generally 
called a “muddy” com- 
plexion. 

I haven’t spoken as yet of 
the colors that should har- 
monize with the hair and 
eyes, although most women 
usually dress for these fea- 
tures. In my opinion, the 
pigmentation of the skin 
should be the first consider- 
ation. However, the women 
with exceptionally beautiful 
hair or unusually lovely eyes 
should make the most of 
these good points. The 
majority of women however 
will find it best to consider 
the skin first. 

Now for a careful study 
of your hair. Hair is usually 
called blonde, red, brown or 
black. But upon close in- 
spection, you will find these 
classifications inaccurate. 


BLONDE hair is usually 
yellow, sometimes defi- 
nitely yellow-orange, some- 
times a duller, grayer tone, 
and sometimes even assum- 
ing a yellow-green cast. 

So-called red-haired 
women do not have hair 
that is actually red, but 
really red-orange. 

Brown-haired persons 
also have red-orange hair, 
but so neutralized and sub- 
dued, that it appears brown. 

And black-haired people 
are not really black-haired 
at all. It is red-orange, so 
dark that it is called black. 
But, in a strong light, you 
will see copper shades even 
in the darkest hair. Some- 
times seemingly black hair 
will be actually blue-black, 
having a cool rather than a 
warm coloring. 

The color of the hair may 
be made to appear brighter 
if colors opposite or com- 
plementaryare worn. Blonde 
hair will become more golden 

















ERE are four types of 

screen beauties that repre- 
sent the four types of 
feminine coloring. Raquel 
Torres, brunette; Esther Ral- 
ston, blonde; Janet Gaynor, 
brown hair; Joan Crawford, 
auburn. Every woman is a 
variation of one of these color- 
ings. By finding the colors that 
best suit your type and by 
choosing a harmonious back- 
ground for yourself in your 
clothes and in your home, 
you will establish a happier 
emotional environment as 
well as making the most of 
your appearance. 

Do you know that your hair 
becomes brighter if contrasted 
with an opposite or comple- 
mentary color? Do you know 
that the correct shade of green 
will improve a yellow com- 
plexion? Do you know that 
small areas of vivid coloring— 
in jewelry, ornaments or trim- 
ming—vastly increase the col- 
or and depth of your eyes? 

Every month PHOTOPLAY 
receives thousands of letters 
asking “‘What is my most be- 
coming color?” These articles 
and color charts are the answer 
to the earnest inquiries of 
women who want to look their 
best in their clothes and who 
want to bring harmony and 
charm to their personal sur- 
roundings. 








the eyes therefore may be 
greatly intensified if a color 
similar to them is worn near 
the face. Gray eyes may 
become blue, green or violet 
according to the colors sur- 
rounding them. Brown eyes 
may appear dark, even 
black, when dark colors are 
worn; golden when yellow 
and orange tones are near 
them. 

Small areas of vivid color 
effectively deepen the color 
of the eyes but large areas of 
color should be softer, other- 
wise the eyes will appear 
dull and faded by contrast. 
Complementary colors may 
also increase the color of the 
eyes. Yellow, orange, red- 
orange and red may increase 
the color of cool hued eyes 
while cool colors tend to 
emphasize the warmth of 
brown eyes. 

These in general are the 
rules for color harmony. 
Now I shall go into detail 
about the colors for bru- 
nettes. 


HERE are brunettes and 
brunettes, almost as 
many variations as there are 
individuals. Some possess 
vivid brilliant warm color- 
ing; some subdued warmth, 
a more olive skin; others 
have the characteristic dark 
hair but a fair skin with de- 
cidedly cool feeling. The 
actual hue of the flesh tints 
in the first two types are 
warm, red-orange, while 
that of the last is red-violet. 
The first two have warm, if 
dark and subdued red- 
orange tints in their hair, 
the last has blue-black hair. 
Therefore, be not content 
to call yourself a brunette, 
analyze your coloring! De- 
termine whether you are a 
dark warm type or a dark 
cool type. If your skin is 
warm, isit vividly, vibrantly 
glowing with color, or does 
it possess a more subtle, sub- 
dued olive tone? Having 
determined what your type 
is, study the color require- 
ments for that type, mean- 
while analyzing yourself, 
[ CONTINUED ON PAGE 106 } 
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Gossip of All the Studios 





ON’T try to steal scenes from Billy 
Haines! 

The other day on the set, Eddie Nugent 
quite out-mugged Billy. When they moved 
into a close-up, Billy stood on the younger 
actor’s foot. The pained expression had no 
part in the action required. 


LENN TRYON and a friend 

were returning from Tia Juana 
and were forced to go through the 
usual procedure of walking the 
chalk line. 

The inspection officer looked at 
Glenn who made a brave effort to 
walk a straight line. 

“You can’t walk very well, can 
you?”’ said the inspection officer. 

“No,’’? said Glenn, “that’s why 
I brought my car.” 


CORNELIUS VANDERBILT, JR., the 
poor little rich boy who lost his bankroll 
trying to be a journalist, is out in Hollywood 
and says he’s going to write stories for the 
screen. 

Cheer up, this hardy industry has weath- 
ered worse blows than that. 


L JOLSON has been frantically search- 

ing for a story to live up to the standard 
set by ‘‘The Jazz Singer”’ and “‘The Singing 
Fool.” 

Recently he took his bride and went to 
Lake Arrowhead to think! It appears that 
he got a thought and he was so overjoyed 
that he could not resist the temptation of 
telling it to whatever audience presented 
itself. The audience was Joe Schenck. He 
outlined a perfect story and did not realize 
until after he had completed it, that he had 
told a grand yarn to a rival producer. 





| CONTINUED FROM PAGE 49 ] 





Aeroplane view of the Mecca of all California tourists, ‘‘Pickfair,” 
the estate of Mary Pickford and Douglas Fairbanks. The swim- 
ming pool is in the foreground. This picture was taken on a 
day when there were no crowned heads playing croquet on the 


front lawn 


Just a shack, but it’s home to Charlie Chaplin. Chaplin’s estate in Beverly 

Hills adjoins ‘‘Pickfair.’’ The oddly shaped stretch of lawn is a miniature golf 

course which leads down to the inevitable swimming pool and bath-house. 
Hey, Charlie! Two fellows are walking on your grass! 


8&2 


N ‘Four Feathers’’ set 

the other day Dick Arlen 
was called upon to make what 
is technically known as “hot 
love’ to Fay Wray. It wasa 
tough spot for Dick, con- 
sidering the fact that Fay’s 
husband, John Monk Saun- 
ders, was standing by. 

When the scene was over 
John said to Dick, ‘‘ Never 
mind, I'll get even with you. 
I’m writing the talking se- 
quences for your next picture 
and all you'll say is ‘Unhuh’ 
and ‘Nunhuh.’ ” 


oe was a time—way 
back B. T. (before talk- 
ies)—when you’d walk on a 
set and discover Wally Beery 
in his chair snoring melodi- 
ously. An actress would be 
reading the latest thriller and 
the extra people would be 
playing cut-throat bridge. 
Now all is changed. The 
day of hard work is at hand. 
The speakies have introduced 
a ghastly activity. Scenes 
are made one right after 
another. I saw a whole short 
subject taken in two hours 
and a half at Warners’ the 
other day. The actors pace 
up and down repeating their 
lines, vaudevillians _ bestir 
themselves at unearthly 
hours and directors walk 
[ CONTINUED ON PAGE 86 ] 


























PHOTOPLAY MAGAZINE—ADVERTISING SECTION § 3 


! Light a Lucky 
and youll never miss sweets 
that make you fat)..." 








a 


MOLI 





Constance Talmadge, 


Charming Motion 
Picture Star 






Instead of eating between meals... 
instead of fattening sweets...beau- 
tiful women keep youthful slender- 
ness thesedays by smoking Luckies. 
The smartest and loveliest women 
of the modern stage take thismeans 
of keeping slender...when others 
nibble fattening sweets, they light 
a Lucky! 


Lucky Strike is a delightful blend 
of the world’s finest tobaccos. These 
tobaccos are toasted—a costly extra 
process which develops and im- 
provesthe flavor.That’swhyLuckies 
are a delightful alternative for fat- 
tening sweets. That’s why there’s 
real health in Lucky Strike. That’s 
why folks say: “It’s good to smoke 
Luckies.” 

















For years this has been no secret 
to those men who keep fit and trim. 
They know that Luckies do not cut 
their wind nor harm their physical 
condition. They know that Lucky 
Strike is the favorite cigarette of 
many prominentathletes,whomust 
keep in good shape. They respect ' 

the opinions of 20,679 physicians Constance Talmadge, 


who maintain that Luckies are less a 
irritating to the throat than other 


cigarettes, 


A reasonable proportion of sugar in 
the diet is recommended, but the 
authorities are overwhelming that 
too many fattening sweets are 
harmful and that toomanysuch are 
eaten by the American people. So, 
for moderation’s sake we say:— 


“REACH FOR A LUCKY 
INSTEAD OF A SWEET.” 


“It’s toasted 


No Throat Irritation-No Cough. 





Reach for a 
Lucky instead 
of a sweet. 





© 1929, The American Tobacco Co., Manufacturers 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Joan CRawrorbD, fascinat- 
ing Metro-Goldwyn-Mayer 
star, finds Lux Toilet Soap 
delightful both in this lovely 
bathroom and in her special 
dressing room on location. 


“VY HAVE tried innumerable 
French soaps, but never 
have I found anything like 
Lux Toilet Soap for keeping 
my skinfresh andsmooth. And 
‘studio skin’ is the all-im- 
portant asset for the star who 
must face into the glaring 
lights of the close-up.” 
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Photo by C.8. Bull, Hollywood 

‘Wuthout smooth skin no girl 
can be lovely,” say 

39 leading Hollywood Directors 





ELVETY SKIN is the most precious charm 


a girl can have. All Hollywood agrees on this. 


‘People open their hearts instantly to the love- 
liness of exquisite skin. Every star knows how 
When a close-up is being taken, Joan essential beautiful smooth skin is,” says Edward 
CRawForD meets the brilliancy of the Sedgwick, Metro-Goldwyn-Mayer, voicing the 
new incandescent “sun-spot ” lights with 


perfect self - confidence — because her 
skin is kept beautifully smooth with 


’ 
opinion of leading directors. 
Lux Toilet Soap. : | t 

Lux Toilet |, 


Every advertisement in PHOTOPLAY MAGAZINDB is guaranteed. 
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Facing the 


cruclest test a shin can meet 


OW WELL they know that the 

skin must be kept rarely smooth 
—the lovely girls whose beauty stirs 
a million hearts every time they ap- 
pear on the screen! 


For there is something about lovely 
skin that sends a ripple of emotion 
through every heart. And for the 
screen star, skin as smooth as a 
flower-petal is a prime necessity. 


The huge new incandescent “sun- 
spot” lights pour down on a star’s 


Q out of 10 


screen stars use Lux Toilet Soap 


face and shoulders and arms when a 
close-up is being taken, and film 
more highly sensitized than ever 
would inevitably register every tini- 
est flaw in the skin texture. 


Consequently, of the 451 impor- 
tant actresses in Hollywood, includ- 
ing all stars, 442 depend on Lux 
Toilet Soap to guard their skin. The 





Photo by E. Fryer, Hollywood 


Louise Fazenpa, Warner Brothers’ star, in the Hollywood bathroom 
which sets off her charm so well. “I used to use the fine French soaps but 
now I find that Lux Toilet Soap gives the same beautiful smoothness to 


my skin. I am devoted to it.” 


oap 


Luxury such as you have found only in French soaps 


at 50¢ and $1.00 the cake—now 


next time you see your favorite screen 
star in a close-up, remember that 9 
out of 10 screen stars keep their skin 
captivatingly smooth with this de- 
lightful soap. It is made by the 
famous French method. 


And all the great film studios have 
made it the official soap for all dress- 
ing rooms. . 

If you haven’t discovered for your- 
self how wonderfully smooth this 
white, daintily fragrant soap keeps 
your skin, try it today. Use it for the 
bath and the shampoo. It lathers 
so generously, even in hard water! 





EveLyNn Brent, popular Paramount 
star, says: “A star must have a smooth 
skin. Lux Toilet Soap is so very pleas- 
ing and soothing.” 


IO; 


When you write to advertisers please mention PHOTOPLAY MAGAZINB. 











Gossip of All the Studios 





about with troubled frowns upon their ex- 
ecutive brows. 

The industry is once again in its infancy. 
Nobody knows what the talkies are about. 
Hollywood is besieged-by Broadway smart 
boys, who are writing bright dialogue. 


Now Monta Bell’s bright girls and boys 
Are making Eastern films with noise, 
And Famous Players spreads around 
“All Pictures with Long Island Sound.” 


HE other day Tom Moore had an idle 

moment between scenes of “The Yellow 
Back,”’ when a very enthusiastic gentleman 
slapped him on the back and shouted, ‘‘Well, 
well, well, hello, Matt, old fellow, how are you? 
You’re looking well. Glad to see you again.”’ 

“But I’m not Matt,” the most famous 
Moore said, “I’m Tom.”’ 

“Oh, that’s all right,’’ the gentleman con- 
tinued, ‘don’t feel badly, old fellow. It’s 
really quite all right. One Moore is just as 
good as another. How are you? You're look- 
ing well. Glad to see you.” 


HE ambulance siren _ shrilled 
down Hollywood Boulevard. Vil- 
lagers ran out on the streets. ‘“‘Don’t 
be alarmed,” said Billy Haines, 
“somebody coughed in a _ talkie 
scene and the director shot him.” 
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| CONTINUED FROM PAGE 82 ] 


OLLYWOOD'’S latest simile: Like the hush 
that comes just before a talkie scene is 
shot. 


TRANGE as it may seen, Jimmy Murray 

is still under contract to M.-G.-M. He 
has been a bad boy again even after his recert 
promise to be good, so in order to chastise 
him, the studio has kept him under contract 
at a very small salary. If-he were released 
he would be able to sign for much more money 
with another concern. Now rumor has it that 
M.-G.-M. will send him to Germany to make 
a picture. 


‘Two of the most eligible young women in 
Hollywood arrived at the opening of 
“‘Noah’s Ark,’’? quite manless. 

Lily Damita and Camilla Horn came 
together and found the stag line more than 
attentive. 


ACK DEMPSEY has bought a string of 

horses that he intends to race at Tia Juana 
this season. 

Estelle Taylor, who likes three regular meals 
a day same as any right minded gal, is none 
too hot about Jack’s investment. 


F producers were wise they would insist that 
a star’s boy friend always be allowed on 
her set. 


The other day Joan Crawford couldn’t cry 
at all until Doug Jr., came over and held her 
hand and looked sympathetic or something. 
That’s what love does. 


T’S an old Hollywood custom to 

go anywhere the crowd goes 
whether you’re invited or not. The 
other day a well known actor was at- 
tending a party. 

He happened to be standing near 
Lewis Stone. ‘Well, well, it’s nice 
to see you, Stone,” said the actor. 
‘Don’t see you much around. Didn’t 
think you got out much to attend 
parties.” 

“T don’t,”’ said Lewis, “it happens 
that this is my house and I’m giving 
this party.” 


OU may not think it funny, but I laughed 
as if my little heart would break when [ 
learned that the very suave, very British Mr. 
Clive Brook breakfasts on sauerkraut juice. 


IVE feet, five inches seems to be the 

popular “stellar heights’’ for film stars. At 
any rate, we find the following ‘‘cinema celebs’’ 
in that class: 

Billie Dove, Corinne Griffith, Dorothy Mac- 
kaill, Maria Corda, Thelma Todd, Mary 
Astor, Madge [CONTINUED ON PAGE 96] 
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*‘Ole Man River—he don’t plant ’taters, he don’t plant cotton,’’ but he sure do make a swell 


background for a movie. 


Sinister view of the Mississippi for a scene in ‘‘Hallelujah.”’ 


King Vidor, knee-deep in the yaller water, catches a beautiful and 
This is the picture that has an 


all-colored cast, plus sound effects of darky voices singing negro spirituals. All of which should 
make it something very much worth seeing and hearing 
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JOINED YET? 


Get in the circle of men 
who’ve found the perfect 
shave—the cool shave with 


LISTERINE 
SHAVING CREAM 


Listerine full strength 
kills even typhoid germs 


in 15 seconds 


S soon as nasty weather sets 

in, thousands are down with 

sore throat, colds, grippe, flu, or 
worse. 

Don’t be one of them. Gargle 
with Listerine full strength every 
day—especially after exposures 
to rain, severe cold and coughing 
crowds in public places—buses, 
street cars and movies. This 
simple act may spare youacostly 
and possibly a dangerous siege 
of illness. 

Because Listerine, full 
strength, is powerful against 


The safe antiseptic 


When you write to advertisers please mention PHOTOPLAY MAGAZINBP. 





germs—and sore throat, like a 
cold, is caused by germs. 

Repeated tests show that Lis- 
terine kills even the stubborn 
B. Typhosus (typhoid) and M. 
Aureus (pus) germs in l5seconds. 

Realizing Listerine’s power 
you can understand its effective- 
ness against the milder winter 
complaints caused by germs. 
Each year increasing millions 
rely on it. 

Keep a bottle handy and at the 
first sign of trouble, gargle re- 
peatedly. Don’t hesitate to use 
it full strength. It is entirely 
safe in any body cavity. 
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Sore Throat 


fe breeds in crowded, drafty places 


Gargle when.you get home 








If a throat condition does not 
rapidly yield to this treatment, 
consult your physician. Lam- 
bert Pharmacal Company, St. 
Louis, Mo., U. S. A. 





Fewer colds 
—if you do this 


Millions of colds start when germs, 
transferred from the hands to food, 
enter the mouth. Therefore, before 
every meal, rinse your hands with Lis- 
terine. This effectually destroys dis- 
ease germs. This simple act may save 
you a nasty siege witha cold. And it is 
especially important for mothers to 
remember when preparing children’s 
food. 
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_ MILD enough for anybody 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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What a cigarette 


meant there 
It took a lot of 


courage, for he was no “ladies’ man,” 
and she was the belle of the town. 

That awkward, stammering proposal... 
interrupted...And now.. al she never 
come back? The zero hour, for a fact... 
the longest minutes of a lifetime. 

Like most men, he lived through it, sus- 
tained by that little friend in need... his 
cigarette...the most important cigarette 
he ever smoked. 


What a cigarette 
means here 














It took a lot 
of courage, likewise, to propose and go 
through with the idea behind Chesterfield. 

It took courage, for it meant less profit 
per package than is made on any other 
cigarette. Into Chesterfield we blended | 
the finest qualities of tobacco ever offered 
at popular prices—tobacco selected re- 
gardless of cost, from all the leaf markets 
of the world. 

And when Chesterfield jumped to big 
volume and continued steadily to grow 
. .. we knew that this cigarette which so 
surely bespeaks tobacco quality to us had 
come equally to mean it to you. 
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and Samsoun— from here 
95, come the fragile tender Turkish 
@" tobaccos for Chesterfield’s fa- 


Coad q mous blend. 
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--.and from Virginia 
and Carolina come the 
famous “ bright” or“ yel- 
low”’ tobaccos; from Ken- 
tucky the rich mellow 
Burley which completes 
this mild yet satisfy- 
ing blend, 
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VALENTINE 


...-.-@ Meeker Made 
fine leather handbag 


HE practical gift is the truly appropriate 

gift in this swift moving age, for it takes 

stouter fiber than “cobwebs and gos- 
samer” to withstand daily wear and tear in 
crowded stores, street cars and automobiles. 
But a gift that is beautiful as well as practical 
is indeed ideal. 
A Meeker Made Art Leather Bag is the per- 
fect answer to the modern Valentine gift 
problem. As beautiful as it is practical, it also 
has almost unbelievable wearing qualities. 
These bags—the products of expert crafts- 
manship—are made from choicest imported 
steerhide leather, tooled, hand-colored and 
hand-laced in the shops of the Meeker Com- 
pany at Joplin, Missouri. They are smart in 
shape and design, and “right” with any cos- 
tume because of their neutral tone and har- 
monious colorings. 


At the better dealers everywhere. 


M mane 


DISTINCTIVE LEATHER GOODS 
handbags... underarms 


... vanities... billfolds 


The MEEKER COMPANY, Inc. 
JOPLIN, MISSOURI 


Largest manufacturers of Steerhide Leather Goods 
in the U.S. A. 
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Not Like Dad 





[ CONTINUED FROM PAGE 50 | 


more the Barrymore than the Fairbanks type. 
From his father he inherits his fine mental 
qualities; from his mother the sweetness and 
gallantry of his nature. 

His personal life has been influenced by Joan 
Crawford, whose name could not possibly be 
kept out of any comment on young Doug. 

Each brings gifts to the other. 

Joan’s life has been one of a bitter sort of 
action. 

While Doug was sleeping on park benches 
just to see what it was like, Joan was finding 
any shelter that might harbor her. 

On her part, this was no gesture—it was born 
of necessity. 

Doug is constantly on the set with Joan when 
“i is not working and his gaze is always upon 

er. 

They have the complete absorption of very 
young, very intense lovers. They speak a 
language of their own; and by that I do not 
mean simply the language of eyes, but a very 
definite patois that they have concocted for 
their own use. It serves the purpose of com- 
pletely excluding them from the rest of the 
world. 


Lous has brought to Joan, reckless, waste- 
ful Joan, an introduction to books that she 
did not know had been written, a love of 
music where only a jazz band was her sym- 
phony; and he has shown her poetry. 

Doug has written poems—he may this year 
bring out a book of them illustrated by him- 
self—but the best of all are those copied in a 
firm, girlish hand in a little maroon colored 


leather book, kept in the top drawer of Joan’s 
desk. 

They are all dedicated to, and inspired by 
Joan. 

She has brought gifts to Doug. She has 
shown him the reality of life, the grim, sordid 
misery of it. Young Doug, never having had 
that side of life, has known only the misery of 
the mind. 

They are completely different—Joan and 
Doug—just as Doug, Sr., and Jr., are different. 
The lad lives in the spirit. The others live in 
the world. 


Li all young artists, he has moods of self- 
doubt. 

“T have awful faults,’ he said. ‘Look! 
Over there is my ambition (pointing to Joan), 
but who am I to have sucha one as she? I look 
at myself in the mirror and know that her love 
for me can’t possibly last. 

“T adored her for a long time before I met 
her, and I always felt sorry for her, but she 
seemed so aloof and far away from me. 

“T blame myself for my faults and weak- 
nesses. 

“Perhaps that will teach me how to live 
and how to hold her.”’ 

The artist is invariably concerned with the 
manner of living. 

The man of action is concerned with the 
doing of it. 

The two types can never touch. 

Doug, Sr., may give his son a friendly pat 
and call him a good kid, but he will never 
understand him. 





Diet for Health and Beauty 
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and surgical aid. There will be no attempt 
made to elevate the orange, the prune, the 
raisin or raw rabbit food to precedence over 
what experience has shown to be of value in 
caring for the sick and the well. 

By way of introduction, we shall consider the 
body as a machine for the sake of simplicity. 
All machines, if they are to run smoothly and 
well, need fuel, replacements and regulative 
materials. 

The food needs of the body will be discussed 
on this basis, whether it be in reference to 
increasing or decreasing weight, or in com- 
batting the causes and effects of disease. 


HE weight reduction craze has become a 

national problem, infacta menace. It was 
thismenace which awakened PHOTOPLAY to the 
necessity for combatting banting by those 
who would do themselves perhaps life-long 
injury for lack of proper supervision in their 
struggle to starve themselves into figures like 
those of the stars of the silver screen. Tuber- 
culosis, anemia and nervous disorders have 
been counted among the tolls which voluntary 
starvation for a slender figure and cinema star- 
dom has exacted. 

It is indeed too bad that angles have sup- 
planted curves in the feminine figure; that 
emaciation has been substituted for fascina- 
tion; that shoulder blades like wings now stand 
out where once were dimples on the backs of 
debutantes. 

Since Mother’s rations have become as short 
as her dress one cannot be blamed for greeting 


a buxom, well-nourished American girl with a 
Hip! Hip! Hurray! for one gets the chance so 
seldom. 

To teach PHoTOPLAY readers what to eat and 
why, foods will first be discussed on the basis of 
the body needs for foods rich in fuels, replace- 
ment materials and regulative substances. 
Then will follow information as to the com- 
parative value of important foods and food 
groups. 

Next will come diets and menus for gaining 
and reducing weight as fixed by the best 
authorities. 

As the contemplated series gets under way 
the queries of readers will bring up many inter- 
esting points which will be thoroughly aired in 
this column as well as determining the trend 
of subsequent articles. 

The vista is a broad one and no effort will be 
spared to make the series interesting, enter- 
taining and instructive. 


HE opening gun in the series will be pub- 

lished next month and will cover the 
principles of nutrition, as it is not much use to 
eat from the standpoint of diet unless one 
knows for what purpose one is eating. 

Then will follow much of interest as to 
calories, carbohydrates, fats, proteins, miner- 
als, cellulose, vitamins, phosphorus, iron, cal- 
cium and other elements of diet which are still 
just words to so many. 

PHOTOPLAY wishes to teach its readers to 
eat, to think of what they eat and to be wary 
of diets which will hurt their health. 








There will be another article on diet by Dr. Willis in 
the March PHOTOPLAY 
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“Everything must Flatter us 
~to our Finger Tips,” 





says ETHEL BARRYMORE 


The best loved actress on the 
American stage adds, “and 
of all the ways of grooming 
the finger tips I find the new 


Cutex Liquid Polish the 
most flattering.” 


THEL BARRYMORE now crowns 
her years of success with a season 
of repertory in the new Ethel Barrymore 
Theatre, West 47th Street, New York, 
named in her honor. To her public, this 
magnificent actress’s appeal lies not alone 
in her great talent, but in her velvet voice 
and expressive hands. 

“Today ‘all the world’s a stage,’”’ 
quoted Ethel Barrymore gaily. Nothing 
in a woman’s appearance escapes ob- 
servation. The hands particularly must 
contribute. 

“They must be sparkling,’”’ Miss Barry- 
more declared. “I find the new Cutex 


ss ‘ “1099 Liquid Polish keeps my finger tips radi- 
Never fails to protect my nails,” says antly crisp—gives them just the nec- 


Marie Martin, a Winter Sports Favorite | &s@ry touch of flattering sparkle! 
“T take along the Cutex Manicure Kit 


Miss Marie Martin, 2 New York soon wets through and the nails get | on all my tours,” she added. For smooth 
debutante, is a devoted sports woman simply frightful, all stained and | eyticle and exquisitely white nail tips 
who regularly has her winter sports’ grubby! demand regular care with Cutex Cuticle 


at Lake Placid. “But the new Cutex Liquid Polish ‘ . 
Miss Martin said, ‘“‘Of course, we never fails to protect my nails. A Remover and Cream. “Applied now and 


wear mittens at Placid, but the snow thorough wash, and they shine forth then,” finished Miss Bar rymore, “they 
, just as if I had had a brand new | keepmyshining nails ready for their cue!”’ 
manicure. I just adore it!” 








The appealing charm of Ethel Barrymore’s dramatic hands is height- 
ened by the brilliance of the new Cutex Liquid Polish. 











The new 


For Well-Groomed Nails Cutex Liquid 
—do these three simple things a 
People’seyesarealwayson your hands. your nails 


This is the way to keep yours pretty. 


First —the Cuticle Remover to 
remove dead cuticle, to whiten thenail 
tips, soften and shape the cuticle bring- EPP 
ing out the beauty of the half moons. : a 

Second —the Polish Remover to Special Introductory Offer—6¢ 
remove the old polish, followed by 


flattering Cutex Liquid Polish that I enclose pte re sonegie of yr Cotes 
; Liquid Polish and Polis emover. (If you live in 
a9 arkles undimmed for a week. Canada address Post Office Box 2054, Montreal, 


Third — apply Cutex Cuticle Canada.) 
Cream or Cuticle Oil around the Northam Warren, Dept. 9Q-2 
cuticle and under the tip to keep the 114 West 17th Street, New York 
" cuticle soft ... Cutex preparations 
35¢ each. Polish and Remover to- -ocainmmenene 
| gether 50¢. 
— Northam Warren, New York, Lon- 
—. | don, Paris. 
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Girls’ Problems 


| CONTINUED FROM PAGE 16] 
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JOSEPHINE: 
Lemon rinse is splendid for the hair, be it 
blonde or brunette. 


| oe Ss 

By all means wear high heels, especially for 
dress. They are much prettier, and you are 
not in the least above the average height. 
There is no reason why you should not wear 
them. 


BUBBLES: 

Your weight is just right, and I should think 
that you would be lovely with your hair worn 
after the charming manner of Greta Garbo. As 
for colors, try orchid and pale yellow and nile 
green and, of course, lipstick red. 


M. L. P.: 

A good lemon cream will be far better for 
your face than the method that you suggest, 
which is harsh and will hurt the skin. I would 
suggest that you use powder in the naturelle 
shade, and you will find several good creams, 
especially constructed for the removing of 
freckles, advertised in PHOTOPLAY MAGAZINE. 
You are about seven pounds under weight. 


CES tie 

You should wear V-shaped neck lines that 
come close to the sides of the throat and fairly 
low in front. They will be far more becoming 
to you than the round or bateau neck line. 

Brush your hair regularly and it will shine 
with health rather than with grease. People do 
not brush their hair enough. Constant brush- 
ing will also bring out the reddish tint. 


Mickie N.: 

I should like you to bring this item to the 
attention of your mother, for I think she is 
being too strict with you. Her anxiety to keep 
you away from boys is making you more 
anxious than you would normally be to know 
them. Ask your mother to read this, and per- 
haps write to me. 


BERNICE: 
Indeed all shades of brown will be more be- 


coming to you than blue or black. And don’t 
neglect beige and African brown. These dull 
shades will bring out the brightness of your 
eyes and hair. And always, to relieve your 
brown costumes, have a touch of orange or 
canary yellow or amber. 


Mary ANNE: 

Why don’t you frankly ask the young man 
to tell you his attitude in regard to yourself? 
The old phrase, “‘cards on the table,”’ is a good 
one. You are old enough and have known him 
long enough to ask for an explanation of his 
curious conduct. 


Miriam: 

Brush your hair back from your forehead, 
but from a definite part. If you can part it in 
the middle becomingly, do so. Bring the ends 
of your hair out on the cheeks in long points. 
That will make your face seem more slender. 


TRENE: 

I think that your stand against petting is a 
wise and sane one. Some of the surface pop- 
ularity may not be yours, but surface popular- 
ity is a passing thing and you will come into 
your ownintheend. The worthwhile boys will 
be the ones who care about you. Ideals are 
more important than flashy popularity—re- 
member that always. 


CONSTANCE: 

There is no reason why the nationality of 
your friend should make any difference. I 
have known many charming men of his 
nationality who have been accepted in the best 
homes. 


Bernice C. C.: 

The exotic type is the type that Greta Garbo 
represents, also Aileen Pringle belongs to that 
type and so does Nita Naldi, and Jetta Goudal. 
As you can see, all four of these women are 
totally different in appearance, but they are 
alike in having an intangible and alluring 
charm. Being exotic is more a question of 
charm and personality and allure than of any 
regular style of beauty. 





“Night stuff’? on the Metro-Goldwyn lot. Director Alf Goulding 

is shooting a red-hot fire scene for the new Karl Dane-George K. 

Arthur picture, “‘All at Sea.”’ The crane is probably to haul Big 
Karl out of the flames 
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HE Skin of Youth may be yours! 

A clear complexion can be yours, a 
soft, smooth wrinkleless skin, if you 
will follow carefully, word for word, 
the directions which come with every 
jac of Ingram’s Milkweed Cream! 

The secret is in the ‘‘six stars” — 
shown in the mannequin above, and 
explained point by point—in this text! 

For the slightest lack of perfect 
smoothness—the slightest blemish or 
wrinkle is evident to every man or 
woman whom you meet—each one 
speaks volumes about your age and the 
condition of your skin. 

Ingram’s Milkweed Cream protects 
each of these vital points and not only 
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Onda healthy skin 


can Slay young~ 





yr Thread-like lines soon turn to furrows 
if the skin on the forehead is not kept 
soft and supple. 

bz ¢ Tiny rays or puffiness about the eyes 
should be w atchfully avoided if you 
are to look young and fresh. 


wT The curve of the lips—the expression of 
your face—may so easily be spoiled by 
lines at the corners of the mouth. 


w 
w 


Nothing so quickly betrays age or 
neglect as a wrinkled neck. Keep the 
skin here soft, the contour rounded. 


Guard against a ‘‘crepey”’ throat if you 
would keep your youth. It is fright- 
fully ageing and unflattering. 

wv Many women never feel right in evening 
gowns because their shoulders are marred 
with blemishes and coarseness. 


© F. F. 1. Co., 1929 
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protects but ameliorates their health. It 
is even slightly therapeutic in its effects 
—it does things no other cream, how- 
ever expensive, can possibly do. It 
tonics your skin—it is excellent against 
roughness, redness and blemishes. It 
smooths away the tiny wrinkles. It is 
perfect against chapping and flaking. 


~ ~ ~ 


"There is room for Ingram’s on your 
dressing table. For Ingram’s is a basic 
cream, excellent as a cleanser, but with 
the added virtues of demonstrable 
benefits to the skins of all women who 
use it. Use one jar of Ingram’s—and 
you will find your skin growing softer, 
more lovely—with every passing day. 


=InoRAM's Mi4weed Cream = 
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Pp PREDICTS 
Internationally Famous Hair- 


dresser, whose clientele includes 
of smart society, 

discusses the current 
“trend in hair combing. 




































ee IsTORY will 

IH repeat itself,” 
declares Pierre... 
“Longer gowns, lar- 
ger hats are already be- 
ing worn and—naturally— 
longer hair is coming into 
vogue.” Whether you agree with 
Pierre or prefer the still popular 
bobbed type of hairdressing, your 
charm of appearance will continue 
_ to depend on careful hair combing. 
| For every type, long or short, 
there is an ACE COMB adapted to help 
you to always look your best. We 
recommend a large 8 or 9 inch Ace 
Comb to use at home, morning and 
night,aswellas many sizesand styles 
of handy little Ace Purse Combs to 
carry with you wherever you go. 


“ACE: 
COMBS 


i ; made of the purest Hard Rubber, are strong, 
: i durable and sanitary. Even the surfaces between 
if : the teeth are smoothly finished. They cannot 
Ht possibly pull out, break the hair or injure the 
scalp. But be sure to select ACE COMBS. 





AMERICAN HARD RUBBER CO. 
11 Mercer Street, New York, N. Y. 










WHEREVER you find 
this Cabinet displayed 
there is an assortment 
from which to select all 
the ACE COMBS you 
need. Druggists and De- 

rtment stores every- 


wheresellACE COMBS. 





American Hard Rubber Company, 
1l Mercer Street, New York, N. Y. 
Enclosed is 25 cents (stamps preferred) 
for‘*Current Stylein Hair Combing” and 
sample 4 inch Ace Comb. Please send to 
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Brickbats and Bouquets 





[ CONTINUED FROM PAGE 10] 


What Every Woman Knows 
Oakland, Calif. 


A motion picture of modern life is the only 
fashion book I have used for a long time. A 
girl gets so many ideas for new dresses after 
seeing one of the current movies that, if she 
is at all competent, she may make similar 
dresses for herself. The artists creating these 
fashions give to us the work of long tedious 
hours for the price of an admission ticket to a 
theater. 

NADELINE L. PERRY. 


Hey, Miss Davies! 


Wahoo, Neb. 

I salaam to Marion Davies. I saw her in 
“The Patsy.”’ She's a Pickford, a Bow, a Tal- 
madge all in one. A knockout! Her imperson- 
ations of Mae Murray, Lillian Gish and Pola 
Negri were perfect. Three cheers for Marion! 

LuLa NETHAWAY. 


Cut the Bunk 


Kingsport, Tenn. 

Will you permit me a word relative to the 
wild extravagance and distorted superlatives 
employed in movie advertising? ‘A lavish 
spectacle of beauty and thrills.” “Stupendous 
production!’’ “The greatest heart drama of 
all times.”’ 

My emphasis is not the vulgarity of this 
buncombe, but its ineffectuality. Would it 
not be good business judgment to give people 
a clue to the character of the picture, instead of 
bombarding them with meaningless catch- 
phrases? 

PAuL N. OLIVE. 


Paris Comes Second 


Farmington, Wash. 
On the screen today, we have the best 
dressed men and women in the world. FEven 
Paris admits that really fine dressing is seen 
on the American shadow stage; that it is not 
only seen, but.consistently appears in pictures. 
It is not only the so-called society picture, with 


















the gorgeously gowned women, but pictures 
that deal with every walk of life reveal those 
correct lines and general effects of tasteful 
dressing that we all seek. The principle of 
clothes adapted to personality is certainly well 
employed in screen plays. 

RoMAINE NICHOLSON. 


Home-made Movies 


Atlanta, Ga. 
Brickbats are easy things to throw and of all 
the people who throw them, how many would 

know how even to try to act before a camera? 
My husband bought an Amateur Movie 
Camera. This delighted me because I knew 
it would be my chance to see myself as others 
see me. I am not camera shy and fully 
believed that the first hundred feet of film my 


husband made of me would be good. But 
a big disappointment awaited me. Turning 


my face from side to side seemed to be the only 
action in the whole film. 

My smiles seemed artificial. 
I did was awkward. 

Even now, after making about 1,500 feet 
of film, the results are far from perfect. 

There was a time when I would go to the 
movies and be terribly critical but now, after 
my own experiences, I make allowances for the 
poorest kind of acting. 

Mrs. Tom STANDRING. 


Everything 


Why the Party Succeeded 


Atlantic City, N. J. 

I recently gave a large party and it went 
over, thanks to PHotopLay. It happened 
that the party, being a large one, would 
have been a flop as I did not know what 
to serve. 

A friend suggested the ‘‘Favorite Recipes 
of the Stars.”’ I immediately sent for a copy 
of PHotopray Cook Book and I assure you 
I could have selected no end of appetizing 
dishes. All the guests marvelled at the 
dainty dishes and, of course, inquired where 
I got them. 

BARBARA HOBLMAN. 


Dick Barthelmess is only a number now. Here is a Bertillon photo- 

graph of him for his new First National picture, ‘‘Weary River.”’ 

But when did the muggers at Police headquarters begin furnishing 
bear grease and make-up to their subjects? 
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Many good things have been 
added to your screen entertain- 
ment by the talking film. This mar- 
vel of modern scientific achieve- 
ment has added new punch to 
many dramas; thrills and chills 
to the spectacles and the mystery 

plays. @ But, Now, best of all, the 

comedies talk! @For Educa- 
tional Pictures, always the out- 
standing leaders where Short 
Features are concerned, 
bring to you through the 

best theatres every- 


and NOW '>ihe 
EDY 





KS ! 


where, a new laugh treat...short 
comedies with talking, music 

and all natural sound effects, 

from start to finish. @ If you have 

not seen and heard one of the 

new MACK SENNETT TALKING CoMm- 

EDIES, you have a delightful sur- I 
prise in store for you. If you 
have seen “THE LIoN’s ROAR” 
and “THE OLD BARN”, you 
are watching now for the 











next one. And there will 
be a new one every few 
weeks. & Vv 


EDUCATIONAL FILM EXCHANGES, Ine... EW. Hammons, President 
Executive Offices, 1501 Broadway, New York, N.Y. 





€ 
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“THE SPICE OF THE PROGRAM” 
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Gossip of All the Studios 








Once again in ‘*7th Heaven.’’ The stars 
and production chiefs of your favorite 
picture of 1927 take time off to admire the 
PHOTOPLAY Gold Medal. They are Sol 
Wurzel, Studio executive; Winfield Shee- 
han, Production manager; Janet Gaynor, 
Frank Borzage, director, and Charles 
Farrell 


Bellamy, Evelyn Brent, Marion Davies, Elinor Faire, 
Louise Fazenda, Lillian Gish, Jacqueline Logan, Virginia 
Pearson, Marie Prevost, Esther Ralston, Anita Stewart, 
Constance Talmadge, Estelle Taylor, Kathlyn Williams 
and Lois Wilson. All of ’em are five feet, five inches 
in altitude. 


ARROLL NYE, who has just completed his first 
talking réle in “Confession,’”? an M.-G.-M. sound 

picture, believes that Lionel Barrymore, who makes his 
directorial bow with this production, will soon have a 
position among the foremost directors of the industry. 
Carroll says he learned more little points about acting 
from Barrymore in a week than he has absorbed in all 
the rest of his three years before the camera. 

“In a certain scene,” says Carroll, “I was ‘mugging’ 
a girl when Barrymore stopped me. 

“Listen Carroll,’ he said, ‘you are not a dirty dog 
heavy—forget that attitude. 
=e oe Just = of those The snooping cam- 
he all eee era platform— it 

Nye got his point, and the looks right into your 
camera and “‘mike’”’ did the windows. This mon- 
rest. ster was invented by 
Dr. Paul Fejos to 
catch difficult scenes 
atevery possible 
angle. It can go 
600 feet a minute 

patron cried, horizontally and 400 
*“T still can hear feet a minute ver- 

him!’’ tically 
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The talkie actor 
raved and roared 
With none to steer 
him. 
“Hit me again!’’ the 


[ CONTINUED FROM PAGE 86 ] 


HE scene is laid in the steam room of a 

Hollywood Turkish bath. The principal 
character is Belle Bennett, clothed in a sheet 
and a forgiving smile. 

Belle discovers a large lady lying on the 
next slab. 

“Why, Vera, darling, how are you? I 
haven’t seen you in so long!”’ says Belle. 

“No, lady, I ain’t Vera Gordon. Lots of 
people t’ink I am.” 

Belle is somewhat squelched. She re- 
mains silent for some time but at last breaks 
down with, ‘You certainly do look like her. 
Are you in pictures, too?” 

“No, lady, I ain’t in pitchers. My hus- 
band, he runs a grocery store. I’m the meat 
chopper.”’ 


\ ) JHILE the flu epidemic was at its height, 
Milton Sills, making ‘‘The Comedy of 
Life,’’ walked on the set and noted that one 
of the crew was dozing in a chair. 
“‘Ah,”’ said Milton, lapsing into the native 
Italian, “‘a little dolce far niente, eh?” 
“No,”’ came the response, “just old-fash- 
ioned flu.”’ 


has before he went to New York recently, 
William S. Hart discovered that his butler 
had run the grocery bill up to $396, not 
counting feed for the horse. So he fired the 
butler. 

Then he got an inspiration. Calling the 
butler back, he remarked laconically, ‘“Never 
mind, I'll fire you when I get back from 
New York.” 

[| CONTINUED ON PAGE 102 ] 
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16 RUBBERS ...16 CIGARETTES ...16% COOLER 


When the rubbers are rapid and finessing is frantic . . . when you’ve smoked a cigarette with every trick 
... then, if you’re smoking Spuds, you know the enjoyment advantages of 16% cooler smoke. Try Spuds 
throughout a long evening at bridge . . . your concluding Spud will be as crisp, cool and friendly a smoke 
as your first ... giving you a nimble tongue for the bidding and a lucid brain for the strategies. Spud’s 
cooling effect heightens and sustains its full tobacco flavor. Spud is the new freedom in old-fashioned 


tobacco enjoyment. At better stands, 20 for 20c. The Axton-Fisher Tobacco Co., Inc., Louisville, Ky. 


MENTHOL=COOLED $ P D CIGARETTES 





eAs told to 


Princess Pat 


by 


10,000 Men 


“Women Use 
Too Much Rouge’ 


HE MEN, poor 

dears, are not 
quite correct. They 
j judge by appear- 
ances solely. What 
they really protest 
is the ‘‘painted 
look’’—and ‘‘too 
much rouge’ is not 
& really a question of 
quantity. Itisa 





bated 


matter of kind; for even the tiniest bit 
of usual rouge does look unreal. 


Women have startling proof of differ- 
ence in rouges once they try Princess 
Pat. Have you sometimes watched 
fleecy clouds at sunset shade from 
deepest rose to faintest pink, every 
tone pure and luminous? So it is with 
Princess Pat rouge. Every tone is pure 
and luminous, seeming to lie beneath 
the skin and not upon it. You obtain 
more, or less, color by using freely or 
sparingly. But there is never a ques- 
tion of too much, never the unlovely 
*‘painted look’’ to which men object. 


Purity, delicacy, the most costly color 
tints, and a secret formula combine to 
make Princess Pat the most natural 
rouge in the world. And whether blonde 
or brunette, you can use any and all of 
the six Princess Pat shades with perfect 
effect—instead of being limited to one 
as with usual rouges. 


Velvet Your Skin with Princess Pat 
Almond Base Face Powder 


Velvet is just the word; for the soft, 
soothing Almond Base imparts to 


Princess Pat 


PRINCESS PAT LTD. CHICAGO, ILLINOIS 





Princess Pat 
an entirely new 
“*feel,’’ makes its 
application a verit- 
able caress. Most pow- 
ders contain starch as a base 

—hence their drying effect. The Al- 
mond in Princess Pat definitely helps 
the skin, assists it to remain pliant 
and fine of texture. And there has 
never been a powder to go on so 
smoothly, or cling so long—never be- 
cause only in Princess Pat do you find 
the soft, naturally adherent Almond 
Base—instead of starch. 


Princess Pat Almond Base face powder 
now comes in two weights. Medium 
weight in the familiar oblong box— 
lighter weight in the new round box. 
It has been possible because of the Al- 
mond Base to make the lighter weight 
powder just as clinging as the medium. 


Get This 
Week End Set 
—SPECIAL 


The very popular Princess Pat 
Week-End Set is offered for a 
limited time for THIS COUPON and 
25c [coin]. Only one to a cus- 
tomer. Besides Rouge, set contains easily a month's 
supply of Almond Base Powder and SIX other Prine 
cess Pat preparations, Packedin a beautifully decorate 
ed boudotr box. Please act prompily. 














Wonderful 
New Color 
for Lips 


Justwhatyou’ve wanted 

—lip rouge that colors the 
visible part of the lips and that also 
adheres to and colors the inside, moist 
surface. Thus, parted lips show beau- 
tiful color all the way back—no un- 
lovely ‘‘rim’’ of color as with usual 
lipsticks. 


Try the Seven Famous Aids-to-Beauty in 
Princess Pat Week End Set 


This is really an ‘‘acquaintance’’ set— 
enough of each preparation for a thor- 
ough trial—enough for two wecks. 
And the beauty book sent with set 
contains information on skin care of 
real value—besides artful secrets of 
make-up which vastly enhance re- 
sults from rouge, 
powder and lip rouge. 
You will be delighted 
with the set. 








PRINCESS PAT LTD., 
2709 S. Wells St., Dept. A-562, Chicago 
Enclosed find 25c for which send me the 
Princess Pat Week-End Set. 
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QUESTI 


Read This Before 
Asking Questions 


You do not have to be a 
reader of PHOTOPLAY to have 
questions answered in this De- 
partment. It is only necessary 
that you avoid questions that 
would call for unduly long an- 
swers, such as synopses of plays 
or casts. Do not inquire con- 
cerning religion, scenario writ- 
ing, or studio employment. 
Write on only one side of the 
paper. Sign your full name and 
address; only initials will be 
published if requested. 














Mrs. M. B., Fort Situ, ArK.—Be fair to 
the star whom you accuse of being high-hat. 
Most people aren’t extra cordial to persons who 
are casually introduced to them in restaurants. 
And Hollywood is filled with travelers who 
want to meet the stars, most of whom are, after 
all, pretty busy with their own affairs. To go 
on with your questions: Mae Murray has a 
son, nearly two years old. She’s appearing in 
vaudeville. ‘‘Submarine” was filmed on board 
the U. S. S. Tern and also on the Saratoga. 


N. W., VANCOUVER, B. C.—Let’s straighten 
out these romances. Greta Garbo and John 
Gilbert aren’t engaged. Greta says that she 
isn’t going to marry. Her latest picture is “A 
Woman of Affairs,’ and she has light golden 
brown hair and blue eyes. And Clara Bow is 
not engaged to James Hall. They just happen 
to play in pictures together. 


Nancy J., JAMESTOWN, N. D.-—Dorothy 
Mackaill and Clive Brook both use their real 
names in pictures. Clive is thirty-seven years 
old. Bebe Daniels is ten years younger. It’s 
pronounced Bee-bee. And Alice White is six 
years younger than Bebe. Come again. 


C. K. B., HARRISBURG, VA.—Helen Foster is 
twenty-two years old and five feet tall. She 
weighs 102 pounds. Write to her at the 
Universal Studios, Universal City, California. 


Z. B., BAY City, Micu.—Eric von Stroheim 
was born in Austria, forty-three years ago. Off 
the screen, he is a temperamental but hard- 
working fellow. In 1920 he married Valeria 
Germondrez, who played small parts in pic- 
tures. They have one son. 


L.A., CEDARVALE, KAN.—Why this idea that 
John Gilbert and Aileen Pringle are related? 
Here’s the explanation: John’s real name is 
Pringle, but he has always used his step- 
father’s name of Gilbert. Aileen married a 
Pringle. So it’s just a coincidence. Billie 
Dove is just a stage and screen name; she was 
born Lillian Bohny. William Haines was born 
in Staunton, Va., and is twenty-eight years old. 


D. W., SEATTLE, WAsH.—More about their 
real names: Ruth Taylor, Fay Wray and Jose- 
phine Dunn all use their original monickers. 
Josephine was born in New York City. 


C. E. L., Curcaco, ILt.—Miss Crawford 
pronounces it Joan, all in one syllable, not 
“Jo-an.” 


W. T. S., ORANGE, N. J.—Say, mister, you’re 
prejudiced. Otherwise you would never call 
Greta Garbo a “dead-looking duck.’’ Do you 
want an irate public mobbing your house? 
Now for the facts on the girl: Sally Phipps is 
nineteen years old and she was born in San 
Francisco. Her next picture is tentatively 
titled ‘‘Headlines.”” Constance Talmadge is 
twenty-eight and Loretta Young is eighteen. 


NSWERS 





C. C. AND P. S., NEw ORLEANS, LA.—I rush 
to inform you that Farina is a boy; his real 
name is Allen Clayton Hoskins and he was 
born in Boston—of all piaces! Now will the 
office please go back to work? 


ANNETTE S., Pawtucket, R. I.—Dolores 
Costello is about twenty-three years old. She 
has blue eyes and weighs 108 pounds. Greta 
Garbo is five feet, six inches tall and weighs 125 
pounds. 








RE Joan Crawford and 

Douglas Fairbanks, Jr., mar- 
ried? That was the most per- 
sistent question of the month. 
Joan and Doug say “‘No.” Holly- 
wood says “Yes.” The Answer 
Man refuses to take sides. 

More about Nils Asther. Nils 
is twenty-six years old, weighs 
170 pounds and is six feet, one- 
half inch tall. Not married. 

“Buddy” Rogers is twenty- 
four years old and attended the 
University of Kansas. 

Colleen Moore’s real name is 
Kathleen Morrison. She _ is 
twenty-six years old. 

Davey Lee, the Sonny Boy 
of “The Singing Fool,” was just 
four years old December 29. 
His next picture is “She Knew 
Men,” featuring Betty Bron- 
son. 

PHOTOPLAY received seventy- 
two letters in one day asking if 
Davey Lee were dead. The 
Answer Man is glad to say that 
Davey isalive. But where, why 
and how did the senseless rumor 
start? Will someone please ex- 
plain? 

Clara Bow’s next picture is 
“The Saturday Night Kid.” 

John Mack Brown was born 
in Alabama. He’s twenty-four 
years old and married. 

In writing to the stars for 
photographs, PHOTOPLAY ad- 
vises you to enclose twenty-five 
cents to cover the cost of picture 
and postage. The stars, who re- 
ceive hundreds of such requests, 
cannot afford to comply with 
them unless you do your share. 





Casts and Addresses 


As these often take up much 
space and are not always of in- 
terest to others than the in- 
quirer, we have found it neces- 
sary to treat such subjects in a 
different way than other ques- 
tions. For this kind of informa- 
tion, a stamped, addressed 
envelope must be sent. ° It is 
imperative that these rules be 
complied with in order to insure 
your receiving the information 
you want. Address all inquiries 
to Questions and Answers, 
PHOTOPLAY MAGAZINE, 221 W. 
57th St., New York City. 











GWEN W., BRooKLyn, N. Y.—Bodil Rosing 
is the mother of Tova Jansen, who is the wife of 
Monte Blue. That makes her Monte’s mother- 
in-law. 


T. M., Cuicaco, ILt.—You’re wrong; apolo- 
gize to your friend. Mary Pickford was mar- 
ried to Owen Moore in 1910 and divorced from 
him in 1920. 


ReTHA, CARLSBAD, N. M.—Flattery always 
turns the trick. Barry Norton is five feet, 
eleven and one-half inches tall. He has dark 
brown hair and dark brown eyes. 


Patty K., St. Paut, M1inn.—David Rollins 
is nineteen years old and was born in Kansas 
City, Mo. He has black hair, blue eyes and is 
five feet, ten and one-half inches tall. And he 
weighs 140 pounds. 


M. C., Los Gatos, CatrrF.—Oho! So Clara 
Bow’s real name is Quinie Chamberlin and she 
comes from your city. I am sorry, but you’re 
wrong. I’ve known Clara Bow (and that’s her 
real name) since she was a little school kid in 
Brooklyn. Somebody is telling you fibs. 
Marguerite Clark is married to Lieut. Palmer- 
son Williams and has retired from the screen. 
Irene Castle is Mrs. Frederick McLaughlin of 
Chicago; she has one daughter. Jackie Coogan 
is over in Paris, playing in vaudeville. Yep, 
Charles Farrell played in ‘‘ The Rough Riders.” 
And, to go back to Clara, she isn’t married. 
The “Clara Bow”’ of Los Gatos made a mistake 
when she claimed three husbands. 


Curious AND HoprEFUL, CHICAGO, ILL.— 
That’s the spirit. Yes, it was the same Shirley 
Palmer in all three pictures you mention. 
Agnes Franey is seventeen years old, five feet 
tall and weighs 100 pounds. Her next picture 
is ‘The Queen of the Night Clubs.” 


M. C., VANcouvER, B. C.—Help! Help! 
How could Mary Brian be forty-two years old? 
Take a good look at the girl. She’s only 
twenty. A blight on all these tale-bearers and 
rumor-slingers from Hollywood! Some day, 
when I am not up to my ears in work, I am 
going to make a list of all the funny stories con- 
cocted by so-called “experts”? on the movies. 
Barbara La Marr and John Gilbert appeared 
together in “St. Elmo.”’ Philippe de Lacey is 
eleven years old, Charles Morton is twenty- 
two and James Hall is twenty-eight. Gilbert 
Roland has been in moom pitchers since 1925. 


Jean C., SPRINGFIELD, Mo.—-Matty Kemp 
is a young feller who seems to be stepping right 
along. He was born in New York City, Sept. 
10, 1909. Matty was reported engaged to Sally 
Eilers, but something must have happened, be- 
cause Sally has announced her engagement to 
William Hawks. He (Matty, not Mr. Hawks) 
has brown hair, brown eyes and weighs 162 
pounds. Just one inch less than six feet tall. 

[ CONTINUED ON PAGE 144] 
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all your parties 
successful 


OUR partigg will “go” as they 

have never gone before if, just 
before your guests come, you create 
an atmosphere of, gay hospitality by 
burning incense. 

There is magic in incense. It con- 
jures up a mood of relaxation and 
intimacy. The air becomes fresh and 
stimulating. Your guests yield them- 
selves to sheer enjoyment. 

Make the experiment now. We will 
send you, FRE E, nine subtle fra- 
grances of Vantine’s Temple Incense 
—including our newest creation, Ori- 
ental Night. Burn each one and experi- 
ence the mood it can create for you. 

Just clip’ the coupon below. Fill it 
out complete and send it today, with 
four cents in stamps to cover packing 
and mailing. Your nine Vantine odors 
will be sent at once. 








A.A. Vantine & Co., Inc., 71 Fifth Ave., New York, N. Y. 
Please send me, enanonty free, nine fragrances of 
Vantine’s Temp I four cents in 
stamps to cover in and mailing. 





Name 





Street & No. 





City & State 





Dealer’s Name 





Dealer’s Address 
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Amateur Movies 





| CONTINUED FROM PAGE 74 ] 





Amateur film production is now a regular part of the year’s work of 


the drama class of Newport News High School. 


Here is the class at 


work. Last year this class nearly won a prize in PHOTOPLAY’S Amateur 
Movie Contest with ‘‘Heroes All’’ 


The lights were devised for PHOTOPLAY by 
Tommy Shurgrue of the M.-G.-M. Culver 
City studios electrical department and cost 
very little. 

Have a metal worker shape a piece of light 
galvanized iron into cone form. Paint it or 
enamel it white inside. 

At the point, or apex of this cone, affix a 
mogul socket, which will fit a 500 watt incan- 
descent bulb. 

No. 14 heavy insulated lamp cord should be 
used. 

Attach lamp cord to light socket. 


T is preferable to use a floor socket, since 

connections are better and there is less danger 
of blowing a fuse. 

An ordinary music stand can be used for a 
standard or, better still, a heavier music stand 
such as is used in orchestras. 

The cone should be affixed to the tilting part 
of the stand with stove bolts or a couple of 
rivets. 

In an emergency, iron wire can be used to 
hold the apparatus together. 


ORE news of 


logue sequences of Alfred Green’s production, 
“Making the Grade,’’ with Lois Moran and 
Edmund Lowe. Back with Delf again, he 
assisted on “The Ladies’ Man,’ starring 
Chic Sale. 

Benjamin Stoloff, the director, next drafted 
Ervin as an assistant on his first dialogue 
picture, ‘‘Mind Your Business,’’ with Hugh 
Herbert and Ben Bard. 


R. ERVIN joined Marcel Silver, the 

veteran Movietone director, and was his 
assistant in making Chic Sale’s ‘Marching 
On.”’ 

Silver was the man who made the first Fox- 
Movietone subject, a series of song sketches 
with Raquel Meller, in 1926. 

Recently, Mr. Ervin has been at work with 
Mr. Silver on an 18th century toyshop 
story “‘ Forget Me Not,” featuring David 
Rollins and Nancy Drexel. 

In the course of his activities up to this time, 
Ervin has turned camera, assisted in sound 
effects and the recording of dialogue, acted as 
script clerk and as first and second assistant 

director. 





Russell Ervin, 
Jr., winner of the 
35 mm. prize in 
PHOTOPLAY’S first 
contest and now a : 
member of the Fox- 
Movietone tech- 
nical staff, will be 
of interest to our 
readers. 

Mr. Ervinis now 
aveteran of over six 
months’ experience 
in professional film 
making. He began 
his activities at the 
Fox studios in New 
York on July 2, 
1928. On July 15th 
he arrived in Holly- 
wood and, since 
that time, he has 
been busy at the 
Fox coast studios. 








WITH HOLE TO RECEIVE, 
BANG OF MUSIC RACK.: 


- MUSIC 
< RACK 
HEIGHTH ADJUSTABLE 
BY THUMBSCREW 


OW home 
art talkies! 

The De Vry Cor- 
poration is an- 
nouncing talking 
movies for the 
home. The outfit 
consists of a De 
Vry Type G 16mm. 
projector mounted 
upon the same base 
ie with a phonographic 
7 turn table, the two 
being connected by 
ashaftwhich makes 
them synchro- 
nous in opera- 
tion. Thesound is 
carried, via an elec- 
tric pick-up device, 
to your radio or 
your loud speaker. 

The films to be 
supplied will be 


GALVANIZED IRON 
CONE, 15'N- MOUTH. 
PAINTED WHITE 
INSIDE. 


ISIN. 














R. ERVIN 


produced in the 
same synchronized 








first assisted 
Harry Delf in 
filming a short 
subject, ‘‘ Mystery 
Mansion.”’ Hethen 
worked on the dia- 


You can make your own incandes- 

cent lights for interiors at small 

cost and little labor by following 
this plan 


way as with profes- 
sional talkies. The 
De Vry Corpora- 
tion announces reg- 
ular releases of 
talking films. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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Window shopping through 
the world 


LOOKING around, comparing, deciding on colors and 
flavors and textures and designs—*‘shopping”’ for many 
of us is half the fun of buying things and having them 
. . . . Other people (more scientifically minded) always 
know exactly what they want, and where they want to 
buy it. 


But before anyone definitely can say “‘T like that—Pll 
take it”’ in order to spend money wisely, some “looking 
around’ must be done. 


Looking around by reading the advertisements saves 
time and trouble and money. For advertisements are 
the shop windows of a world of manufacturers. You 
don’t need to walk up Fifth Avenue or past the corner 
drug store to see what So-and-So is offering in the way 


of silk stockings, or refrigerators, or toothpaste, or 


automobiles, or schools for young George, or vacations 
for the whole family. 


‘Theadvertisements picture, describe, explain the mer- 
chandise and the new ideas that are displayed and talked 
about from Maine to California. 


4 4 4 


Read the advertisements because tt 
pays YOU to do so 


When you write to advertisers please mention PHOTOPLAY MAGAZINE. 


IOI 
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DEMEYER 


( om 1s Bac 


iM the name 


Slcabeh A Qrcer 


nd there is beauty awaiting you 
in Elizabeth Arden’s Venetian Toilet 
Preparations which she has created 
for cleansing, toning and nourishiné 


every type of skin. 


Venetian 
Ardena Skin Tonic 


Stimulates circulation, 
strengthens and whitens the 


skin, gives it zest and fine- 
ness. 85, $2, $3.75, Zo. 


Venetian 
Cleansing Cream 


Its pure and subtle oils melt 
into the pores, gently re- 
moving all impurities and 
leaving the skin soft and 


receptive. $1, $2, $3, $6. 
Ardena Velva Cream 


A delicate cream for sen- 
sitive skins. Recommend- 
ed for a full face, as it 
smooths and softens the 
skin without fattening. 


$1, $2, $3, $6. 


These and other exquisite items of 
Elizabeth Arden’s Venetian Toilet Preparations 
are on sale at the smartest shops 


ELIZABETH ARDEN 
673 Fifth Avenue, New York 


BERLIN ROME 
TYVYVYYYYYYYYYVYYYYYYYYVY VYYYYYYYYYYVYYYYTS 


ELIZABETH ARDEN 
Dept. Pz, 673 Fifth Ave , New York City 


Please send me Elizabeth Arden’s book ““THE 
QUEST OF THE BEAUTIFUL.” 


Name __— 
Address 


Venetian 
Orange Skin Food 


Builds firm contours, 
nourishes the underlying 
tissues, renews tired cells 
and banishes lines and 
wrinkles. 


$1, $1.75, $2.75, $4.25. 


LONDON MADRID PARIS 








pUUUV UU UUUUUUUEUUUTUUT. 


City ___ State. 
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Gossip of All the Studios 





| CONTINUED FROM PAGE 96 ] 


MAGINE the consternation of the poor 

producer who recently used in one of his 
pictures a boy in his early teens. The boy 
possessed an unusually attractive boyish voice 
which the producer thought would register well 
in a talking picture. 

The silent version was completed, but the 
producer was held up for some five weeks’ 
time while awaiting his sound apparatus. To 
his complete dismay, when the youngster 
returned for the sound work, his voice had 


| changed to a husky bass. 


HEN sound pictures were first made, 

they called ’em ‘“Soundies;” when talk- 
ing pictures came next, they called ’em 
“Talkies;’ and now that we have murder 
mystery pictures, they call ’em ‘‘Creepies.”’ 


OU must not, under any circumstances, 

come to Hollywood and say, “‘the talkies.” 
My word, no! The Academy of Moiion 
Picture Arts and Sciences has ruled against it. 
It’s as uncouth and ill-bred as saying ‘‘movies”’ 
instead of ‘‘motion pictures.”” My word! 


RAMON NOVARRO will keep his make- 
up in cold storage while in the South Seas 
making ‘“‘The Pagan” for M.-G.-M. He’s 
taking along a nifty little electric refrigerator 
so he can keep the grease paint on ice. And 
there ain’t no prohibition in them there South 
Seas! 


| rage NUGENT tiptoes in with 
an index finger at his lips, 
“Terrible murder afoot,’? says he, 
“just heard them talking about 
making ‘The Last of Mrs. Cheyney.’ 
Shouldn’t somebody tell Lon about 
that?”’ 


HEN Lupe Velez arrived in Los Angeles 
there was but one dollar in her pocket- 
book. She looked with longing at an expensive 
limousine that whizzed by the depot. 
“In one year I’m going to have one like 
that,’ said Lupe to herself. 
She has one exactly like that. 
“Tt isn’t paid for,’? says Lupe, “but I’ve 


got it.” 
NITA PAGE wanted to find out what 


time she had to report on the set so she 
called the assistant director, whose name is 
Sandy Ross. 

Her five year old brother, Moreno, tearing 
her call for the assistant came flying to his 
mother. 

“Oh, mama, listen, ’Nita is calling up 
Santa Claus.” 


EW CODY wins for gallantry. 
Just before the actor left for Europe 
and way points he was at the Cotton Club 


| when a young man approached and held out 


his hand in greeting. 

“Hello, Lew,” he beamed. ‘“How’s Mabel? 
That’s fine. Say, meet a friend of mine, 
Lew—Mr. Blank of Kansas City. Good scout. 
Drop in and see him sometime. ... ”’ 

Lew slapped them both on the back. Said 
he was glad to see his friend again and in- 
vited them both out to the house. 

When they had gone Lew said to the friends 
at his table: 

“J don’t remember that man at all, but he 
must know me awfully well.” 

Later in the evening the gentleman in 
question found Lew in the lobby. “You’re 
a great guy, Lew,” he said. “You don’t know 
me at all. I’ve never seen you before. I 
was just trying to impress this friend of mine 
from out of town.” 


ERRY HOFFMAN, column con- 

structor for ‘‘Vanity” paper, and 
one of Hollywood’s favorite racon- 
teurs, tells about meeting the actor 
at a talkie review. 

“It?s a great picture,” declared 
Jerry, amiably, in that quaint Holly- 
wood fashion. 

“Great? Don’t I know it. The 
director has just asked me to come 
to the studio in the morning and 
make a trailer taking six bows.” 


RTHUR CAESAR was initiated to his 
first conference. 

He was faced by a group of long faced, 
serious looking individuals. Nobody smiled. 
Nobody spoke. 

Arthur entered and shouted, “What! No 
sound?” 


(THERE is a very interesting rumor in 
Hollywood. 

It seems that Warner Brothers wanted 
George Jessel to play the title réle in ‘“‘The 
Jazz Singer” but were unable to give him the 
money he demanded. 

Al Jolson agreed to do it for a block of 
Warner stock. He was given the stock when 
it was selling at 20. Now it has gone up to 
125 and Jolson, so “‘they’”’ say, has made a 
neat little pile. 

It will buy Ruby a couple of bracelets 
anyhow. 


ERT LEVY tells this one on Gus Edwards. 
“Gus never listens to a word that is said. 

He’s always too busy,’”’ says Bert. ‘(Every 
time I see him he asks, ‘How’s the wife?’ 
and is talking to somebody else before I 
have a chance to answer. The other day he 
did this once too often. ‘How’s the wife?’ 
he asked. 

“<She’s dead,’ I answered. 

“““That’s great,’ said Gus. 

“Five minutes later he asked me, ‘How’s 
the wife?’ ”’ 


RTHUR CAESAR’S smart cracks are as 
popular along Hollywood Boulevard as 
they were on Broadway. Caesar, writing 
talkies for Fox, tells that he mentioned Achilles 
in one scene. 
“Take it out,” said the producer, “‘it takes 
up too much footage.” 


E M.-G.-M. studios have a quaint custom 

of putting the actresses on the top floor 

of the dressing room building and the actors 
on the ground floor. 

On the steps leading upwards, this legend 
is painted: ‘“‘Men not allowed in ladies’ dress- 
ing rooms.” 

A certain well known actor acquired a crush 
on one of the women stars during the making of 
a picture, and trained his English sheep dog 
to run up the steps to the ladies’ dressing 
rooms. 

This necessitated the master going after 
him, thus presenting an opportunity for a 
chat with the star. 

But the crush is over now and the actor is 
interested in no fair one. The dog, however, 
having learned his lesson well, still insists upon 
tearing up the steps, much to the annoyance 
of the actor; so the other day the actor stood 
at the bottom of the stairs and shouted, 
“Dumb dog! Come back here. Why do you 


persist in running away?” 


MY dears, another good janitor was sent 
to the dogs the other day when “Rivits”’ 
Jackson, who sweeps up at First National, 
was given a “bit” by George Fitzmaurice in 
“Stranded in Paradise.” 


Every advertisement in PHOTOPLAY MAGAZINE is guararteed. 
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The Shadow Stage 


| CONTINUED FROM PAGE 76 | 





THE SHOPWORN ANGEL—Paramount 


ARTIME lovesong in ultra-modern jazz 

tempo. A blasé show girl plays inspira- 
tion to a dumb doughboy in a Jersey training 
camp. Nancy Carroll, as the merry magda- 
lene, makes naughtiness so attractive that 
we’re with her, right or wrong. Paul Lukas’ 
suave sophistication and Gary Cooper’s charm- 
ing boyishness are effective foils for the 
scintillating Nancy. An unexpected and 
artistic ending saves this from the tawdriness 
of the usual city-girl, country-boy picture. 


THE JAZZ AGE—FBO 


| oh hey! Also whoopee! You might as 
well settle down to a long siege of pictures 
like ‘“‘Our Dancing Daughters.”’ As the title 
implies, ‘‘The Jazz Age” is another exposé of 
the doings of the wild young bloods of today. 
Douglas Fairbanks, Jr., and Marceline Day 
are flaming youth at its most flaming, but for 
the most part thepictureis just a bad imitation. 


RESTLESS YOUTH—Columbia 


HIS story is as familiar as the toothache. 

A girl is locked in a hotel room but virtue 
triumphs. The father of her sweetheart is a 
member of the school board that expelled her. 
He offers her money if she will give up his son. 
She attempts to kill the boy’s love by getting 
herself compromised. Marceline Day is good 
but Ralph Forbes gives a drab performance. 


THE ONE MAN DOG—FBO 


HIS dog, Ranger, does everything but fry 

the eggs and bacon for breakfast. He takes 
direction nicely, but the demands put onhim by 
the scenario writer tax the credulity. The yarn 
concerns two war pals who get involved in 
murders. If you like dog stories. 


THE SPEED CLASSIC—Excellent 


N auto racing picture, just like all the 
ther auto racing pictures since the dawn 
of gasoline. The young hero enters a race 
which is supposed to bring him wealth, fame, 
and love. Ah, yes, even love. But for some 
irrelevant reason, he’s jailed a thousand miles 
from the track at the eleventh hour. After he 
wallops the Mexican army, the demon speed 
yanks himself the length of California in 
twenty minutes. Aren’t movies wonderful? 


EVA AND THE GRASSHOPPER—UFA 


HERE is a real novelty in which the human 

actors are surpassed by a group of insects. 
The human story is of a carefree dancing girl 
and her more industrious sister, with an anal- 
ogy shown in the old fable of the grasshopper 
and the ant. This picture was made before 
Camilla Horn’s American debut and fails to do 
her justice. If you yearn for something differ- 
ent, see this. 


THE FLYIN’ BUCKAROO—Pathe 





UST another Western, with less action than. | 


usual. 


a parachute, landing right into the bandits’ 
lair. Of course, he captures them all. 


THE SOMME—New Era 
8 bev may be the British conception of 


pleasant entertainment, but it isn’t ours. 
The Somme campaign of 1916 is re-enacted for 
the benefit of those still interested in war pic- 
tures. There is no plot, no romance and little 
humor; it is grim warfare at its worst. A sin- 


Wally Wales exchanges his broncho | 
for an airplane in this one and provides the | 
wanted thrill by jumping from the plane with | 
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May, 1928 






Mr. L. M. Allen, 
Chicago, Rock Island & Pacific Ry., 


La Salle St. Station, Chicago, IIl. 


Dear Mr. Allen: 


You must have had so many delightful expres- 
sions of appreciation for the service rendered on 
the Golden State Limited that mine is perhaps 


superfluous. 


However, I do enjoy this train, its appoint- 
ments and its service, and I want you to know it. 


I can’t imaginea greater luxury than riding from 
Los Angeles to Chicago on the Golden State. 


Sincerely yours, 


—— ~— 
| : ‘ 
Famous for Low Altitude Comfort 


Individualized Service Short, Direct, Warm-Winter Way 
Cosmopolitan Scenes En Route 














Only route through the new desert-resort-land of the Great 
Southwest. 6114 hours Los Angeles- Chicago. Shortest 
and quickest Chicago-Fl Paso, Phoenix and San Diego, 


Tickets and reservations at 


Hollywood Ticket Office, 6768 Hollywood Boulevard, Phones Granite 1801-1802 
Los Angeles Ticket Office, 212 West Seventh Street, Phone Metropolitan 2000 
B. F. Coons, General Agent, Rock Island Lines 
809 Van Nuys Building, Phone Trinity 4574, Los Angeles, Calif. 
Hugh H. Gray, General Agent Passenger Department 
Southern Pacific Lines, 165 Broadway, Phone Cortland 4800 
or 531 Fifth Avenue at 44th Street, Phone Murray Hill 8400, New York City 
P. W. Johnston, General Agent, Passenger Department, Rock Island Lines 
723 Knickerbocker Building, Broadway and 42nd Street 
503 Phones Wisconsin 2515-6, New York City. 








TUCSON The Comfortable Low Altitude Route 
i I EE TE TE IEE BED EN SE ap MARRIES I 9 


CARRISO GORGE 





When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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Adds Glossy Lustre, 
Leaves Your Hair 


Easy to Manage 


F you want to make your hair. . . easy 

to manage... .and add to its natural 
gloss and lustre—this is very EASY todo. 

Just put a few drops of Glostora on the 
bristles of your hair brush, and... 
brush it through your hair... when 
you dress it. 

You will be surprised at the result. It 
will give your hair an unusually rich, 
silky gloss and lustre—instantly. 

Glostora simply makes your hair more 
beautiful by enhancing its natural wave 
and color. It keeps the wave and curl in, 
and leaves your hair so soft and pliable, 
and soeasy to manage, thatit will ...stay 
any style you arrange it. ..even after 
shampooing—whether long or bobbed. 

A few drops of Glostora impart that 
bright, brilliant, silky sheen, so much 
admired, and your hair will fairly sparkle 
and glow with natural gloss and lustre. 

A large bottle of 
Glostora costs but a 
trifleat any drug store 
or toilet goods coun- 
ter. 

Try it!—You will 
be delighted tosee how 
much more beautiful 
your hair will look, 
and how easy it will 
be to manage. 


Try It FREE 


| 
[ THE R. L. WATKINS CO. 29-G-17 | 
1276 West 3rd Street, Cleveland, Ohio 


Please send me FREE a sample of GLOSTORA, | 





l all charges paid. 
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cere effort has been made to give an accurate 
version of this famous campaign, but no ex- 
aggerations were necessary to make it a 
gripping, if rather gory, picture. 


SMALL TOWN SINNERS—Hugo Brahn 
WHILE this is exploited as a comedy of 


Germany’s “Main Street,’’ most of the 
action takes place in a barroom. A dotty 
grandpa who goes about tearing up the place 
and an affair between wifey and an inspector 
furnish the plot. Mild. 


THE LOOKOUT GIRL—Quality 


‘THE lady in the case exacts a promise from 
her husband that he will not question her 
about her past. The reason, dear children, is 
that the lady is a crook who has gone straight. 
The plot becomes qu‘te complicated but clears 
up in some mysterious fashion and everything 
manages to be “‘hotsy-totsy”’ with Jacqueline 
Logan safe in Ian Keith’s arms. Unworthy of 
your attention. 


THE GUN RUNNER —Tiffany-Stahl 


A FROTHY but picturesque tale of gun- 
runners in one of those equatorial repub- 
lics where the president presides by the grace 
of circumstance and a steel vest. Ricardo 
Cortez is graceful in the réle of a dashing officer 
detailed to wipe out a nest of rifle peddlers. He 
falls in love with the outlaw’s sister and, in the 
hectic heat of the tropics, duty and love battle 
over his heroship. Both win. 


BLOW FOR BLOW—Universal 


HAT nonchalant musketeer of the equine 

opus, Hoot Gibson, again glorifies law and 
ginger ale. This story deals with a renegade 
town where sheriffs are just so many bull’s 
eyes. Hoot manages to confound his enemies 
and win the girl, but there’s a surprise finish 
you'll enjoy. A good Western. 


A MAN’S MAN—M..-G.-M. 


IVELY satire on Hollywood life as it isn’t. 

William Haines plays the straight réle, in- 
terspersed with his brash comedy, of a four- 
flushing soda jerker with a penchant for an 
elk’s tooth, a personality school diploma, and 
a movie-struck wife. With these liabilities, 
he stoops to conquer, but stoops too far. Jose- 
phine Dunn, Mae Busch, and Sam Hardy all 
give startlingly real characterizations. 


THE OFFICE SCANDAL—Pathe 


THs comedy drama, revealing actual news- 
paper life, is a laugh riot. Phyllis Haver is 
at her best as a hard-boiled little sob sister con- 
stantly at war with the city editor, who thinks 
girl reporters belong on the household page. 
During the journalistic lull of a sensational 
murder case, she gets a down-and-out but bril- 
liant newspaperman a job on her paper. Love, 
scoops and mystery—and an excellent cast. 
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STOOL PIGEON—Columbia 


SIMPLE but well-developed story of 

inter-gang rule, with Olive Borden and 
Charles Delaney heading a prominent cast. 
Because a young boy with a winning smile and 
an honest desire to go straight tries to quit the 
“racket,” the gang hounds him, believing that 
he’ll squeal. Fast moving and full of sharp 
suspense. 


DOMESTIC MEDDLERS— 
Tiffany-Stahl 


| Sri anyone who had not already seen several 
thousand miles of triangle pictures, this one 
would probably be vastly entertaining. A self- 
styled Don Juan makes a play for his em- 
ployer’s beautiful wife but is repulsed. Luckily, 
the lady loves her husband. 


HUNTINGTOWER—Paramount 


MPORTED Scotch—the real thing! But 

wait, we'll explain. Paramount bought a 
British-made picture that’s just as Scotch as the 
spirit of thrift. Though it doesn’t pretend to 
give you a story, it gives plenty of atmosphere. 
Jovial Sir Harry Lauder had best stick to High- 
land yodeling. He attempts to give himself 
to the cinema, dwt, unaccustomed as he is to 
giving 


NOISY NEIGHBORS—Pathe 


COMBINATION comedy and mystery 

play. Amusing in spots but you won’t 
laugh yourself to death. Too much shopworn 
slapstick and trite melodrama. The story deals 
with the adventures of a cheap vaudeville 
troupe, played by the Quillan family, who be- 
come involved in a Southern feud. They es- 
cape the feudists by means of contrivances used 
in their magic act. Only fair. 


THE APACHE—Columbia 


NOTHER romance of two sweet kids in the 

Latin Quarter. The story is poignant and 
Phil Rosen’s direction is casual and easy. Mar- 
garet Livingston does a really excellent piece of 
screen work as a dancer in an Apache cafe. 
Don Alvarado, as a provincial youth gone 
Apache, and Philo McCollough, the heavy, are 
both good. 


THE RAINBOW—Tiffany-Stahl 


SLICK crook stages a fake gold rush on 

the edge of Death Valley. But he’s not 
quite slick enough to escape the mob’s fury 
when they find the gold pot is a mirage. 
Though the theme isn’t epical, Reginal Barker’s 
direction had made a strong psychological 
drama. Dorothy Sebastian, Sam Hardy, 
Lawrence Grey, and Harvey Clarke head the 
well-chosen cast of this colorful picture. 





Going Hollywood 
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at five daily. Because of the business hours 
she keeps, they point her out on the lots as she 
passesby. Thissame idea cost Conway Tearle 
his position in pictures. Most stars accept the 
inevitable delays and work from six in the 
morning till midnight, when need be. Some- 
times they keep these hours for weeks at a 
time, all the while simulating death or sorrow 
or fear or whatever the scenario demands. 
Mornings, noons and nights of make-believe; 
physical, mental and emotional exhaustion 
following fast on the heels of the exaltation all 
artists experience in the actual creation of their 
work. And then by way of rest a visit to the 
projection room to watch themselves twenty 


times life size upon a screen, or a swift glance 
through a dozen magazines weighted with their 
photographs and accounts of their most insig- 
nificant actions. 

Most players, directors and producers come 
to consider themselves the center of the uni- 
verse. So also do the writers, the world 
famous novelists, the celebrated dramatists, 
who stay too long among the lotus-eaters. 
And, not to be disloyal to the craft, so do 
writers for fan magazines. ‘‘Going Hollywood” 
sweeps ’em like a plague. It takes a super-man 
or woman to cultivate enough philosophy, 
enough sense of humor, enough balance to 
build up a resistance against the infection. 
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What happened to Dolores del Rio has 
happened to countless others. She overworked, 
going through two whole years without a single 
day of rest. She suffered the soul agonies of 
‘“‘Resurrection.”” She endured days in the 
frozen North for “The Trail of 798.” She 
created a vivid, passionate ‘‘Carmen.” Her 
egotism grew as her fame and salary increased. 
Her days were a sort of dazed whirl but every- 
one else she met was in the same whirl. The 
other stars, Carewe, her director, even the 
sun and the suave warmth of the climate fitted 
in. Everything fitted in except Jaime. Jaime 
stayed outside, stayed real. 


R. VICTOR PARKIN, consulting psy- 

chiatrist of the general hospital of Los 
Angeles, has coined a name for such a state of 
mind. He calls it “‘Phantasia Hollywoodii”’ 
and defines its reactions thus: 

“People go to Hollywood because of a wish. 
They long to be something other than what 
they can be in the world of harsh reality. In 
other words, it is a flight from actuality that 
sends them Hollywood bound. 

“Then comes a psychic infection of numbers. 
That’s the worst of this Phantasia. It’s 
catching. It’s the contact of people with 
similar makeups who are constitutionally 
inadequate. 

“They don’t trade ideas as much as they 
exchange longings. 

“In their spare time they develop fancies. 
What happens to them isn’t a form of dementia. 
It is a form of mental alienation in which they 
live in a world of fantasy. They live in a state 
of mental exaltation and this gives rise to 
grandiose ideas in which the individual tries 
to delude, not only others, but himself as well. 
In this state they are sincere.” 

So Dolores del Rio was sincere in her aliena- 
tion from Jaime. Their status had completely 
changed. In Mexico City she had been Jaime 
del Rio’s wife. In Hollywood Jaime became 
Dolores del Rio’s husband. The situation was 
intolerable for both of them. Dolores believed 
she was out of love with him. There was 
propinquity and Mr. Carewe. 

I fancy that Jaime, with the clairvoyance of 
true love, always knew that Dolores wasn’t 
really out of love for him. Certainly he never 
ceased his love for her. But because of it he 
violated his religion and upbringing and gave 
her a divorce, since it was the thing she wanted. 

There had been another love of this calibre 
in Hollywood, a love a little less conspicuous, 
a little less easy to write about since it never 
reached the marriage state, the love of Mauritz 
Stiller for Greta Garbo. 


O one knows the real Greta Garbo. No 
one ever will. She is a woman who walks 
by herself. She is more truly of the artist blood 
than the warmly human del Rio, and to that 
extent she will always be more self-sufficient. 
Yet plainly Mauritz Stiller meant much to her. 
It was because of Stiller that Garbo origin- 
ally came here. He had refused to sign a 
contract with Metro-Goldwyn-Mayer unless 
they also gave a contract to his young protégée, 
Miss Garbo. They landed here together, 
Stiller, the great personality; Garbo, a badly 
dressed, shy, gawky girl. 

Then Hollywood got them. 

Stiller failed in Hollywood. The reasons 
aren’t completely clear. He was a tempera- 
mental Swede accustomed to authority. He 
wanted to take time with scenes, to be overlord. 
The Hollywood film machine wouldn’t let him. 

His first American picture was also Garbo’s 
first. When it was half finished, they took it 
away from him and gave its direction over to 
Fred Niblo. But they kept Garbo. They had 
seen her rushes and knew how good she was. 

Can you conceive how it must have humil- 
iated Stiller’s haughty pride to dine nightly 
with the girl he had discovered and know she 
was working toward stardom under the direc- 
tion of another man on a picture from which 
he had been discarded? 

And because every woman deep in her soul 
wants to worship the man she loves, wants to 
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HERE are more comely bot- 
tles than this—more beauti- 
ful jars—jars flashing with 
color and wrapped in ribbons and gold! 

But there is no jar—however beauti- 
ful, however costly, which holdsa greater 
beauty secret than this simple little jar 
of Sal Hepatica. 

Its cost is trifling and its dress is plain. 
Yet Sal Hepatica keeps pure the skin of 
all women who use it, for it keeps them 
free from constipation—internally clean 
by the saline method. Blemishes go. 
Dullness vanishes. 

The saline treatment has long been 
famous for the good it does and the 
beauty it brings. Vichy, Carlsbad, Wies- 
baden—are thronged each year with 
fashionable women who make regular 
pilgrimages to these natural *‘fountains 
of youth.’’ Drinking the saline waters, 
their complexions are restored to fineness, 
they find themselves fresher — better 
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At your druggist’s 








YALINES are the mode the 
world over because they are 
wonderful antacids as well as lax- 
atives. And they never have the 
tendency tomake their takersstout! 
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equipped to meet the demands of their 
busy lives. 

Sal Hepatica is the American equiva- 
lent of the European spas. Fy clearing 
your blood stream, it helps your com- 
plexion. It gets at the source by elimi- 
nating poisons and acidity. That is why 
it is so good for headaches, colds, rheu- 
Matism, auto-intoxication, etc. 


Sul Hepatica, taken before breakfast, is 
prompt in its action. Rarely, indeed, 
does it fail to work within 30 minutes. 

Get a bottle today. Whenever con- 
stipation threatens your complexion with 
blemishes and “‘broken out’’ spots, take 
Sal Hepatica. Send coupon for free book- 
let describing in detail how Sal Hepatica 
helps relieve many common ills so preva- 
lent today. 


Sal Hepatica 


30c, 60c, and $1.20 











BRISTOL-MYERS CO., Dept. G-29 

71 West Street, New York, N. Y. 

Kindly send me the Free Booklet that ex- 
plains more fully the benefits of Sal Hepatica. 





Name. iis 
Address. 
City. State 
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“The New French process MELLO-GLO Face Powder 
stays on longer and prevents large pores. Best of all, I 
never have a shiny nose when I use MELLO-GLO—it 
keeps ugly, shine away.”’ Claire Toy (now acting in 
Ziegfeld’s “*Whoopee’’), 214 Riverside Drive, New 
York City. 





A 


“‘New wonderful MELLO-GLO Face Powder gives my 
skin an exquisite youthful bloom and spreads more 
smoothly. Because it is so fine, MELLO-GLO never 
gives a pasty or flaky look.”” Manon Maria, Baroness de 
Grazia (concert and radio singer), 152 E. 30th Street, 
New York City. 


Beautiful Women 
Prefer Mello-Glo 


MERICA’S most beautiful women use 
MELLO-GLO Face Powder because it 
stays on longer and prevents large pores, They 
soon discover that wonderful MELLO-GLO 
meansno more shiny noses—it really keeps ugly 
shine away. This remarkable powder is lictle 
affected by perspiration and stays on longer. 





Because it is made by a new French Process, 
MELLO-GLO Face Powder spreads more 
smoothly and produces a youthful bloom 
which is impossible to duplicate. It covers up 
every imperfection yet does not dry the skin 
or irritate ic. 


All coloring matter is passed upon by Gov- 
ernment chemists. Nothingcould be purerthan 


MELLO-GLO Face Powder. 


Protect yourown lovely skin with MELLO- 
GLO, this outstanding face powder for beau- 
tiful women, whichnever givesa pasty or flaky 
look. Buy it at your favorite store. MELLO- 
GLO Co., Statler Bldg., Boston, Mass. 
ATES 








Ee 





look up to him, can you see how this same 
situation must have humbled Garbo? 

You know what a triumph her first picture 
was and how, in a day, her fame rushed round 
the globe. And how with each succeeding 
picture her fame grew more vast; how she 
evolved from a gangling Swede into a sophis- 
ticated enchantress; how her salary leaped 
from $200 to something close to $7,000 a week. 

Garbo was a success. Stiller left Metro, 
went to Paramount. Everyone thought con- 
ditions there would be easier for him. But 
something happened there, too. He made a 
picture with Pola Negri, another with Jannings. 
They were distinguished failures. 

Stiller was just as loquacious as Garbo herself, 
which means as talkative as a bank vault. 
T once asked a foreign star, who had known him 
in Germany, if she thought the elderly Stiller 
loved the glamorous Greta. 

“TI believe he wakes mornings and goes to 
sleep nights whispering ‘Greta Garbo, Greta 
Garbo,’ ”’ she said. 

Finally Stiller sailed back to Sweden, de- 
feated, alone. Not a word was heard of him 
until his sudden death was announced. 

Now Garbo is rushing back to Sweden in 
what looks close to panic to visit Stiller’s grave. 

Staid citizens of middle-class cities go out 
to the South Seas, forget their sane middle-class 
conventions and take native wives, go native. 

No less do beautiful, talented people on 
encountering the siren quality of Hollywood, 
go Hollywood. 

The sad case of Pola Negri is, of course, 
classic. She went so Hollywood she forgot all 
about art, all about acting in its realest sense, 
and used the death of a great actor as the 
vehicle for a cheap scene staged for a gullible 
press. 


OUNG James Murray, once an usher at 

the Capitol Theater, New York, got a break 
when King Vidor picked him from the extra 
ranks to become leading man in ‘‘ The Crowd.” 
Jimmie was a nice boy and a good actor, but 
the jump from “Right this way, please,” to 
“here comes the star” proved too much for 
him 


He ritzed his friends and harangued studio 
officials. The studio forgave and offered him 
fresh opportunities. Jimmie refused to demon- 
strate his genius except for being the perfect 
sap. Today nobody knows what his future 
holds. And few care. 

Nazimova was the first of the really big 
players to go Hollywood. Today she is playing 
second fiddle to a much lesser actress, Eva 
LeGallienne, in a tawdry theater on Fourteenth 
Street, New York. When Mae Murray got 
to be queen of the studio she forgot old friends. 
Now she has gone M’Divani like Pola Negri 
and her meal ticket is a vaudeville act. 

Charlie Ray,a simple lad at heart, went goofy 
over black marble bath-tubs, swimming pools 
in the back yard and similar swash. Charlie 
tried to do everything on “‘The Courtship of 
Miles Standish” except play Plymouth Rock. 
Miles proved a bad case of box office frost- 
bite. Charlie lost his private fortune and 
swelled head. He made a valiant struggle to 
come back. But it was too late. 
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When Harry Langdon, who had been an 
obscure comic at Sennett’s, first went to First 
National to do full length features he could 
practically have pulled a Salome, demanded the 
head of the company’s president on a platter 
and have gotten away with it. 

The studio, in attempting to do right by 
Harry, did the most fatal thing they could. 
They gave him his way about everything. 

Harry went completely haywire. He got 
himself so wrapped in stardom he went six 
months without hearing a single “no.” 

But he heard plenty of ‘‘no’s” when the 
reports came in from the exhibitors who had 
showed his pictures. When his contract ran 
out, he wasn’t re-signed. 


SOMETIM ES I think Hollywood is the sad- 
dest place in the world because it is a com- 
munity where the maddest dreams come true. 

The climate does weird and wonderful things 
to the youth and beauty that comes pros- 
pecting for gold and glory in the films. 

Hollywood gets the Kleig-struck kids from 
Kamm’s corners and the stars alike. Daft with 
sunshine and talk in six figures the humblest 
soul is inclined to break out with rapid pulse, 
snakeskin sandals, cerise Fords, tall millinery 
and Napoleonic impulses. Then they start 
going in for nutty affectations and upturned 
nostrils when they encounter those who knew 
them when. 

It might be funny if it weren’t so tragic. 

To the sensitive, it isn’t easy to watch rosy 
cheeks turn into vermilion splotches or soft 
bright locks become lifeless under ammonia 
and peroxide. It isn’t comfortable to observe 
stars who have faded or never arrived; stars 
grown stale and old; stars whom the high 
hat ruined socially and professionally; those 
who couldn’t leave snicker water or the play- 
boys alone. 


OCCASION ALLY talent burns in a simple 
soul with the purity of a flame in an 
alabaster vase. Such a combination produces, 
a Janet Gaynor. 

But more often realized talent acts like a 
drug against the actualities of life. The 
individual goes gold-crazy, sex-crazy, fame- 
crazy and gets childishly defiant of fate. 

When the dream is first realized the lucky 
ones are gay and triumphant, full of beauty, 
success and self-satisfaction. They ignore the 
histories of those who have gone before them 
and renounce love and gallantry as evidences 
of weakness. 

They believe they have all life within their 
grasp and indulge their slightest caprice. There 
is only self, self, self and the glorification of self. 

Slowly the dream tarnishes and their fame 
becomes dead sea fruit. They awaken to the 
realization that something has gotten them but 
they don’t know what. 

The answer lies, as it was written many 
centuries ago in the greatest of books. 

“For what shall it profit a man, if he gain 
the whole world, and lose his own soul?”’ 

The saddest person in Hollywood is not 
always the extra who fails and goes back home. 

All too frequently it is the one who stays 
and wins stardom. 
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your assets and even more carefully, your 
defects. Then, when trying on the colors 
recommended for your type, determine just 
what nuances of color do the most to improve 
your appearance, emphasize your personality, 
and to hide from the world those imperfections 
which should remain your little secret. 

The vivid brunette, she with the vivid red- 
orange coloring in cheeks and lips, warm orange 
background coloring in her skin, dark, but 
definitely colorful hair with coppery high 


lights, with dark eyes showing the same rich 
brown coloring, is indeed fortunate. Her vivid 
forceful coloring expresses a strong personality, 
one that is not easily hidden or subdued, by 
strong colors in the costume. She can wear 
stronger, more decided colors than any other 
type. Delicate pale colors should however be 
avoided for they tend to make her coloring 
appear coarse and heavy by contrast. When 
light colors are worn they should be the warm 
orange and red-orange tints. 
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Dark warm colors may be fairly intense. 
Rich dark reds, deep dark browns, warm tans 
and rosy beiges, sometimes dark rosy grays or 
taupes, black if the skin is clear, are all flat- 
tering. 

Medium values, those neither light nor 
dark, in warm rose and coral shades, which 
of course are really red and red-orange, golden 
oranges, yellow-orange and dull creamy yellows 
deserve a prominent place on the list of colors 
becoming to the brunette with vivid coloring. 

If she has a clear healthy skin she may find 
green, especially dull greens which have been 
neutralized until they are less aggressively cold, 
wearable—but seldom as flattering as warm 
colors. Blues should be avoided in almost all 
instances. Violets are extremely doubtful, 
frequently giving the skin a dark greenish 
cast. 

Warmer red-violets may be permissible, if 
the complexion is extremely good—but why 
should any vivid brunette wear them when 
the red-oranges are infinitely more becoming, 
harmonizing with and emphasizing her own 
rich coloring? 


‘THE brunette with olive skin, frequently 
called the Latin type, not only has less vivid 
color in lips and cheeks, but her background 
coloring is more subdued. Its orange tone is 
more grayed or neutralized so that it appears 
almost yellow green rather than a pure orange. 
This coloring is distinctive, interesting, pos- 
sesses a subtility which gives character to the 
individual. 

It may of course be modified by the use of 
rouge and lipstick, making the flesh tints more 
vivid, in which case colors more nearly like 
those worn by the vivid brunette may be 
recommended. 

The brunette with olive skin, however, does 
well to dress so that her unusual hues are 
emphasized, not changed or concealed. She 
may do this by wearing warm colors which 
have been neutralized until they assume a 
dusky, grayed, slightly olive cast. Vivid 
warm colors may also be worn, vivid reds and 
oranges, dark warm colors and those of medium 
value, even slightly lighter than those worn 
by the vivid brunette may be worn when the 
skin is clear. 

Red-violet is frequently becoming although 
red-orange deserves first place in the wardrobe. 

Softened grayed cool colors, those which 
have been neutralized until the coolness has 
taken on a tinge of warmth, soft olive greens, 
dark dull greens, very dark navy blue, are 
sometimes extremely becoming, especially 
when worn with an accent of warm color. 
Light and bright cool colors, particularly blue, 
make the skin seem dark and too yellow. 


HE olive skin does not possess sufficient 

color to permit the wearing of decided neu- 
tral tones unless accents of stronger color are 
combined with them. Warm beiges and 
browns, those decidedly orange and red-orange 
rather than yellow are most pleasing of the 
neutrals. Warm rosy grays, particularly rosy 
taupe, may be worn if the skin is clear. Black, 
especially when combined with an accent of 
warm color, emphasizes the individual’s truly 
distinctive coloring. 

The cool dark type, the brunette with cool 
skin, blue-black hair, frequently with eyes of 
cool color, possesses little in common with 
other brunettes, although she is frequently 
confused with them, may herself make the 
mistake of dressing like them. She is however 
so different in actual coloring that we shall 
consider her color problem in a later article. 





Next month Miss Hempstead 
will write about the correct color 
for blondes. And PHOTOPLAY’S 
cover will be a color chart for girls 
with light hair and blue eyes. 
Watch for the color chart and 
article in the March PHOTOPLAY. 
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Loveliness 


—when Shampooed this way 


Why Ordinary Washing..fails to clean properly, 
Thus preventing the .. Real Beauty . . Lustre, 
Natural Wave and Color of Hair from showing 


T. beauty, the sparkle... the gloss and 


effect of ordinary soaps. The free alkali, 


lustre of your hair... depend, almost in ordinary soaps, soon dries the scalp, 


entirely, upon the way you shampoo it. 

A thin, oily film, or coating, is constantly 
forming on the hair. If allowed to remain, 
it catches the dust and dirt—hides the life 
and lustre—and the hair then becomes dull 
and unattractive. 

Only thorough shampooing will . . remove 
this film... and let the sparkle, and rich 
natural... color tones... of the hair show. 

Washing with ordinary soap fails to sat- 
isfactorily remove this film, because—it 
does not clean the hair properly. 

Besides—the hair cannot stand the harsh 





MULSIFIE 
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makes the hair brittle and ruins it. 

That is why women, by the thousands, 
who value .. . beautiful hair . . . use 
Mulsified Cocoanut Oil Shampoo. 

This clear and entirely greaseless product, 
not only cleans the hair thoroughly, but is so 
mild, and so pure, that it cannot possibly 
injure. It does not dry the scalp, or make 
the hair brittle, no matter how often you 
use it. 

Two or three teaspoonfuls of Mulsified 
make an abundance of . . . rich, creamy 
lather . . . which cleanses thoroughly and 
rinses out easily, removing with it every 
particle of dust, dirt and dandruff. 

The next time you wash your hair, try 
Mulsified Cocoanut Oil Shampoo and just 
see how ... really beautiful . . . your hair 
will look. 

It will keep the scalp soft and the hair 
fine and silky, bright, fresh looking, wavy 
and easy to manage and it will—fairly 
sparkle—with new life, gloss and lustre. 





For Your Protection 
Ordinary Cocoanut Oil Shampoos are 


not—‘MULSIFIED.” Ask for, and be 
sure you get—‘“MULSIFIED.” 











COCOANUT OIL 
SHAMPOO 
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You CAN HAVE THEM THROUGH 
MARVELLOUS NEW WATER MASSAGE 


—send for free bocklet 
explaining method 
BY ANNA Q. NILSSON 


We moving picture actresses have dis- 
covered that there is only one way to 
have beautiful eyes. That is to keep the 
muscles all around the eyes properly 
toned! 

This is especially true of the lids. 

But how to do it? Nobody really knew. 
Everybody had her own system. 

Now comes Margot Landberg and 
shows us all how—with her marvelous 
controlled water-massage, Morning Dew! 

This is the true scientific way to have 
beautiful eyes. Write to Margot for her 
booklet (it’s free) “The English Com- 
plexion.” You will find the method ex- 
plained in detail. 

Margot Landberg is a fellow-country- 
woman of mine. I think she knows more 
about scientific beauty culture than any 
woman in the world. 

Her book is full of priceless wisdom 
for every woman who wants to be more 
beautiful. 

Send for it today! 


(ou Ufo 


Just use the coupon below; that is all. It will 
bring you the brochure, “Tae ENGLISH Com- 
PLEXION: HOW TO HAVE IT, HOW TO KEEP IT. 
This brochure is illustrated in color and quite 
complete. Send the coupon to Margot Land- 
berg, 1 East 53rd St., New York City. 





» Dear Marcot LanpBeERG: fb 
WEN Please send me your booklet, “THE ENcLise £4 
®4 Comptexion.” This is without obligation to me. Sf 
1% fy fs 
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AAA Address 
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The Politest Man in Hollywood 





| CONTINUED FROM PAGE 45 | 


taking jobs in city after city, but always closer 
to her golden goal—Hollywood. 

“For six days of the week, she labored— 
wiping the children’s noses, picking up their 
toys, coaxing them to eat their stewed prunes 
and cereal. On the seventh, which was 
Wednesday—her day off—she rested by 
spending every minute at the movies. 


“CHE found one theater down town that 

opened at eleven o’clock in the morning. 
Very often she sat through the show twice, if it 
was good, or if one of her favorite stars was 
playing. When it was over, she went to another 
picture theater and then another, ending up 
with her sixth at eleven o’clock at night. She 
didn’t bother about meals. Just snatched some 
orange juice at a counter and nibbled chocolate 
almond bars in the dark theater, while she 
tingled and thrilled to the screen romances that 
went on before her eyes. 

““She’d never had any romance of her own. 
Back in Scotland so many of the boys went off 
to war and didn’t come back. There were at 
least three girls to every male of her age. What 
chance was there for plain little Effie? 

“When she first came to us, she did have 
a little flutter about the milkman. She made a 
point of taking the baby down into the kitchen 
every morning for his six o’clock feeding. Joe 
delivered the milk about that time and when 
Effie saw his handsome broad-shouldered figure, 
clad in blue jeans like a he-man hero, she fell 
for bim immediately. 

“Then she found out from other maids in the 
neighborhood that Joe’s remarks were merely 
his usual line—he considered it part of his 
business to ‘kid ’em along’ at all the houses 
where he delivered milk. So, as she never 
could get any real attention from him, she had 
to fall back on the movies again. She satisfied 
her starved life by putting herself in the hero- 
ine’s place in every screen romance she saw, 


and of course, to her, every hero was the milk- 
man. 

“Then she saw Jack Arden’s first big hit. 
You remember what a sensation ‘His Night’ 
was? After Effie saw that, she didn’t bother 
about the milkman any more. When she 
watched that dashing curly-haired, glowing- 
eyed Prince of American lovers, she sat back 
in the tense darkness of the theater with her 
chocolate almond bar forgotten and melting, 
in her plump warm little hand. 

“Jack wasn’t making love to whoever was 
lucky enough to be his leading lady at the 
moment. It was Effie Brown he was making 
love to. It was for Effie he dared and fought 
and vanquished the villain. And in the final 
closeup, it was Effie Brown he smothered to his 
manly chest and kissed with an overwhelming 
two foot passed-by-the-board-of-censorship 
kiss. But you all know what Jack Arden can 
de in a two foot kiss! 


“PT*HIS had been going on for about six 
months, when I invited Jack to dinner. It 
was a big party, and I needed extra help. How- 
ever, the baby was having a new tooth and 
Effie had been up with him three nights in suc- 
cession, so I told her she didn’t have to wait on 
the table. Just help with the preparations and 
serve as maid in the upstairs bedroom, where 
the women guests were to leave their wraps. 

“As usual, I ran over the list of those who 
were coming, with Effie, because I knew how 
much pleasure it gave her. But she was so 
tired that, for once, her eyes didn’t sparkle in 
response, until I spoke Jack Arden’s name. 
Then all her fatigue and weariness left her. 

“ “Jack Arden, Ma’am! You've never had 
him here before,’ she said a bit reproachfully. 
‘Oh Ma’am, you must let me wait on the table. 
The extra waitress will never be able to handle 
such a crowd. I couldn’t bear to miss it! I’m 
not tired a bit, really. And I couldn’t see half 





Cecil B. De Mille goes to work for Louis B. Mayer 
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enough of Jack Arden by peeking through the 
bannisters from upstairs.’ 

“When Jack arrived, an hour and a half late, 
he was in his best—or you might say his worst 
—form. He was rude as the devil to his dinner 
partner, the kittenish wife of a big producer, 
whom, for business reasons, I particularly 
wanted to have a good time. After dinner, 
when the bridge tables were set up, Jack voiced 
his scorn of those who waste their evenings at 
cards. He wouldn’t take up bridge, because 
he couldn’t show up as a brilliant player with- 
out months of practice. He went into a dusky 
corner and held the hand of a certain young and 
bewitching star with whom his name has been 
connected—and disconnected—a year ago. 
Just when she was getting interested, he left 
her flat to call up a Broadway musical comedy 
favorite, by long distance, thereby adding the 
finishing touches to some gossip about them 
that had been circulating of late. 


ies spite of the fact that we were all trying 
to concentrate on our cards, he insisted on 
tuning in the radio to a noisy prize-fight. And 
when the players finally gave up protesting, he 
suddenly turned it off and curled up in a corner 
by himself, absorbed in a book of old prints. 
A little later, somewhat to my mystification, he 
disappeared entirely, without bothering to say 
goodnight to anyone. 

“Tt wasn’t until Effie resigned a couple of 
months later, that I found out what had really 
happened. It seemed that when Jack disap- 
peared, he didn’t go home at all, but made his 
way to the kitchen to explore the ice-box. I had 
noticed, and writhed to notice, that the dinner 
I had spent such a long time planning, was 
practically ignored by his highness at the table. 
In fact, Jack had nibbled nothing but crackers. 
So now he was hungry and on the trail of cold 
chicken and left-over salad. 

“Tt was here that Effie came upon him, 
rather pale and harassed and worried looking, 
talking in low tones to that little rat, Art 
Saunders. Effie didn’t mean to listen, but she 
told me that after the first words, she was so 
worried, she just couldn’t break away. 


“I warn every woman 
I employ” 


Says the woman Personnel Manager in a large office 
with regard to this phase of feminine hygiene 
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Fear of this offense is no longer necessary. 
This remarkable sanitary pad is not only 
most comfortable and easiest to dispose 
of, but it now deodorizes* completely. 


¥ “« “For God’s sake, Art,’ Jack was pleading, 
in his best movie-tone voice, ‘Lend me twelve 
hundred dollars.’ 

“ “But—but—but—’ stuttered Art. 

“ *T tell you I’m in a hell of a fix. Can’t 








sene= 


not to me. They all say they know me too 2 ane e 
/ well. The company has stood behind me so Shaped t fit t aiiatieaees ag _—— 
far, but they’re fed up now and think I need a ped fo jit, too . ae 
i lesson. You’re my last hope—’ 5—It is easily disposed of; no unpleasant 


sleep, can’t eat, can’t even act, I’m so worried.’ 

“ *But Jack, I can’t believe you could need 
money. Everyone knows how much you 
make.’ 

“« “Ves, people think just because I’m a big 
star my money troubles are over. But they 
don’t realize what a lot it takes to keep me 
going. There’s alimony and income tax and 
I was simply cleaned out on that last stock 
flurry. I owe four years back income tax with 
the government handing me a fat fine for false 
returns.’ 


* “TT’S awful, but wait ’til you hear my tale 
of woe about income tax—’ began Art, 
but Jack cut him short and went on. 

““ *T even sold my roadster, so I’d be able 
to square a few things, but I forgot I hadn’t 
made all the payments on the car. Maybe the 
loan shark who talked me into almost giving 
it to him isn’t sore as blazes. He threatens jail 
if I don’t pay up tomorrow.’ 

“ “But surely you ought to be able to bor- 


row.’ Art was edging uneasily towards the 
door. Jack followed and laid a desperate | has been perfected that completely ends all 3~—Deodorizes—safely, thoroughly, by a new 


hand on his arm. 
“ “Art, this gang’s generous all right, but 


“* ‘I’m deuced sorry, but I’m so flat—’ Art 
had his hand on the knob. Jack dropped back 
hopelessly. 

*< “Tf you knew how I was counting on you. 
If I can’t get twelve hundred to settle for that 
car tomorrow, it means jail—that is, if I’m 
alive when they call for me.’ 

“‘Jack’s voice broke with a pathos that cut 





N the world of business, in society, women 
often find themselves embarrassed at cer- 
tain times. Sometimes they offend without 
knowing why. When they learn, miserable 
self-consciousness follows. Make-shift efforts 
to counteract the difficulty seldom succeed. 
Now a discovery made in Kotex Laboratories 
ends all these fears and worries. Science has 
discovered a way to counteract a serious offense. 


Kotex now deodorizes* completely 


Kotex has brought a new idea of feminine 
hygiene to women all over the world. In the 
past ten years they have learned new confort, 
new ease-of-mind through this sanitary pro- 
tection. Now, after years of work, a process 


odors. The one remaining hygienic problem 
in connection with sanitary pads is solved. 


Because corners of the pad are rounded and 
tapered it may be worn without evidence under 
the most clinging gown. There is none of 
that conspicuous bulkiness so often associated 


*Kotex is the only sanitary pad that deodorizes by a 
patented process. (Patent No. 1,670,587.) 





with old-fashioned methods. Cellucotton 
absorbent wadding takes up 16 times its own 
weight in moisture, 5 times more absorbent 
than cotton itself. It is easily disposed of, 
no laundering is necessary. A new process 
makes it softer than ever before. 


Buy a box today—45c for a box of twelve. 
On sale at all drug, dry goods and depart- 
ment stores; also in rest-rooms. 





5 Important Features: 


1-Softer gause ends chafing; pliable filler 
absorbs as no othér substance can; 

2—Corners are rounded and tapered; no evi- 
dence of sanitary protection under any gown; 


and exclusive patented process; 
4—Adjust it to your needs; filler may be 


laundry. 


KOTE X 


The New Sanitary Pad which deodorizes 
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Sallow 
and pale 





takes this safe 
laxative she 
gives children 





..soon her complexion | 


is pink and clear 








HEN you feel out of sorts, con- 

stipation is probably at work. 
Take Ex-Lax. This modern laxative 
tastes so good that it’s hard to realize the 
real good it can do for you. But it quickly 
brings roses back to the cheeks by help- 
ing to relieve constipation naturally— 
without upsetting the stomach orgriping. 

You ’Illike Ex-Lax, asmuchas children 
do. It tastes like fine chocolate. It is 
chocolate treated with tasteless, harmless 
phenolphthalein that doctors recognize 
as the agent for correcting constipation. 

Whenever you need a laxative, take 
Ex-Lax. Give it to your children. It 
is safe, gentle in action, effective and 
non-habit-forming. 

Get Ex-Lax from your druggist. But 
avoid substitutes, of which there are 
many. Get the original phenolphthalein 
laxative—Ex-Lax. 10c, 25c and 50c. 


? 


You can also obtain Ex-Lax ‘Fig Flavor’ 
FOR CONSTIPATION 


EX-LAX 


STES LIKE CANDY 








Effie to the heart. You can imagine the effect 
of the situation on her. The hero of her 
dreams, broke, facing jail, suicide! She 
listened in silence until Art had scurried away 
in his rat-like fashion. 

“Then she walked right up to Jack, and 
spoke, as she described it, in a voice that didn’t 
sound like herself at all. 

“ Please excuse me, Mr. Arden, but I can 
save you.’ 

“*You save me?’ Jack looked down at the 
little figure in complete amazement. I can just 
see the scene, with Effie standing there, the 
center of a tableau for once in her life, imagin- 
ing herself a sort of Joan of Arc, or rather the 
heroine of a Super-Special, her pale eyes flash- 
ing fire. 


’LL give Jack credit that he didn’t burst out 

laughing, though as Effie described it, he 
seemed to be quite choked up with emotion. 
When he recovered himself, he said: 

‘“* “But how—my sweet child? What could 
you do?’ 

‘You see sir, I’ve got quite a lot over 
twelve hundred dollars saved up. I thought 
I’d take a trip back to Scotland with it, or 
buy some lots in Studio City, but oh, Mr. 
Arden, if you’d only take it, how proud and 
happy I'd be.’ 

“““My dear bank president’s daughter, of 
course I can’t let you lend me—’ 

“Oh please don’t joke sir, I didn’t mean 
lend. You're so in debt you’d never be able 
to pay it back. I want to gzve it to you.’ 

“ “Give me twelve hundred dollars!’ Jack 


gasped. 
““ “Ves sir. I don’t really need it. It’s easy 
to save money, being a nursemaid. I don’t 


have any expenses except carfare and movies 
and they hardly make a dent in the eighty 
dollars I get every month. It wouldn’t be 
more than a couple of years until I’d have that 
much saved up again, so if you’d only take—’ 

“ “You want to give me all that money and 
you don’t want anything in return?’ Jack 
couldn’t get it through his head somehow. 

“ “No,’ said Effie, ‘just—’ 

“Just what?’ asked Jack, a’ harsh note in 
his voice. Life had taught him to expect a 
catch in any generous offer made him and he 
thought he had it at last. 

“Well sir,’ Effie’s voice trembled slightly, 
but she went on and I’ve always admired her 
Scotch directness in coming right to the point. 
‘If it wouldn’t be asking too much, I’d like you 
to take me out for just one evening.’ 

* ‘What!’ Jack was floored for once in his 
ife. 

*“* “Oh sir, you wouldn’t have to be polite or 
even talk, if you didn’t want to. You could 
even go to another party afterwards. I have 
to be in by ten on account of the baby.’ 

“ *But I don’t quite see how my taking you 
out—’ 


““ “(™H sir, what it would mean to me to be 

all dressed up and have people see me 
walk into a restaurant with you! To have all 
the waiters bowing and scraping! To sit oppo- 
site you and eat all kinds of fancy foods, like 
in a DeMille picture! Oh won’t you do it, sir, 
please, please!’ 

“ “Vou mean you want to spend twelve 
hundred dollars of your hard earned money 
just to have me take you out once—we'll say to 
the Montmartre?’ 

“ “Oh yes sir. Why not, sir?’ said Effie with 
such an air of rapture that Jack argued no 
further. He looked for a moment into her 
shining eyes and then suddenly put out his 
hand. 

“ ¢ All right, kid. You’re on.’ 

“* ‘Oh thank you, sir, and will it be all right 
if I get you the money the first thing in the 
morning?’ 

‘““ “Oh yes, the money,’ said Jack casually. 
““ *Vet’s see, you'd better send it to my secre- 
tary at the studio.’ 

““ «And you'll really take me to the Mont- 
martre?’ 

‘Jack looked at her with a twinkle in his 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


eyes, which Effie interpreted as joyful relief 
at his escape from his financial troubles. 

“ “Montmartre, nothing! I’m going to take 
you to the Mayfair.’ 

“« “Mayfair!’ gasped Effie. 

“ ¢Ves, the last dinner dance of the season is 
next Saturday night. 

“ T’ve got a couple of tickets already, so it'll 
really save me money.’ 


“ “QAVE you money? That’ S fine, sir. But 
Mayfair. 

“But Effie was oh si to es retreating 
back, for in his impulsive way, he had started 
out of the kitchen. 

“Tefhie sat there repeating it over and over to 
herself. 

“ “Mayfair! 
fair!’ 

“Tt was as if he had offered to take her to 
Heaven. 

“For the next few days Effie was as scrupu- 
lously careful about the children as _ usual, 
although I remember that about that time, I 
began to notice a strange far away look in her 
eyes. 

“She had mysterious telephone calls, which 
I discovered later were to do with renting 
a dress and evening cloak from a certain 
costume company in Hollywood that is often 
the salvation of girls starting in pictures. 

“Saturday morning, she came and asked me 
if I’d mind if the cook slept in the nursery that 
night so she could go out for the evening. She 
asked it with that defiant ‘You'd better or I'll 
quit’ look—the first and only time I’d had it 
from Effie. 

“After the children had been safely tucked 
into bed, she went up to her room to don the 
rented clothes. There was a green chiffon 
gown trimmed with rhinestones and a rather 
tarnished silver lame coat with a white rabbit 
collar, but they looked like a million dollars to 
Effie. 

‘“‘She had ordered a simple little corsage of 
lilies of the valley for herself, but just as she 
was ready to go, there arrived, late, as was 
characteristic of Jack, a square white box, 
frivolous with silver ribbon and maline;—the 
first and probably the last orchid in Effie’s 
young life. 





He’s going to take me to May- 


HE stole off, in all her splendor, to take a 

bus to the Athletic Club where she had 
agreed to meet Jack, not wishing to trouble 
him any more than necessary. 

“He didn’t keep her waiting more than 
three quarters of an hour, but it was a year to 
Effie, who had never been late to anything in 
her life. 

“When he finally arrived, he looked more a 
hero than ever in his evening clothes. It 
seemed like a part of a dream as he bowed low 
before her, offered her his arm and escorted 
her out to his glittering foreign car with its 
plush velvet interior, its little crystal electric 
lights, trick vanity case and the fragrance of 
roses from its silver vases. 

“The Mayfair is such an old story to us that 
we forget what a thrill it must be to outsiders. 
You can imagine Effie sweeping down the Pea- 
cock alley of the Biltmore on Jack’s arm, 
listening to the admiring ‘ohs’ and ‘ahs’ from 
the crowd of people gathered at the entrance 
to the Mayfair to watch the movie stars go in. 

“And once inside—well, I wish you could 
have heard Effie’s description. It would have 
handed you the biggest kind of a laugh. The 
whole place was somehow all blazing and 
golden, with diamonds dripping from every- 
thing drippable, as common as icicles at the 
North Pole. The girl stars were all a hundred 
times more beautiful in person than on the 
screen and there wasn’t a man on the floor, who 
wasn’t handsome and gallant and God-like, 
although of course none was comparable to 
Jack Arden! 

“But what amazed me most was Fffie telling 
me how attentive all the men were to her and 
how the girls just fell over themselves to be 
agreeable. Her being with Jack Arden could 
explain a lot, but I got another angle when 
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little Jim Purdy came up to me a few days 
later, all excited, to get more dope on the 
Scotch millionairess that Jack had taken to the 
Mayfair that night. 

“Tt seems that it appealed to Jack’s peculiar 
sense of humor to take Effie around and intro- 
duce her to everyone, whispering the news that 
she was the daughter of a Scotch Toffee King, 
whose father was just aching to spend a million 
pounds to put her in the movies. No wonder 
she was popular! 


“TE must have amused Jack to see Dave 
Wray and Billy Robinson and some of his 
other near rivals dancing with Effie and falling 
all over themselves to make an impression. 
They would have perished if they’d have 
known that they were wasting their most 
brilliant line on a publicity writer’s nursemaid. 
But as far as I know, no one ever connected the 
rapturous creature of that evening with the 
prim little thing, who passed vegetables at my 
dinner parties, although I think Jack rather 
hoped they would. 

“Jack didn’t dance with her himself until 
late in the evening. Then he pulled her out 
onto the center of the floor and swung her 
around in his lazy graceful way. There she 
was at last, in a position to make every girl in 
America envy her. 

“Dancing at this grand ball in the arms of 
Jack Arden, in person! 

“What were her’ thoughts — romantic, 
dreamy, ecstatic? Not at all. 

“Effie confessed that all the time she was 
really praying—a little staccato prayer in time 
to the jazz music. ‘Please God—te-tum— 
te-tum—don’t—let me step on his toes. Please 
God, don’t—let-me-step-on-his-toes!’ 

“Qh yes, Jack lived up to his part of the 
bargain all right—even to the very last. I 
know, because I was awakened by the scream 
of brakes, just as dawn was creeping down from 
the mountains. 

“Looking out, I thought I was still dream- 
ing when I saw a glittering town-car drawn 
up at our back door. 

“Then Jack sprang out to hand out Effie, 
with all the grace and gallantry of a perfect 
Prince Charming. 

“He said goodbye, shaking the hand that 
[fie extended. Then suddenly without any 
warning, he gathered her in his arms and kissed 
her! A moment later he had jumped into the 
car and was off with an airy wave of his hand, 
leaving Effie to gaze after him with a bewildered 
don’t-wake-me-up-I’m-dreaming look in her 
eyes. 

‘“‘T wasn’t the only spectator to the little 
scene. The milkman had clattered up across 
the street and was loading his wire basket with 
the four quarts of Pasteurized, the one quart of 
Certified and the half pint of cream that he 
leaves at our house every morning. He looked 
up and saw the kiss—and really looked at [fiie 
for the first time. 

“Then he strode over to her, his face red 
with amazement and anger. 

“He squared off and I thought he was 
going to shake her by the shoulders. But 
instead he fairly shouted at her. 


“ «T TO ho, my girl! Going out with the 

movies are you? Well, I want to tell 
you one thing. It’s about time, young lady, 
you settled down and got married!’ 

“That’s how I lost Effie. She left me a 
couple of months later, with profound apol- 
ogies and many tears as she kissed the baby 
goodbye. Of course, she has children of her 
own now—one a year, except the year that 
they got a new car, I believe. Occasionally she 
brings them around on the milk wagon to play 
with ours, at imminent risk of imperiling their 
manners—the milkman’s children’s manners, 
I mean.” 

“Well, by Jove!’’ exclaimed the Prince, 
“what a story!” 

Then with a faint suggestion of a sneer, ‘‘I 
never imagined Jack Arden could be as hard 
up for money as that!” 

“But he wasn’t,” laughed Ann, “he’s one of 
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No matter how white 


teeth may be | 


*4, out of 5 While Caring for 
Teeth Neglect the Gums and 
Sacrifice Healthto Pyorrhea 


ENTAL authorities tell us that in this 
super-civilized age of luxurious liv- 
ing and soft foods, proper care of the 
gums is as important as care of the teeth. 


For when gums are neglected they can- 
not resist disease. They recede from the 
teeth which loosen in their sockets. Then 
Pyorrhea sets in. Its poisons ravage 
health and leave in their wake a trail of 
havoc... A needless sacrifice made by 
4 persons out of 5 after forty and thou- 
sands younger. 

Brush your teeth, of course. But also 
brush gums vigorously with Forhan’s for 
the Gums. It safeguards teeth and health. 
It helps to firm gums and keep them 
sound. As you know, Pyorrhea seldom 
attacks healthy gums. 

When you have used Forhan’s for a few 


& 






days you will see an improvement in the 
appearance and health of the gums. Also 
you will note that this dentifrice cleans 
teeth and protects them against acids 
which cause decay. 


Pay a semi-annual visit to your dentist. 
And start brushing teeth and gums with 
Forhan’s regularly, morning and night. 
Teach your children this health habit. 
They'll thank you in later years. Get 
a tube of Forhan’s from your druggist 
today. Two sizes—35c and 60c. Forhan 
Company, New York. 





Forhan’s for the gums is far more than an ordinary 
toothpaste. It is the formula of R. J. Forhan, D. D. S. 
It is compounded with Forhan’s Pyorrhea Liquid used 
by dentists everywhere. You will find this dentifrice 
especially effective as a gum massage if the directions 
that come with each tube are followed closely. 1t’s good 
jor the teeth. It’s good for the gums. Use it faithfully. 





New... Forhan’s Antiseptic Refreshant 


It’s The Perfect Mouthwash. It sweetens breath and 
taste and refreshes mouth. It is good for sore throat. 
It is a safe, pleasant antiseptic mouthwash, that has 
no telltale odor. Try it. 


Forhans for the gums 


YOUR TEETH ARE ONLY AS HEALTHY AS YOUR GUMS 
When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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EARLE LIEDERMAN=The Muscle-Builder 


Author of *‘Muscle Building,”’ ‘Science of Wrestling,”’ 
“* Secrets of Strength,”’ **‘ Here’s Health,’’ ** Endurance,’’ etc. 


The Man IPity Most 


OOR OLD JONES. No one had any use for him. 
P No one respected | him. Across his face I read one 
harsh word—FAILURE. He just lived on. A poor 
worn out imitation of a man, doing his sorry best to get 
on inthe world. If he had realized just one thing, he could 
have made good. He might have been a brilliant success. 
There are thousands of men like Jones. They, too, 
could be happy, successful, respected and loved. But 
they can't seem to realize the one big fact—that practi- 
eally everything worth while living for depends upon 
STRENGTH—upon live, red-blooded, he-man muscle. 
Everything you do depends upon strength. No matter 
what your occupation, you need the health, vitality and 
clear thinking only big, strong virile muscles can give you. 
When you are ill the strength in those big muscles pulls 
you through. At the office, in the farm fields, or on the 
tennis courts, you'll find your success generally depends 
upon your muscular development. 


Here’s a Short Cut to Strength and Success 


“But,”’ you say, “‘it takes years to build my body up to 
the point where it will equal those of athletic champions.”’ 
It does if you go about it without any system, but there's 
a scientific short cut. And that’s where I come in. 


30 Days Is All I Need 


In just 30 days I can do ge with your body you 
never thought possible. With just a few minutes work 
every morning, I will add one full inch of real, live muscle 
to each of your arms, and two whole inches across your 
chest. Many of my pupils have gained more than that, 
but I GUARANTEE to do at least that much for you in 
one short month. Your neck will grow shapely, your 
shoulders begin to broaden. Before you know it, you'll 
find people turning around when you pass. Women will 
want to know you. Your boss will treat you with a new 
respect. Your friends will wonder what has come over 
ag = You'll look ten years younger, and you'll feel like 
t, too. 


I Strengthen Those Inner Organs Too 


But I’m not through with you. I want ninety days in 
all to do the job right, and then all I ask is that you look 
yourself over. 

What a marvelous change! Those great squared 
shoulders! That pair of huge, lithe arms! Those firm, 
shapely legs! You ll be just as fit inside as you are out, 
too, because I work on your heart, your liver—all of your 
inner organs, strengthening and exercising them. Yes 
indeed, life can give you a greater thrill than you ever 


es 


dreamed. But, remember, the only sure road to health, 
strength and happiness always demands action. 
Start now! 


Send for my New Book, 64 pages and—it is FREE 


“MUSCULAR DEVELOPMENT” 


It contains forty-eight full-page photographs of maya and some 
of the many prize-winning pupils I have train < Sorre cf these can.e to 
me 4s pitiful weaklings, imploring me to help a: Took them over now 
and you will marvel at their present physiques. This book will prove an 
impetus and a real inspiration to you. It will thrill you through and 
through. This will not obligate you at all, but for the sake of your future 
health and happiness do not put it off. Send today—riiit now betcre 
you turn this page. 


EARLE LIEDERMAN 
Dept. 102 305 Broadway, New York City 





a 

EARLE LIEDERMAN - 

Dept. 102, 305 Broadway, New York City § 

Dear Sir: Please send me, absolutely FREE 

and without any obligation on my part what- 

ever, a copy of your latest book, ‘ Muscular 
Development.” 


State 
(Please write or print plainly) 
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the two or three richest stars in pictures, in 
spite of his helter-skelter manner. He may 
make a fool of himself, but he’s too smart to 
let anyone else make a fool of him. He just 
made up that hard luck story to escape that 
dead beat Art Saunders.” 

‘‘Then I suppose he returned the poor girl’s 
money?” put in Margalo. 

“Not a bit of it,”’ said Ann, still smiling. 

“Well I call that the most caddish—” The 
Prince was delighted that he could really sneer 
this time. 

“No—for all your politeness and under- 
standing of women, you’re wrong for once, 
Prince,’ countered Ann. ‘Don’t you see if 
he’d return the money and Effie had realized 
it was only a joke on Jack’s part, it would have 
spoiled everything. She’s luckier than most 
of us. She’s got something in her life, she can 
look back on and remember—something per- 


Ten Years Ago 


HIS month a little tow-head named 
Doleres Costello is playing hop-scotch in 
Brooklyn, N. Y., a pretty kid with a 
snub nose. 
Her daddy is “Dimples” Costello, already 
waning as the girls’ dream of manly beauty. 
At the same time, in PHOTOPLAY, we go for 
an actor named John Barrymore to the extent 
of two pages, with art. 





Jack Barrymore 


Ten years ago Jack was knee deep 

in the thirties and doing such 

farces as ‘‘The Man from Mex- 
ico’’ for the movies 


Jack is in the thirties, with a funny slap- 
dash career already behind him. 

From a silk hat Johnny in stage farce—the 
irresponsible, bad-boy kid of the Barrymore 
tribe—he has turned to silly movie stuff like 
“The Man from Mexico” and “On the Quiet.” 
In the thirties he has gone serious, and stunned 
his public with ‘Justice’? and “Redemption” 
on the stage. 

Still ahead are his theater triumphs in ‘‘ The 
Jest”? and “Hamlet.” Still ahead is his film 
career as a scented and high-powered lover in 
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fect—a dream evening, when she dared to 
stake everything for a few hours of happiness. 
No, Jack didn’t give her back the money and 
that’s why I claimed he’s the politest—or at 
least, the most understanding man in Holly- 
wood. 

“Of course I ought to tell you, Prince,’”’ Ann 
continued, ‘‘that a few weeks later, when we 
were conducting the campaign to furnish the 
studio club, for girls who come out here to 
break into pictures, our largest donation came 
anonymously—enough to furnish and maintain 
a whole corridor of rooms. The only condition 
was that they were to be called ‘The Effie 
Rooms’ and they turned out to be the most 
popular in the club—a refuge and comfort for 
girls, who do not take Hollywood as sensibly as 
my little nursemaid did.” 

“Well here come King and Eleanor, now— 
and oh Margalo, I am famished!”’ 


in PHOTOPLAY 


strip tights and a blond wig, with the im- 
mortal profile always to the camera. 

Jack Barrymore, knee deep in the thirties, 
cuts out clowning. A little girl named Dolores 
Costello, not yet in her teens, plays jack- 
straws with the Hipkins children next door. 

No spook-faker arises to say that some day 
these twain, taking in something like $15,000 
a week between them, will yes each other 
matrimonially in a land of sunshine 3,000 miles 
away. 


— the press!. Charlie Chaplin up and 
marries little Mildred Harris! 

Look at the funny picture of Charlie and 
Millie on a Catalina Island yacht! And here’s 
a coy one of the girl lying on her tummy read- 
ing a seed catalogue. 

Mildred’s eighteen, but she’s been posturing 
for six years. ‘‘We are very, very happy!” 
they say. Thank God, the future is behind the 


veil! 


fue learned Julian Johnson, who kisses and 
spanks the films, is all steamed up over Lil 
Gish in Griffith’s ‘‘The Greatest Thing in 
Life.”’ 

“A sensationally new Lillian Gish!’’ he 
rhapsodizes. 

No longer the beaten anemone of the screen, 
but a pouting, alluring minx, out for no good. 

Ask yourself how long that phase lasted. She 
takes a licking in her next picture, as usual. 


UNE ELVIDGE marries a Canadian soldier, 
and seven boys in Pittsburgh take bichloride. 
. Cece De Mille knocks ’em dead with ‘‘The 
Squaw Man.” . Nobody in the cast but 
Dexter, MacDonald, Holt, Blue, and Tully 
Marshall. . Mrs. Doug Fairbanks gets a 
divorce in New Rochelle and Mickey Neilan 
directs a girl named Mary Pickford in “Daddy 
Long-Legs”’ . Crane Wilbur is a papa and 
the veteran William Shea hears the Great 
Director call ‘‘Cut!” ... PHotoptay dis- 
covers that Colleen Moore has one blue and one 
brown eye, and tells the palpitating world. .. . 
Little Olive Thomas is in ‘‘Toton,” another 
“La Boheme” yarn, and a Mr. Frank Borzage 
directs it. . . . ““Humoresque” and ‘Seventh 
Heaven,” a couple of PHotTopLay Medallists, 
still over the horizon. . . . Geraldine Farrar 
writes us the story of her life. . . . Maggie, of 
Norfolk, Va., tells The Answer Man she has 
just made a pious pilgrimage to the house in 
which Francis X. Bushman was born... . 
Boy, we take our stars seriously these days! 


\) JHAT’S this? 
Jack Gilbert, of Ince-Triangle-Para- 
mount, marries Olivia Burwell, a non-profes- 


sional. 
Gilbert—hum—Gilbert. Jack Gilbert. 
Can’t place him. Not the head man in this 


show! 


advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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It Gets a Guy Sore 


[ CONTINUED FROM PAGE 67 ] 





The more Mr. Guffey thought about meet- 
ing Dora, the more he wondered how it could 
be worked, but not until the train was rolling 
into Chicago could he salvage an idea from the 
debris of his mind. 
about her? He remembered having read that 
publicity was champagne and caviar to a movie 
star, and this seemed like a plausible racket 
with which to crash the studio. Smirking | 
amiably, he cantered up to a telegraph counter 
in the Union Station, and dispatched the fol- 
lowing message: 

PUBLICITY DEPT., 

PICTURES CORP., 

HOLLYWOOD, CALIF. 

KINDLY ARRANGE FOR INTER- 

VIEW WITH MISS DELURA ON 

TENTH INSTANT REGARDING 

BEING IMMORTALIZED IN MUSIC. 

STANLEY GUFFEY. 

On finishing this economical essay he wan- 
dered about the cavernous station, gawking in- 
terestedly at the ceiling, the shops and the 
life-term Chicagoans scurrying to and fro. “Of 
course,” he informed himself, “I’ve never 
written a song, but if it comes to the worst, I 
could get me a hymn book and a seven-eighths 
tempo, and do as good a job as any of those 
New Jersey Southerners who weep about their 
mammys. There’s a chance that the studio 
may heave me out on my ear, but if I’ve seen 
Dora first, it’s jake with me.” He bumped 
into a massive policeman, and returned to 
normalcy. 


AMAZEMENT 


RRIVING in Los Angeles on the ninth, he 

registered at the Ambassador in order to 
establish the proper background for one who 
wrestles with the muses, and shortly after 
descended to the grill room attired in a talk- 
ative Glenurquhart plaid, matched sox, tie and 
handkerchief of red and lemon stripes, and a 
pair of the black-and-white tennis shoes 
affected by the people who never play. 

The following morning Mr. Guffey reached 
the Amazement Studios, whose tile and stucce 
magnificence seemed to have been designed by 
a couple of architects while on vacation in 
Montreal. The embryo song writer barged 
through the portals and addressed a hard-faced 
gentleman at the information desk. 

“Mr. Guffey to see Miss Delura,”’ he said 
throatily. ‘Arrangements have been com- 
pleted by wire, so don’t keep me waiting.” 

Information seized a telephone and talked to 
someone named Joe. Then he hung up, and 
looked respectfully at the visitor. ‘Please go 
down that corridor,” he rumbled, “and you'll 
probably run right into Mr. Garvin, who’s 
coming out to meet you.” 

Mr. Guffey mustered up a dignified strut, 
though his knees were wobbling, and before he 


had proceeded very far a worried-looking man | 


with a patch or two of grey in his black pom- 
padour, rounded a corner. 


LAD to see you,”’ he said, shaking hands. 
“T’m Joe Garvin, publicity department. 
We certainly appreciate this thing, Mr. Guffey. 
Come right along; Miss Delura’s crazy to hear 
about this music angle.’’ His eyes took in the 
ensemble, to which had been added a floppy 
Panama and a whippy Malacca cane. ‘I 
didn’t expect to see such a fashion plate. You'll 
be quite a surprise to Miss Delura, too.” 
Rendered siightly dizzy by the cordial recep- 
tion, the pride of Gravity Falls merely waggled 


his head, and followed on through a maze of | 


buildings and grass plots. Finally he became | 
articulate. ‘I hope so,” he burbled, repeating | 
a criticism he had read in the newspapers, ‘‘be- 
cause it is necessary to intrigue her intergst, to 
make her personality vibrate so that I can 
catch the proper mood to set to music. sisanaad 
are fleeting things, you know.” 


Why not write a song | 
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Smart women who frown 
on artificial looking nails 
now choose Glazo! 


ELL-BRED, beautifully 

turned out women now 
avoid all frankly artificial nail 
tints. Instead the zew nail fashion 
is natural gleam—given in an in- 
stant by Glazo. 


That is why Glazo Liquid Pol- 
ish is now more sweepingly popu- 
lar than ever. It instantly creates 
the ew type of nail beauty—not 
too deep a hue, nor too pale—just 
the natural looking rosy brilliance 
that is so adorning to the hand, 
that is so smart and correct. 


This flawless polish was created 
by Edna Albert, one cf America’s 
most successful business women. 
She searched the most exclusive 
toilet goods shops of Paris for a 
truly distinguished nail polish. 
| She tried many, tested many, then 
| finally perfected Glazo in her own 
laboratories. And today Glazo 
is the preferred polish among all 
smart women. 


Through a “nail sheath”’ thin as silk 
natural beauty gleams—instantly 


A brush flick and Glazo gives a rosy 
‘nail sheath,’’ thin as silk, and 
' mirror-smooth, glinting with the 








G LAZO 


THE PERFECT MANICURE 
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iq GLVes 
NATURAL GLEAM __. 


the new nail beauty 





light. The natural nail beauty then 
gleams through in softly rosy radiance, 
accented to a more exquisite lustre 
and tint. 


Glazo spreads evenly, without a 
trace of that thick, gummy look. 
Glazo never shreds or peels or turns an 
ugly brown—it lasts exquisitefy for a 
week! At all toilet goods counters, 
in clever twin bottles—Glazo Polish 
and Glazo Remover—soc. Or send 
ten cents for generous triple sample 
sct including the new cuticle oil—the 
coupon below! 





The Glazo Company, 551-5th Ave., New York City 
0 Natural [) Deep Shade 


Please send me Glazo samples (polish, 
Also booklet 


I enclose 10 cents. 
remover and cuticle oil). Shade checked above. 
of complete manicuring instructions. 
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Clyde Doerr, Famous Buescher Saxophonist 


You can hear him ‘‘on the air’’ 
and on Victor and Cameo Records. 


Big Money 


and a Barrel of Fun 


First-Class Saxophonists make big money and the 
work is easy and pleasant. You might easily become 
a wizard like Tom Brown or a great record-maker 
like Clyde Doerr or Bennie Krueger or Joseph 
Smith. $100 to $500 weekly is not unusual for 
such musicians to earn. 


Boesch 
True “Tone Saxophone 


It’s the ideal instrument for social entertain- 
ment Itisakey tosocial popularity. At parties, 
everywhere, the Buescher Saxophone player is the 
center of attraction. 


Easy to Play—Easy to Pay 


The escher Saxophone is the easiest of all 
instruments to play. You don’t have to be “‘tal- 
ented.”” Besides being easy to play, we make it 
easy to pay for < oe Saxophone. Play and 
earn while you 

Only a Buesc <i "gives you these extra features: 
Snap-on Pads, greatest improvement, easy to re- 

ace, no cementing—Patented Automatic Octave 

<ey — perfect Scale Accuracy — convenient key 
arrangement. B — . 
? 4 on any Buescher Saxophone, 
6 Days Trial Cornet, Trumpet, Trombone 
or other instrument. Fill out and mail coupon for 
full information. Mention instrument in which you 
are interested. 


Buescher Band Instrument Co. 
2672 Buescher Block _Elkhart, Indiana 


| BUESCHER BA BAND INSTRUMENT CO. (485) @ 
2672 Buescher Block, Elkhart, Ind. | 

t Gentlemen: Withoutobligating me in any way please send I 
I me your free literature. rl 
I I am interested in the t 
: Following SHsteMIMONE . osx :<.0c<.060:0100000008 | 
1 

} ROR: Cec acas oy Sood sku eee noaeuauseedeuese I 
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BUNIONS 


Now Dissolved! 





Pain stops almost instantiy! 
est THEN PERMANENT RELIEF 
Fairyfoot gradually 


mazin 

dissolves —_ ug. iy buinions Quickly enables you to 

wear smaller shoes. No messy salves. No cumbersome 

eppliances, This marvelous seco Tomy ve A different! 

sed saccesetany on 500,000 Write t vf for — 
tration aE SCY SROBUET Bo" °° 

1223 S. Wabash Ave. Dept. 20 Chicago, tlinols 





Mr. Garvin appeared not to be listening. 
“Of course,’”’ he remarked, ‘‘a man like you is 
accustomed to meeting actresses.”’ He halted 
before a bungalow on wheels, and beckoned the 
other in. “Just let her rave, but you don’t 
have to allow it to soak in.” 

The cavalier started at this lack of polite- 
ness, and was about to comment on it, when 
the publicity man yanked open a door, reveal- 
ing Dora Delura in person, draped inelegantly 
upon a couch, eating peppermints. Mr. Guffey 
began to tremble anew; there SHE was; honey- 
colored hair, greenish eyes and the mouth 
that made her resemble a lachrymose angel. 

“Dora,” said Joe, ‘here is Mr. Guffey.” 

““Where?”’ queried the vision, looking 
directly at that gentleman. 

“Tn front of you, and all ready to discuss 
that song.” 

Miss Delura looked her caller up and down 
in a knowing manner he had never seen in a 
picture. ‘Don’t kid me,” she tinkled, and 
rolled over on the couch. 

Joe’s face darkened. “Dora!” he snapped, 
“believe it or not, this zs Mr. Guffey. He is 
here to give you publicity; do you want it, or 
not?” 


ORA rolled back again, all smiles, and held 

out her hand. ‘You never can tell when 
they’re joking around here, Mr. Guffey, but 
then, life is a joke, don’t you think?” 

“At present,” stated the mesmerised one, 
“it’s a pleasure.” 

“You flatterer,”” cooed Miss Delura, ‘but 
then, I suppose, a man like you practices on all 
the girls he meets. Still, you’re here to talk 
about music.’”’ She looked earnestly at the box 
of peppermints. ‘Don’t you adore Brahms? 
And Massenet? And Saint-Saens?” Mr. 
Guffey gaped. 

“How about the business end?” cut in Joe 
Garvin. “Will you run her picture on the 
cover of the song? What radio stations will 
you tie up with?” 

“Well,” began the counterfeit composer, 

sparring ‘for another idea, ““I— 

“You can go,”’ said Dora, over her shoulder. 
“We don’t want to be bothered with details, do 
we, Mr. Guffey?” And, leaning back in her 
best Cleopatra attitude, she gave him the look 
that makes men miss trains. 

When Mr. Garvin had closed the door, Miss 
Delura laughed coquettishly and stared hard at 
the red and lemon tie. Then she laughed some 
more, and gradually it came to her listener that 
her voice was rather hoarse. 


“1™ sorry you have a cold,” he ventured. 
Miss Delura looked thoughtful. After a 
moment she said, ‘‘Oh, yes, but it isn’t a cold. 
I always adjust my voice to suit the character 
I’m playing, and I'll be using this one for some 
time. You see, I’m supposed to be a San 
Francisco girl, so naturally my voice is husky 
from the fog.” She took his hand and pulled 
him down beside her on the couch. ‘‘And now, 
tell me all about your plans for putting me on 
every radio and phonograph in the country.” 
Mr. Guffey stirred uneasily. He hadn’t 
thought of his scheme on such a grand scale, 
but as his idol leaned closer, nothing seemed 
impossible. The subtle odor of heliotrope 
sifted up his generous nose, putting him in a 
state of optimistic recklessness, and for the 
next fifteen minutes he delivered a meaningless 
flood of words, garnished with all the musical 
terms he knew. But not a whisper escaped 
him concerning Gravity Falls and the Bijou. 

“What I can’t understand is why you 
picked me,” she murmured, when he came up 
for air. 

“Because I’m crazy about you,” said Mr. 
Guffey, now talking without effort, ‘and have 
been for years. You're the loveliest thing I’ve 
ever seen.” 

Miss Delura negotiated a blush, then she 
looked at her knight so thrillingly that he shook 
like the tremolo stop on the organ. ‘‘T’ll help 
you to capture the right melody,” she assured 
him, ‘‘but we’re being too formal. What’s 
your first name?”’ Mr. Guffey gulped the in- 
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formation. “All right, Stan it is. Now, you'll 
stay here and lunch with me, because I won’t 
be called until this afternoon. Then, if you 
want to, you can take me to dinner and the 
theater. Where are you staying?” 

When he told her, the green eyes flickered 
strangely. ‘‘Have you seen Norma and Janet 
and Corinne, and the rest of the beauties?’’ she 
asked. ‘‘They’re always around there, and 
maybe you'll think they’re prettier than poor 
little me.” 


Ww OULDN’T give ten cents for a basket- 
ful of them,” said Stan loyally. “I don’t 
want to look at anyone but you, Miss Delura.”’ 
“You mean Dora,” she laughed. ‘‘You 
know, Stan, I like you a lot already. Most 
men are so changeable about women. Cross 
your heart you wouldn’t write a song about any 
other girl? Then I’m going to let you take me 
around a good deal these evenings.” 

“‘T didn’t know you went around,” said Mr. 
Guffey. 

“What do you mean?” Miss Delura’s voice 
grew raspy. 

“‘Aren’t you the ‘Nun of Hollywood, aloof 
and serene, like moonlight on the ocean’ ? ” 

“That’s right, too,’ admitted Dora, wrin- 
kling her forehead, “but only in a manner of 
speaking. I don’t go out much, because I’m 
kind of reserved, that’s all. And oh, Stan,” she 
went on, “don’t take offense, but red and 
yellow affect me strangely.” 

““Yeah,”’ inquired the solicitous Mr. Guffey, 
“what do they do to you?” 

“They make me want to scream, and checks 
are bad luck, too. It’s my artistic sense, I 
guess, but I’m wild about navy blue. You 
know, soft and subdued, like my closeups.” 

‘Well,’ said the thwarted Beau Brummel, 
““just to show you how much I think of you, 
I'll ditch these clothes. It’s funny, too, because 
when a girl starts ribbing up a guy about his 
clothes, it usually gets him sore.” 

The door was jerked open, and the irritable 
Mr. Garvin inserted his head. ‘Hey!’ he 
shouted, ‘‘I’m sending in a sobbie from the 
Kalamazoo ‘Gazette.’ Give her the I-hate-men 
stuff. Here,’ he continued, slipping a piece of 
paper in the back of a magazine, and handing 
to Dora without the faintest sign of reverence. 
“Play with that while you’re talking.” 

“Shoot her in,”’ ordered Dora, “‘but I won’t 
spare much of my time, because I’m too inter- 
ested in Stan, here. Stan, do you mind going 
out with Joe until this interview is over? And 
listen, Joe, he’s taking me to the Cocoanut 
Grove tonight, and tomorrow as well.’”’ Dora’s 
huskiness had taken on a malicious tinge. 

Joe gave her a tired smile. ‘‘That’s fine,” he 
said. ‘‘ Even in all that mob you'll certainly be 
noticeable.” 

2 
FOR five days Mr. Stanley Guffey lived with 

all the nonchalance of the ivory pellet on a 
roulette wheel, and had about as much to say 
regarding what would happen next. The deter- 
mined Dora herded him around town to 
lunches, teas, the Ambassador, a _ world 
premiere at the Chinese Theater, moonlight 
rides to Palos Verdes, star gazing on the beach 
at Malibu, until he was punch drunk with 
enthusiasm. 

He had been made welcome at her home on 
a sandstone shelf in Beverly Hills, and had en- 
countered a lady known as Momma, who was 
fat, wheezy and owned a suspicious eye. He 
also made the acquaintance of sundry inspira- 
tional beverages smuggled in from Mexico, 
which had encouraged him to rhyme ‘‘flowers”’ 
with ‘hours’ and “part” with ‘‘heart.” 
Juggling these with a few bars of Verdi, he 
managed to make a beginning for his serenade, 
and was relieved to find that Dora believed his 
music to be original. Then, Saturday mid- 
night, she gave him an infinitesimal kiss, and 
Mr. Guffey went home to the Ambassador with 
his ears laid back. 

On Sunday morning, he lay abed until noon, 
when; not receiving the customary telephone 
call, he fell into the error of millions of swains 
before him, “Dear little girl,” he said to his 
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| O Nauk you jor this 


FRANK BOOKLET 
It has answered questions [ couldnt 
ask my friends” 


mirror, ‘‘she’s probably oversleeping. I’ll 
breeze right out there and surprise her.” But 
on his arrival the Filipino butler informed him 
that Dora was out, and made no attempt to 
invite Mr. Guffey in. However, the guileless 
Stan preferred the sunshiny lawn, and pro- 
ceeded to moon about, trying to think of a 
good tune to adapt. 

Suddenly the obese Momma bulged herself 
out of an upper window. “What do you 
want?”’ she called. 

“T’m just waiting for Dora.” 

““Did she invite you today?” asked the fat 
lady, with emphasis on the pronouns. 

“Why, no,” said the surprised Stan, ‘but 
she told me to come out any time. I'll just 
hang around for a while.” 


“T'VERYBODY with a house says that,” 

wheezed Momma, ‘‘but they don’t expect 
people to believe it. You better go back to the 
hotel, Mr. Guffey. Dora is away.” 

Even Napoleon crowded his luck once too 
often, and Mr. Guffey was standing beside the 
honeysuckle bush where Dora had let him hold 
her hand. “It’s nice out here,” he said, with 
the recklessness of ignorance. “I get swell 
ideas out in the sun.’””? Momma made a gur- 
gling noise, and slammed the window, so, to 
avoid irritating her, the little organist strolled 
down the gravel path to the back of the house. 
He poked an inquisitive head into the patio, 
and then remained stockstill, regarding the 
loosely dressed figure of Mr. Joe Garvin. 

“‘Howdy, Professor,” greeted that gentle- 
man coolly. ‘‘How’s the love song?” 

“Not bad,” countered Stan feebly, dredging 
about for a solution of the publicity man’s 
presence. ‘“‘How’s every little thing?” 

It appeared that every little thing was all 
present and correct. Joe talked easily on 
motion picture topics, and was going strong 
with his opinion of supervisors, when Mr. 
Guffey crashed blindly in with the all-im- 
portant question: “‘Where’s Dora?” 

‘“*Oh, her,”’ said Joe, arranging his dishabille. 
““Why, Cuthbert just got back from the East, 
and she’s out with him.” 

‘“‘Cuthbert,”’ repeated the stricken swain. 
‘“What a hell of a name. Who’s he?” 

Joe yawned, and blew a row of smoke rings. 
“A big hub and spoke man from Wheeling, 
whose dad left him a few million. Dora’s going 
to marry him.” 

Mr. Guffey took this verbal wallop right in 
the nose, and sat down suddenly, quite certain 
that his legs had turned to rubber. ‘Marry 
him!” he gasped. ‘‘When?” 


R. GARVIN smiled grimly. ‘As soon,” he 

said, flicking a match alight with his 
thumbnail, ‘‘as she can divorce me. She’s grab- 
bing him for insurance against the time when 
she’s through,”’ Joe went on, “and it’s a wise 
move, at that. He can have her. When I mar- 
ried her, Mr. Guffey, she was pearl diving in a 
Memphis restaurant, and it wasn’t so long ago, 
either. We came to Hollywood, she clicked, 
and now I get the runaround like the rest of the 
Good Samaritans.” 

The pride of Gravity Falls moaned. “And 
all the stories said she was so different.’’ 

“That was just my method of giving her 
publicity. No matter what the writers really 
thought, they’d spill the same old bunk. Lots 
of stars have personality, but Dora is a bit 
heavy in the conk, so we cover that up by 
making her mysterious. She don’t know any- 
thing. Did she talk to you about Brahms, and 
all the rest? Well, I wrote their names in the 
lid of that candy box, and put her wise. And 
the only reason she’s been sticking so close to 
you is to prevent some other dame making a 
play for the song idea. I never could figure out 
why you chose her, Mr. Guffey. Don’t gape 
at me like that.” 

“‘T was crazy about your wife,” mumbled 
Stan, “and there’s something you ought to 
know. I kissed her.” 

“You'll get over it.” 

“‘T thought she was reserved, and all that.” 

“Sure,” said Joe, “reserved for Cuthbert. 


” 
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To produce delicate pastel shades re- 
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nam Tinting Fluid. Made ina moment. 
Just dissolve a package of Putnam Dye 
in a pint of boiling water — bottle it — 
use like blueing in cool rinsing water. 
Keep your favorite tints bottled — use 
indefinitely — same shade assured each 
time. No fear of streaking. Same pack- 
age of Putnam tints or dyesall materials. 
15¢ at your druggist’s. To change a color 
remove old color with Putnam No-Kolor 
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with Putnam Fadeless Dyes. 
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Listen, maybe you better go now,” he sug- 
gested, patting the other on the Gaui. 
“Remember her as she is on the screen, but I 
guess you'll have a tough time composing 
now.” 


R. GUFFEY was trying to assemble a few 
words, when there were raucous shrieks 
from the house, and footsteps came running 


across the floors Mr. Guffey had trodden in 


rose-colored bliss. The next moment out 
catapulted Dora and a stupid-looking youth 
with an infantile pink face. 

‘So there you are,” she squawked, and Stan 
realized that she had been using her natural 
voice all the time. ‘‘You impostor! You no- 


| good—” 


“T’ll handle this,’”’ said Cuthbert, endeavor- 
ing to appear heroic. ‘Now, then, what do 
you mean by passing yourself off as Professor 
Stanton Guffey, of Chicago?” 

“Pass off, hell,’? snorted the maligned 
musician. ‘‘Stanley Guffey is my name, not 
Stanton.’”’ Mr. Garvin suddenly tensed. 

“JT suppose you never heard of Stanton 
Guffey,” sneered Cuthbert. 

‘“‘He’s a stranger to me,” 
Stan. 

‘“‘T think you're a liar,’’ pursued Cuthbert, 
“but anyway, Professor Stanton Guffey, of 
Chicago, is a very famous musician and a 
friend of my family. When Dora told me he 
was out here, and then described you, I knew 
something was wrong. 

“All musicians are funny-looking birds, of 
course, but—”’ 

“That’s just it!”’ yelled Dora. “I thought 
he was a new comedian, all made up like a 
minstrel, but Joe gave me the tip to be nice to 
him. How wasI to know? I don’t pal around 
with a flock of professors, glory be to Will 
Hays. Oh, you dumb cluck,”’ she howled at the 
shrinking suitor, ‘“‘I could strangle you!” 

“Fold up,” said Joe. ‘Listen, Guffey, how 
did you come to send that telegram? It got us 
all excited, having such a famous signature, 
and we didn’t notice the little difference in the 
names.” 

“JT just wanted to sound important,” ad- 
mitted Stan. ‘Honest, I never heard of this 
other Guffey.” 

Cuthbert let out a nasty chortle. “You 
must be well up in the music world. What do 
you do—dust off pianos?” 

Mr. Guffey, miserable as he was, froze with 
dignity. ‘‘Listen, you,” he snarled, “a crack 
like that gets us artists sore. There’s other 
places besides Chicago, and I’m here to tell you 
that I’m the best little organist in Gravity 
Falls, Wisconsin.” 

“Gravity Falls,’ cackled Miss Delura. 
““What’s that—a slogan?” 

“Tt’s a town,” he informed her, “that has 
better looking dames than a Memphis dish- 
washer.”’ 

Strangely enough, he was thinking of the 
way Viola’s hair framed her face and how her 
black eyes could flash. 

Dora reddened beneath her enamel and kept 
staring fixedly at the deserter from her public. 
‘“Grab him!”’ she screeched, “‘I’m going to get 
publicity out of this, one way or another. 
Grab him, I tell you!” 

“Grab him yourself,” said Joe, walking 
away. ‘“‘He’s given me the only laugh I’ve had 
this year.” 


said the truthful 





R. GUFFEY retained only cloudy mem- 

ories of the events leading up to the 
tragedy. He recalled vaguely that the chauf- 
feur, aided by the pulpy Cuthbert, sat upon 
him while the stentorian Momma phoned for 
a policeman. And after the bluecoats came 
reporters and camera men, subsequent to which 
he lost interest in the case, as becomes a 
gentleman who has been struck with a blunt 
instrument. 

After a night in the seldom used Beverly 
Hills jail, a warden presented him with a cup of 
villainous coffee and a morning paper. The 
thick headline leaped at him accusingly, and 
with his good eye he read: 
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DORA DELURA SAVED FROM ATTACK. 
BY MORON 
Crazed by love, musician 
pursues fragile beauty to 
Beverly Hills boudoir 
Below ran six or eight poses of the fragile 
beauty and one of the fiend, which turned out 
to be a playful term for Mr. Guffey. Looking 
things over, he decided that the only break he 
had received was that someone had booked him 
under a fictitious name. Then, suddenly home- 
sick for the friendly audiences of the Bijou, he 
lowered his head into shaking hands. The next 
moment he sprang to his feet. 


— charge is withdrawn,” came Joe’s 
voice. ‘Open up, sergeant, and I’ll tow 
him to safety.’’ And when the grateful Stan 
tottered outside Mr. Garvin braced him against 
a telephone pole, and flagged a taxi. ‘‘Listen, 
kid,”’ he told him, “I’m a small towner, too, 
like the rest of the Hollywood push. You 
better go back if you know what’s good for 
you.”’ 

The possessor of a broken heart drooped un- 
happily. “I will,’ he promised, “‘but first, 
where is a good place to get stewed?”’ 

Mr. Garvin gazed at him with complete 
understanding. ‘‘I know how it is,’ he said, 
depositing his burden in the corner of a cruising 
taxi. ‘Tia Juana, kid, if you’ve got the price.” 

So Mr. Guffey stumbled over to Mexico with 
numerous bruises and forty-two hundred 
dollars in cash, and after weaving around for 
several hours discovered that he was at the 
race track. An owlish inspection of the pro- 
gramme showed him that there was a horse 
called Love’s Labor Lost in the next race, and. 
having reached the weeping stage of the cele- 
bration, the name made him worse than ever. 
Carefully undressing himself to the extent 
necessary before he could disinter the four 
thousand dollars next to his shirt, he trotted 
up to the fifty dollar window, and bawled for 
eighty tickets on the horse of his choice. 

_ “What’s the matter, son?” asked the mutuel 
man. ‘Too much moosemilk?” 

“So fair, and yet so false,’’ sobbed the dis- 
carded lover, reeling off a subtitle. ‘Now to 
toss the dice with fate,’ and with a gesture that 
would have made Sydney Carton jealous, he 
handed over his sheaf of bills. 


BOUT a week later a furtive young gentle- 

man crept into Gravity Falls, entertaining 
timid thoughts about the prodigal son, the 
golden-hearted home town girl, warm arms 
around his neck and all the rest of it. Habit 
drew him toward the Bijou, but as he neared 
it, the amorous haze melted like an indestruc- 
tible pearl when exposed to heat. There was 
Viola getting ready to leave, arm in arm witha 
glossy little shrimp who peddled silk stockings. 
Mr. Guffey reflected for an instant on the 
perfidy of women, then, entertaining no 
notions of false chivalry, he clouted the escort 
in the jaw, and chased Viola all the way home. 
Unable to catch her, he also had to endure 
being jeered at by the young lady from the 
protection of her front door. 

Once more he retraced his steps, and re- 
sumed the old custom of mumbling to himself. 
“T’ll lead her a dusty road tomorrow,” he 
promised, ‘‘because I’ll buy in on my share of 
the Bijou from old Watts. He wants to sell, 
sure enough. Love’s Labor Lost—I’ll say so. 
That plug came in at ten to one, but why 
should I cheer? The best I got was six to one, 
on account of that bum on the mutuels slipping 
me place tickets. Twenty-four grand instead 
of forty, and all because I was slightly boiled. 
Some fellows just never have the luck.” 

An hour before the matinee he paced 
smartly into the First National Bank, listened 
to the lawyers and their whereases, and 
emerged part owner of Gravity Falls’ only 
cathedral. He was wearing his minstrel 
ensemble, and the glint of battle was in his eyes 
as he marched up to the box office. 

“You're fired!” he snapped at Viola. 
“Breeze on out to your silk stocking sheik.” 

The girl paled. ‘“‘Why, Stan,” she said 
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‘“‘he’s nothing to me.” Then her black eyes 
smoked dangerously. ‘‘But who do you think 
you're talking to? Go on back and massage 
those keys, and dream of your dizzy Dora.” 
“Mr. Guffey to you,” advised that genius, 
pounding on the glass, ‘‘and one-third owner 
here. I been to Hollywood, and I got new 
ideas. Outside, before I run you out.” 
Viola stared at him, and her lips began to 
tremble. Nice, curvy lips, Mr. Guffey couldn’t 
help thinking, and not all stiff with paint like 
certain others. Nevertheless, he walked in- 
side the booth to show that he was in earnest. 


“GET your coat,’”’ he said. ‘No woman is 
going to make a monkey out of me,” and 
he tried not to notice the perfume in her hair, 
which wasn’t heliotrope, and the suedelike 
softness of her throat. A little hand crumpled 
his lapel, and Mr. Guffey began to have doubts 
as to the wisdom of coming into the box office. 

“Stan, dear, you couldn’t; you wouldn’t,” 
she crooned. 

““Wouldn’t I?”’ he demanded, but it didn’t 
sound as harsh as he expected. A moment 
later they were interrupted by an inquisitive 
person who wanted to buy a ticket. 

The erstwhile hound of Hollywood entered 
the theater, and strolled absently to his place 
in the wings. ‘Well, anyhow,” he muttered, 
“‘in the end, she quit. She’s going to walk 
right out, and over to the new job, which is 
running that bungalow I’m buying for my wife. 
But how it all happened is a mystery to me; it’s 
just one of those things that crop up when you 
pay more attention to the dames than to a five- 
keyboard console. 

“No domination. No master-of-my-fate 
stuff. It’s enough to get a guy sore, but the 
funny thing is,”’ said Mr. Guffey, as he stepped 
into the circle of orange light and bowed hap- 
pily, “that I’m not.” 





Newark, N. J. 

Perhaps I should have written this 
letter seven, eight or more years ago. 
But at that time, I did not have a 
partially paralyzed mother to take 
care of; nor a large house to manage; 
nor a consuming ambition to drive 
me. Today—lI have all three. 

Last night, I saw a revival of “‘Over 
the Hills,” in a mood that bordered 
on desperation at the inexplicable 
situation that Fate had woven around 
me. To continue the monotony of a 
sick room seemed unendurable, with 
the desire for a career hammering 
at my temples. Yet how? Leave my 
mother in the hands of a stranger? 
Icouldn’t. Send her to an institution? 
I'd rather die. 

This old story of the unwanted 
mother unrolled before me. I saw the 
pathetic wistfulness, the clinging 
fingers, the frail mother who could 
not believe that her children no 
longer wanted her. And something 
within me swelled—and burst. It was 
the bitterness leaving my soul, bring- 
ing renewed strength and determina- 
tion to “carry on.” 

And this letter, coming about a 
picture of so many years ago, may 
make some misguided souls realize 
that the influence of the movies is 
endless—unimaginable—and beyond 
the understanding of mere Man. ~* 

C.W. 


MILLIONS Of daughters are teasing 
| mothers back to youth—slamming 
| doors on the quaint ways of the 
| nineties. One by one the foolish old 
drudgeries and discomforts pass. Liv- 
ing becomes easier, more pleasant— 
sensibly modern. 





An example of this modern trend is 
Modess. Modess has three vital 
superiorities—it is really comfortable, 
can be disposed without danger of 
clogging and is an effective deodorant. 


Its comfort is almost unbelievable, 
the first time you try it. Modess is 
graciously soft, yielding, conforming. 
The filler is not in stiff layers but is 
a fluffy mass like cotton—an entirely 
new substance invented by Johnson 
& Johnson, world’s leading makers 





MOTHER 
DON’T BE QUAINT 


of surgical dressings. The sides are 
smoothly rounded and the specially 
softened Johnson & Johnson gauze is 
cushioned with a film of downy 
cotton. 


The deodorizing efficiency of 
Modess has been proved by laboratory 
tests to be higher than that of other 
napkins. 


We are sure that you will be de- 
lighted to have discovered in Modess 
a napkin without fault—infinitely 
more comfortable, safer, more deodor- 
izing and truly disposable. Since it 
costs no more, why not try it? It may 
be bought at most good stores. 


‘ NEW BRUNSWICK, 








MODERNIZING MOTHER .. . Episode Number One 


Modess 


SO INFINITELY FINER oN 
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eves for old 


If your eyes lack lustre and tire 
easily, rejuvenate them with 
Murine. This long-trusted lotion 
impartsa youthful sparkle to dull, 
weary eyes and makes them feel 
ever so much stronger. 


Murine positively contains no 
belladonna or other harmful in- 
gredients. Therefore you may use 
it freely to brighten and invigorate 
your eyes. Alsouseit after prolonged 
exposure to sun, wind and dust 
to prevent a bloodshot condition. 
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Beauty and Charm 


Thousands of girls are asking themselves 


the same question, ‘‘How can I make myself 
the envy of 
others and the 
center of attrac- 
tion to men?” 
The answer is 
simple, pay just 
a little more at- 
tention to your 
health—it will 
add greatly to 
your charm and 
attractiveness. 


Dr. Pierce’s 
Favorite Pre- 
scription,atonic 
in maidenhood, 
womanhood or 
motherhood, 
braces the entire 
body, overcom- 
ing nervousness, 
sleeplessness, 
headache and a 
generalrundown 
condition, so de- 
structive to good looks and a pleasing personality. 

Dr. Pierce will give you confidential medical advice 
free by mail. Address your letter, Dr. Pierce’s In- 
valids Hotel, 665 Main St., Buffalo, N. Y. 











The Perfumed Touch that 
Makes Your Toilet Complete 


Cuticura 


Talcum Powder 
Delicately Wedicated and Antiseptic 
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Brief Reviews of Current Pictures 





[ CONTINUED FROM PAGE 14 | 


HEARTS OF MEN—Anchor.—And producers 
ain't got no heart. (Oct.) 

HEART TO HEART—First National.—Agreeable 
and original comedy of small town life. You'll like it. 
(September.) 


HEART 'TROUBLE—First National.—Harry 
Langdon writes his own finish in pictures. (Sept.) 


HEY, RUBE—FBO.—Carnival life film that has 
the real stuff. ( Dec.) 


HIS LAST HAUL—FBO.-Just a tear jerker. 
(Dec.) 

HIS PRIVATE LIFE—Paramount.—One of 
those French farces that is full of doors and bores. 
However, it has Adolphe Menjou. (Dec.) 


HIS RISE TO FAME—Excellent.—Prize ring 
stuff with night clubtrimmings. (September.) 


HOLLYWOOD BOUND — Warners. — Talkie 
farce that sounds as though it had been written by 
someone who never had been nearer Hollywood than 
Parsons, Kans. (November.) 

HOMESICK—Fox.—Sammy Cohen as a New 
York tourist in California. Fairly funny. (Dec.) 

*HOME TOWNERS, THE—Wearners.—Smooth- 
est talkie so far. Good lines, by George M. Cohan, 
and a fine performance by Doris Kenyon. (Dec.) 


HOT NEWS—Paramount.—Bebe Daniels hunts 
for thrills in the news reel game. And finds ’em. 
(September.) 


HOUND OF SILVER CREEK, THE—Universal. 
—Dynamite, the new dog star, blasts an inferior 


‘story to success. (August.) 


I FORBID—Fan-Maid Pictures.—An over-ripe 
Kosher film of breaking hearts. (November.) 

INSPIRATION—Excellent.—Too little of the 
title réle. (Dec.) 

*]I NTERFERENCE — Paramount.—Drama and 
suspense in a Grade A murder story. Well acted 
and well spoken—yes, it’s a talkie. (Dec.) 

INTO NO MAN’S LAND—Excellent.—An un- 
usually dull war picture. (Dec.) 

JUST MARRIED — Paramount. — Honeymoon 
farce on a transatlantic liner. Lots of laughs. 
(September.) 

KID’S CLEVER, THE—Universal.—But the film 
isn’t. (November.) 

KING COWBOY —FBO.—Please, Mr. Mix, don’t 
do anything like this again! (Jan.) 


KING OF THE RODEO—Universal.—Hoot Gib- 

son’s best contribution to Art ina long time. (Jan.) 

*KIT CARSON—Paramount.—Fred Thomson in 
an above par western. (Oct.) 


LADIES OF THE MOB — Paramount. — Clara 
Bow becomes a gunman’s ‘‘moll’’ and handles a 
dramatic story skillfully. (September.) 


LADIES OF THE NIGHT CLUB—Tiffany- 
Stahl.—A clown andva millionaire are rivals for the 
py ria of a cabaret girl. Synthetic heart interest. 

August. 


LEGEND OF GOSTA BERLING, THE— 
Swedish Biograph.—European film with Greta 
Garbo, proving that Hollywood changed an ugly 
ducklingintoaswan. (Jan.) 

LIGHTNING SPEED—FBO.—Adventures of a 
newspaper reporter—as the movies see ’em. (Nov.) 


LIGHTS OF NEW YORK — Warner-Vitaphonc. 
—First all-talkie feature and, naturally, pretty crude. 
Squawking. night clubs and audible murders. 
(Se ptember.) 


*LILAC TIME—First National.—Thrilling and 


romantic war drama with enough sentiment to lift 
it above the run of war plays. (August.) 


LINGERIE—Tiffany-Stahl.—Alice White and 


Malcolm McGregor in a war romance that you'll 
like. (Oct.) 


LION AND THE MOUSE—Warner-Vitaphone.— 
Partly dialogue with some effective performances. 
But the story belongs toa past decade. (September.) 


LITTLE WILDCAT, THE—Warners.—Nothing 
to shoot up the blood pressure. (November.) 

LITTLE WILD GIRL, THE—Hercules.—Lila 
Lee gets mixed up in a lot of old-fashioned hokum. 
(September.) 


LITTLE YELLOW HOUSE, THE—FBO.—An 
awful fuss about nothing at all. (Augusi.) 


LOST IN THE ARCTIC—Fox.—Interesting and 
worthwhile story of Arctic Exploration. (Oct.) 


LOVE OVER NIGHT—Pathe.—Mystery stuff 
eased over with some good comedy. (September.) 


MADELON—Universal.—A talkie—so bad that 
it should be a museum piece. (November.) 


MAGNIFICENT FLIRT, THE—Paramount.— 
Mother and daughter in a mix-up of romances. 
Suave direction and the fascinating work of Florence 
Vidor put this picture across. (August.) 





Director Richard Wallace is in a terrible jam. 


When the talkies 


came he threw away his megaphone and now his technicians are 
all locked up in a glass show case and can’t hear a word he’s saying. 
This is the filming of a scene for ‘‘The Shopworn An¢gel,’’ new 
Paramount talking picture, and the leggy young lady getting a good 
horse laugh on poor Richard is Nancy Carroll, the leading woman 
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MAKING THE GRADE—Fox.—An excellent 
movietone, based on a George Ade story. (Dec.) 


MAKING THE VARSITY—Excellent.—Anyway, 
it took ingenuity to turn a football game into a ser- 
mon. (Jan.) 


MAN FROM HEADQUARTERS, THE—Rayart. 
—Thrilling and enthralling Secret Service yarn. 
Above average. (Sepiember.) 


*MANHATTAN COCKTAIL—Paramount.—A 
story of life in New York’s theatrical circles—told 
with a kick. (Dec.) 


MAN IN HOBBLES, THE—Tiffany-Stahl.— 
What ‘‘in-laws”’ can do to an ambitious artist. Good 
comedy. (Dec.) 


MAN OF PEACE, A—Warners.—The Vitaphone 
picks up the Ozark drawl. Too bad that Hobart 
Bosworth’s first talkie had to be something like this. 
(Jan.) 

MARCHING ON—Fox.—Chic Sale in a char- 
acter study of a Civil War veteran. Tears and 
laughter. It’s a Movietone. (Dec.) 


MARKED MONEY—Pathe.—Pleasant comedy 
with humaninterest. (Dec.) 


MASKED ANGEL, A—Chadwick.—Just dumb. 
(Oct.) 

MASKS OF THE DEVIL—Metro-Goldwyn- 
Mayer.—John Gilbert is great in a weird and sinister 
story. (Dec.) 


*MATING CALL, THE—Paramount-Caddo.— 
Thomas Meighan, Evelyn Brent and Renee Adoree 
in an unusual story of strong dramatic appeal. (Oct.) 


*ME, GANGSTER—Fox.—Sentimental, melo- 
dramatic and yet completely absorbing. Introducing 
an unusual newcomer, one Don Terry, whose perform- 
ance is worth seeing. (November.) 


MIDNIGHT LIFE—Gotham.—Night club stuff 
and a bit bloodthirsty. (Oct.) 


MIDNIGHT TAXI, THE—Warners.—Bootlegger 
and hijackers run riot. (August.) 


MODERN MOTHERS—Columbia.—Show folks 
vs. Babbitts. (Oct.) 


MORGAN’S LAST RAID — Metro-Goldwyn- 
Mayer.—An old-time melodrama made passable by 
modern embellishments. (November.) 


*M OTHER KNOWS BEST—Fox.— Edna Ferber’s 
story of a stage mother whose dominating, relentless 
ambition for her daughter sends the girl to fame. A 
remarkable performance by Madge Bellamy and 
great acting by Louise Dresser and Barry Norton. 
(November.) 


MUST WE MARRY?—Trinity.—Must we make 
pictures like this? ( Dec.) 
MYSTERIOUS LADY, THE — Metro-Goldwyn- 


Mayer.—Greta Garbo as a spy in a war romance. 
And, oh what fun for the officers! (September.) 


NAME THE WOMAN—Columbia.—And also 
name the plot. (Oct.) 


NAPOLEON’S BARBER — Fox Movietone. — 
Historical drama with chin chatter. Cheer up, there’s 
only two reels of it. (Jan.) 


NAUGHTY BABY—First National.—Bad Alice 
White! Naughty Jack Mulhall! Mean producers! 
Why make us suffer through a stupid evening? (Jan.) 


NED McCOBB’S DAUGHTER—Pathe.—Plenty 
of action plus sound drama plus fine acting. (Dec.) 


NIGHT BIRD, THE — Universal. — Reginald 
Denny goes back to the prize-ring, where he is at his 
best. (November.) 

*NIGHT WATCH, THE—First National.—War 
story with navy background and some good drama. 
And Billie Dove. (Oct.) 


*NOAH’S ARK—Warners.—Big cast, big theme. 
big flood. Your money’s worth. (Oct.) 


NONE BUT THE BRAVE—Fox.—Once more the 
college hero makes good. (Oct.) 


NO OTHER WOMAN—Fox.—One of Dolores 
Del Rio's early movie mistakes, dug up for no good 
reason. (September.) 


OBEY YOUR HUSBAND—Anchor.—Horrible 
moral lesson for naughty wives. (September.) 


OH KAY!—First National.—Colleen Moore in 
some agreeable nonsense. (Oct.) 


OLD CODE, THE—Anchor.—Heaven help the 
Indian ona night like this! (Oct.) 


*ON TRIAL — Warners. — Vitaphone version of a 
drama that will hold you spell-bound. Also the return 
of Pauline Frederick as a talkie star. Recommended. 
(Jan.) 


OPENING NIGHT, THE — Columbia. — One 
moment of cowardice wrecks the life of an otherwise 
fineman. Adramaworthseeing. (August.) 


ORPHANS OF THE SAGE—FBO.—Hoss pitch- 
er. (Od.) 


*OUR DANCING DAUGHTERS — Metro- 
Goldwyn-Mayer.—Lively and very modern romance 
in the younger set, staged in a luxurious background 
and ornamented by Joan Crawford, Anita Page and 

orothy Sebastian. John Mack Brown and Nils 
Asther also helpalot. (August.) 
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Trey just don’t belong. They 
express bad form more 
clearly than an ill-fitting 
frock. For hands do express 
you, whether they’re in ac- 
tion or repose. 


If they’re red and rough, 
cracked and unsightly, they 
hurt in more ways than one 
... They hurt your self-es- 
teem—hurt your rating in 


the eyes of others. ‘~ mee ae | 





Frostilla is the skin’s modiste. It remodels those wind- 
bitten, calloused hands, and in place of that chapped, 
corrugated surface, it leaves a satiny smoothness, lovely 
to touch and behold. 


If your hands have not known the gentle guardianship 
of this soothing lotion, don’t despair. It’s not too late. 
Begin to use Frostilla today. Pour a little of this delight- 
fully scented balm into your cupped hand. Lightly mas- 
sage it into the skin at the wrists, on the back of the 
hands, along the fingers. 


Note how | wai the skin responds—how swiftly the 
redness subsides and the parched, horny area becomes 
supple and white. Women who would be smart to their 
very finger tips, find Frostilla a friend indeed. 

In attractive blue-labelled boudoir bottles, Frostilla is 50c and $1, at 
drug and department stores in the U. S. and Canada. Or write for an 
attractive, useful sample sent FREE on request. Dept. 638, The Frostilla 


Co., Elmira, N. Y., and Toronto, Canada. (Sales Reps.: Harold F. 
Ritchie & Co., Inc., Madison Avenue at 34th Street, NewYork City.) 


FROSTILLA 


Sor 


When you write to advertisers please mention PHOTOPLAY MAGAZINE 
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CHAPPED HANDS 
are Social Outcasts 
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white 
skin 


almost overnight! 


O more muddy, sallow skin! No more 

freckles, brown spots, tan, blackheads 

or other skin blemishes! Golden Peacock 

Bleach Creme — an amazing discovery — 

quickly removes all imperfections, restor- 

ing your skin to its natural whiteness and 
satin smoothness. 

To a million women, it has been the key 
to beauty — for any woman with a beau- 
tiful skin is a beautiful woman! 

A Simple Test. Just spread a thin film 
of this wonder creme on your face before 
you retire tonight. In the morning note 
how your skin has lightened. And in a few 
days you have a wonderful complexion. 

Get a Jar TODAY. Enjoy perfect 
skin loveliness! Get a jar today. We 
are supplying it on a money-back 
guaranty. At your drug or depart- 
ment store, or, if you prefer .... 


.... write your name and 
address on margin, tear off 
and mail today. Send no 
money. We will send 
full-size $1.00 jar 
Cc. O. D. Just pay 
postman. 













Golden Peacock, Inc., 
20 Oak St., Paris, Tenn. 





Love’ Greatest Moment - 


“Be Mine Forever” 


You, too, can soon hear 
these wonderful words. 
You were meant for love. 
It is not hard to become 
fascinating and charming 
—to make the man you 
love want you forever, if 
you know certain secrets 
about the way a man’s 
mind works. “Fascinating Womanhood” is an 
amazing book that tells the things to avoid and 
the beautiful things that make girls attractive to 
men. We have prepared a 28-page booklet out- 
lining the contents of this wonderful book and in 
it telling much interesting information you would 
like to know. If you want it, write name and 
address on margin and mail with ten cents to: 


THE PSYCHOLOGY PRESS 


4865 Easton Ave., St. Louis, Mo. Dept. 4-B 





BE A RAILWAY TRAFFIC INSPECTOR | 


Earn up to $250 per month salary 

Many men are needed in this interesting, profitable 

: profession where you are practically y Zour own boss— 

see new faces and places each minute. thful work—promo- 

tion rapid. We_train you in three ane are time home 

, study and upon Sat assist you to 

a & position paying: at least $120 Aan month 

salary — or ref. oS mon: e 

today for free book! iet™ showing what we 
can do for you. 


Standard Business Training Institute, 
Division 29 uffalo, N.Y. 
















Particulars of Dr. Esenwein’s famous forty- 
lesson course in writing and marketing of the 
i] Short-Story and sample copy of THE WRITER’S 
ZZ MONTHLY free. Write today. 
ta HOME CORRESPONDENCE SCHOOL 

Springfield, Mass. 





*QUTCAST—First National.—Corinne Griffith 
is excellent in a daring, well directed and interesting 
drama. Send the children to a Western. (Jam.) 


OUT OF THE RUINS—First National.—Dick 
Barthelmess in a pretty uniform and a Buster 
Keaton expression. (Oct.) 


OUT WITH THE TIDE—Fearless.—Great hand- 
fuls of melodrama. (November.) 


PAINTED POST—Fox.—Tom Mix’s swan song 
for Fox. (September.) 

PHANTOM CITY, THE—First National.—Fun 
and mystery in a deserted mining town, with Ken 
Maynardasthespookchaser. (August.) 


PHANTOM PINTO, THE—Ben Wilson.—Why 
expect a pinto pony and a flock of horses to furnish 
all the brains ofa picture? (August.) 


PLASTERED IN PARIS—Fox.—Pretty tire- 
some. (Dec.) 


POLLY OF THE MOVIES—First Division.— 
Inexpensive but entertaining film about an ugly 
duckling who would be a movie queen. (September.) 


PORT OF DREAMS—Universal.—Proving that 
you can’t make a “7th Heaven” just by slowing down 
the scenes. This one is full of yawns. (November.) 


‘*PQOWER—Pathe.—Romantic adventures of Bill 
Boyd and Alan Hale a couple of dam good workers— 
or good dam workers. Andveryfunny,too. (Sept.) 


POWER OF THE PRESS, THE—Columbia.— 
Good slant on newspaper atmosphere. With, of 
course, the usual heroic ‘‘cub’’ reporter. (Jan.) 


PRICE OF FEAR, THE—Universal.—Something 
toavoid. (Dec.) 

PROWLERS OF THE SEA—Tiffany-Stahl. — 
Devastating effects of a beautiful Cuban girl on the 
morale of a Navy officer. (Sepiember.) 


QUEEN OF BURLESQUE—Tiffany-Stahl.—Belle 
Bennett breaks her heart again in a story of show 
folks. (Jan.) 

QUEEN OF THE CHORUS, THE—Anchor.— 
Routine. Temptations of a chorus girl, with virtue 
triumphant. (August.) 

*RACKET, THE—Caddo-Paramount.—Thomas 
Meighan, as a lone cop, cleans up a gang of racketeers, 
headed by Louis Wolheim. Don’t miss it. (August.) 

RAIDER EMDEN, THE—Emelka-Columbia.—A 
thrilling reproduction of the most spectacular sea 
exploitsof the War. (August.) 

RANSOM—Columbia.—Childish rumpus over a 
heavy international secret. Third rate. (Oct.) 

RED MARK, THE—Pathe.—Depressing business 
in a tropical penal institution. Some people have an 
oddideaoffun. (Jan.) 

*RED WINE—Fox.—Delightful and subtle com- 
edy of a Perfect Husband on the loose. A treat. (Jan.) 

RETRIBUTION—Warners.—Vitaphone with a 
bad script but our old friend, Henry B. Walthall, 
registers neatly. (Dec.) 

*REVENGE—United Artists.—The third of the 
three ‘‘R’s”’ of Edwin Carewe and Dolores Del Rio. 
Pictorially attractive gypsy stuff. (Oct.) 

RIDING TO FAME—Elbee.—Does the villainous 
bookie succeed in queering the horse race and wreck- 
ing younglove? Don’tbedumb! (August.) 

RILEY OF RAINBOW DIVISION—Anchor.— 
Trivial comedy of the training camps. ( Dec.) 

RILEY THE COP—Fox.—J. Farrell MacDonald's 
work is the best thing in a not too interesting picture. 
(Jan.) 

RIVER WOMAN, THE—Gotham.—Fine and 
sincere story with a splendid performance by Jac- 
queline Logan. (Oct.) 

ROAD HOUSE—Fox.—Proving that flaming 
youth got the idea from the older generation. Rather 
hot. (Oct.) 

ROMANCE OF A ROGUE, THE—Carlos.— 
Soggy. (November.) 

*ROMANCE OF THE UNDERWORLD—Fox.— 
Thanks to a sure-fire story, neat direction and good 
acting, this film is one of the best of its kind. (Jan.) 

ROUGH RIDIN’ RED—FBO.—Buzz Barton's 
red hair triumphs over cinematic slush. (November.) 

RUNAWAY GIRLS—Columbia.—Stuffy melo- 
drama witha moral. (Dec.) 

SALLY OF THE SCANDALS—FBO.—Bessie 
Love puts life into a back-stage story that might have 
beendull. (August.) 

SALLY’S SHOULDERS—FBO.—Slightly exas- 
perating. (Oct.) 

SAL OF SINGAPORE—Pathe.—Phyllis Haver 
as a bad girl who is reformed by a little che-ild. 
Salty and picturesque background. ( Dee.) 

SAWDUST PARADISE, —ZTHE—Paramount.— 
From ballyhoo artist to lady soul-saver, played by 
Esther Ralston. (Qct.) 

SAY IT WITH SABLES—Columbia.—Heigh-ho! 
Another gold-digger story. (September.) 

SCARLET LADY, THE—Columbia.—Ho-hum, 
more Russians. Silly stuff. (Oc) 

*SCARLET SEAS—First National.—Hard-boiled 
story of a tough skipper and his gal, who manage to 
get religion without spoiling che picture. Good work 
by Richard Barthelmess and Betty Compson. (Jan.) 
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SEX LIFE OF THE POLYP—Fox-Movietone.— 
Gorgeous satire on a scientific lecture, by old Profes- 
sor Robert Benchley. (November.) 


SHAKEDOWN, THE—Universal.—Another yarn 
about a good bad-man. Fair enough. (Jan.) 


SHIP COMES IN, A—Pathe-De Mille.—How 
patriotism comes to an immigrant family. (Se?t.) 


SHOULD A GIRL MARRY?—Rayart.—Pre- 
senting the sad problems of a gal with a past. (Dec.) 


SHOW FOLKS—Pathe.—Just an obvious story of 
theatrical people and their struggles. (November.) 

SHOW GIRL—First National.—It misses the 
piquant charm of the book but still it is an above-the- 
average comedy. (November.) 

*SHOW PEOPLE — Metro-Goldwyn-Mayer. — 
Marion Davies and William Haines portray the funny 
side of the goof who would get into the movies. 
Recommended. (August.) 


SILENT SHELDON—Rayart.—Pleasant sort of 
Western. (Jan.) 

SINGAPORE MUTINY, THE—FBO.—Life in 
coal hole of a ship—if that’s what interests you. (Dec.) 

*SINGING FOOL, THE—Warners.—Saga of a 
mammy shouter. With Al Jolson. Sobs and Vita- 
Phone songs. (Oct.) 

SINGLE MAN, A—Metro-Goldwyn-Mayer.— 
Aileen Pringle and Lew Cody in their best smart-set 
comedy so far. (Oct.) 

SINNERS IN LOVE—FBO.—Little gal alone in 
a big city. Where have you heard that before? 
(November.) 

SINNERS’ PARADE—Columbia.—The ritzy side 
of the underworld withasnappy plot. (Jan.) 


*SINS OF THE FATHERS—Paramount.—Emil 
Jannings in a tragedy of Prohibition. Not one of his 
great pictures—but nevertheless eminently worth 
your while. (Jan.) 

SIN TOWN—Pathe.—Just a poor western. (Oct.) 

SIOUX BLOOD—Metro-Goldwyn-Mayer. — In- 
dian whoopee that might have been filmed in 1910. 
(Jan.) 

SISTERS OF EVE—Rayart.—Mystery story of 
a missing millionaire who is not missed py his hard- 
hearted bride. Fair enough. (November.) 

SKIRTS—Metro-Goldwyn-Mayer. — Syd Chap- 
linina soggy Britishcomedy. (September.) 

SMILIN’ GUNS—Universal.—Hoot Gibson in a 
really funny one. (Oct.) 

SMOKE BELLEW—Big Four.—Conway Tearle 
returnsinan Alaskan yarn. Some splendid blizzards. 
(November.) 

SOMEONE TO LOVE—Paramount.—“ Buddy” 
Rogers and Mary Brian in a thoroughly agreeable 
picture. (Jan.) 

SON OF THE GOLDEN WEST—FBO.—Tom 
Mix has changed his studio but not the plot of his 
pictures. (November.) 

SOUTH OF PANAMA—Chesterfield.—You've 
guessed it. It’s all about love and revolution in a 
Latinrepublic. (Jan.) 

SPEED CHAMPION, THE—Rayart. — If you 
can get steamed up over ‘the adventures of a grocery 
boy. (September.) 

SPIELER, THE—Pathe.—Carnival life, as it 
really is. And Renee Adoree knows her atmosphere. 
A good show. (Dec.) 

SPIES — UFA.— Metro-Goldwyn-Mayer.— Dull 
story made only slightly less dull by fantastic, 
Germanic treatment. (Dec.) 

STICK TO YOUR STORY—Rayart.—Fun 
among the reporters. My, what a life—and what a 
picture! (Dec.) 

STOLEN LOVE—FBO.—A quickie. 
show down the street. (Dec.) 

STOP THAT MAN—Universal.—Arthur Lake in 
a comedy that’s a riot of fun. Watch this lad! 
(September.) 

STORMY WATERS—Tiffany-Stahl. — Eve 
Southern tries a Sadie Thompson but this story of 
love in the tropics doesn’t quite come off. (August.) 

STRANGE CASE OF CAPTAIN RAMPER.— 
Defu-First National.—German picture with original 
plot. Justa bit heavy. (August.) 

STREET OF ILLUSION—Columbia.—Back- 
stage story and an interesting defense of the Thespian 
ego. (Dec.) 

STRIVING FOR FORTUNE — Excellent. — 
Doity woik in the ship-yards. (November.) 

STRONGER WILL, THE—Excellent.—Just one 
long yawn. (August.) 

SUBMARINE—Columbia.—A great thriller, with 
a fine situation and some spectacular scenes, almost 
spoiled by unimaginative handling. Worth seeing, 
nevertheless. (November.) 

SWEET SIXTEEN—Rayart.—Mild but fairly 
pleasing story of a modern girl. (Dec.) 

TAKE ME HOME—Paramount.—Bebe Daniels 
in a natural comedy of back-stage life. (November.) 


TAXI 13—FBO.—Chester Conklin in the funny 


adventures of a superstitious taxi driver. (Oct.) 


*TERROR, THE—Warners.—Mystery stuff, well 
presented in an all-talkie. (Oct.) ~ 
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THREE RING MARRIAGE—First National.— 
Heart interest and comedy in an original story of 
circus life. (September.) 

THROUGH THE BREAKERS—Gotham.— 
South Sea Island story—and a really good one. ( Dec.) 


THUNDERCLOUD, THE—Anchor.—A _ good 
scenic, but shy on drama. (Oct.) 

TIDE OF EMPIRE—Metro-Goldwyn-Mayer.— 
Standard pattern story of Gold Rush but acted and 
directed with a verve that puts it over. (Dec.) 

TIMES SQUARE—Gotham.—Arthur Lubin im- 
itates Al Jolson and so invites the inevitable odious 
comparisons. (November.) 

TOP SERGEANT MULLIGAN—Anchor.—Fair 
enough war burlesque but enough’s enough. (Sept.) 

TRAIL OF COURAGE, THE — FBO.—Cactus 
epic and simply terrible. (September.) 

UNCLE TOM’S CABIN—Universal.—Originally 
reviewed in January. Sound effects have increased 
its box-office value. (Oct.) 

UNDRESSED—Sterling.—Teaching us not to be 
mean to our children and also not to pose for strange 
artists. Anodd plate of hash. (September.) 

UNITED STATES SMITH — Gotham. — Eddie 
Gribbon and Mickey Bennett in a roughneck but 
funnycomedy. (August.) 

VANISHING PIONEER, THE—Paramount.— 
The return of Jack Holt to the Paramount ranch. 
And the result isa Grade A Western. (August.) 

VARSITY—Paramount.—The more sentimental 
side of life at Princeton. Charles Rogers and Mary 
Brian will make it popular with the young folks. (Oct.) 

VIKING, THE — Technicolor-M.-G.-M. — How 
Lief the Lucky discovered America, told in color and 
with plenty of whiskers. (Jan.) 

VIRGIN LIPS—Columbia.—Respectable, in spite 
of the title and some dangerous costumes worn by 
Olive Borden. (November.) 

*WATERFRONT—First National.—Jack Mul- 
hall proves that he can be attractive even with a dirty 
face. And he is again aided by Dorothy Mackaill. 
A comedy with originality. (November.) 

WATER HOLE, THE—Paramount.—De Luxe 
zane Gray Western that marks the return of Jack 
Holt. (November.) 

WEDDING MARCH, THE—Paramount.—Von 
Stroheim’s romance of old Vienna, messed up with 
some repellant scenes and characters. Some good 
moments, but, as a whole, a“waste of time, money and 
talent. (November.) 

WEST OF ZANZIBAR—Metro-Goldwyn-Mayer. 
—Lon Chaney goes cripple again. So does the plot. 
(November.) 

*WHEEL OF CHANCE—First National.—Rich- 
ard Barthelmess does some good acting in a dual rdle. 
You forget the improbabilities of the story in your 
interest in the star’s acting and the dramatic situa- 
tions. (August.) 

WHEN THE LAW RIDES—FBO.—Something 
better than the conventional Western plot. With 
Tom Tyler and Frankie Darrow. (August.) 

WHILE THE CITY SLEEPS—Metro-Goldwyn- 
Mayer.—Lon Chaney au naturel, Swell crook story. 
(Seplember.) 

WHIP, THE—First National.—Dorothy Mackaill 
in an English sporting melodrama that just misses 
being thrilling. (September.) 

WHITE SHADOWS OF THE SOUTH SEAS— 
Metro-Goldwyn-Mayer.—Just misses being a re- 
markable picture. Its weakness of story is atoned for 
by some of the most beautiful tropical pictures ever 
filmed. (August.) 

WIFE’S RELATIONS, THE—Columbia.—Naive 
romance of an heiress who finds a job and a husband 
ina department store. (August.) 

WILD WEST ROMANCE—Fox.—Some thrills in 
this Western but Rex Bell, the newcomer, will never 
fillthe Stetson of Tom Mix. (August.) 

WIN THAT GIRL—Fox.—With Sue Carol and 
Dave Rollins. Otherwise nothing to recommend it. 
(November.) 

*WOMAN DISPUTED, THE—United Artists.— 
Norma Talmadge and Gilbert Roland are excellent in 
a stirring drama of Central Europe during the war. 
(September.) 

WOMAN FROM MOSCOW, THE—Paramount. 
—Pola Negri’s swan song for Paramount. (Oct.) 

*WOMAN OF AFFAIRS, A—Metro-Goldwyn- 
Mayer.—Greta Garbo and John Gilbert in what is 
none other than Michael Arlen’s ‘‘The Green Hat.” 
Why waste space urging you to drop everything and 
seethisone? (Jan.) 

WOMAN’S WAY, A—Columbia.—This time the 
diamond necklace is lost in the Latin Quarter of Paris. 
(August.) 

WOMEN THEY TALK ABOUT—Warners.— 
Charming Vitaphone comedy. (Oct.) 

WOMEN WHO DARED—Excellent.—Slumming 
party to the lower East Side, as the movies picture 
it. (August.) 

WRIGHT IDEA, THE—First National.—But 
gone wrong. (Oct.) 

YELLOW CONTRABAND — Pathe.— Dope 
smuggling and other cute modern occupations. ( Dec.) 

YOUNG WHIRLWIND, THE—FBO.—Kid en- 
tertainment, with Buzz Barton. (Dec.) 
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Makes YourSkin © 
Feel Softand Smooth 
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VERY woman who 
desires a soft, smooth 
skin should take the 

marvelous Linit Beauty 

Bath before retiring at night. 





It is sensational in imme- 
diate results—no discomfort 
—no waiting~—and trifling 
expense! 


Merely dissolve halfa 
package of Linit in your bath 
—-bathe in the usual way, 
using your favorite soap— 
and then feel your skin! In 
texture it is soft and smooth 
as velvet—as well as perfeet 
in elasticity and suppleness. 


Linit gives the skin just the 
right amount of lubrication. 
It neither takes away too 
much of the necessary oil in 
the skin. which often makes 
it ehafed and inflamed, nor 











does it dry up the skin by 
clogging the natural oil in 
the pores. 


If you cannot believe thata 
fine laundry starch like Linit 
also makes a marvelous 
beauty bath, we suggest that 
you make this simple test: 





ETER dissolving a handful or 
so of Linit in a basin of warm 
water, wash your hands. The in- 
stant your hands come in contact 
with the water youareaware ofa 
smoothness like rich ecream—and 
after you dry your hands your skin 
has a delightful softness. You’ll 
be convinced — INSTANTLY £ 


Linit is sold by your Grocer. 


THE BATHWAY TO A SOFT, SMOOTH SKIN 
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How to have Lovely, 
Lustrous Hair ~always! 


Does your hair ever seem dull to you—drab, life- 
less? Have you not wished for something that 
would keep it looking prettier—richer in tone? 

The secret lies in proper shampooing! Not just 
soap-and-water *twashings”, but regular use of a 
shampoo that really beautifies—one that was created 
especially to improve dull hair and add that little 
something extra so often lacking. 

If you really wish to make your hair bewitchingly 
lovely—just one Golden Glint Shampoo will show 
you the way! No other shampoo, anywhere, like 
it! Does more than merely cleanse. It gives your 
hair a “‘tiny-tint”—a wee little bit—not much—hardly 
perceptible. But whata difference it makes in one’s 
appearance; that exquisite softness of tone thet 
everyone admires! Millions use regularly! You'll 
like it! There’sa youth- -imparting touch—a beauty 
specialist’s secretin its formula. At your dealers’, 
25c, orsend for free sample. 

J. W. KOBICO. 
630 Rainier Ave., Dept. B, Seattle, Wash. 
Please send a free sample. 
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Credit 
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DIAMONDS 


GENUINE DIAMONDS GUARANTEED 
AT IMPORTERS’ PRICES 


SKE Send for FREE Catalog 


SY 

= AUS 5 Over 2000 Bargains in Diamond-set Jew- 
elry, Watches, Silverware and Gift Arti- 
clesfor every occasion. Cate log explains 
— for your 
VON witha sending us 
any money oy ee Write now for this 

big, valuable book—no obili 











Aye Rectangular Wrist Watch 
vig No. 16—14-k white gold, 15-J . $14.85 


k. Am An exceptional bargain. $1.48 a month. 


si alte 
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. 824—The *‘Elite’’ 
solid 18-k white gold . 
Set with 3 pmeets, | $22:5 
5 emonee. $32.50 7 Diet 
monds 50; 9 Diamonds 
$52.5 50:12 12 ‘Diamonds. $67.50 








Setting-Up Exercises 
for Your Face— 


LIFT SAGGING MUSCLES 
REMOVE DOUBLE CHIN 


Kathryn eonreey 3 5 Minute-a-Day Facial Exer- 
cises, by strengthening flabby, drooping mus- 
cles, quickly banish crow’s feet, double chin, 
sagging cheeks, sallow complexion, etc. 
.. and restore in a safe, natural way the 
& bloom and animation =f youth. No mas- 
 sage—no lotions—no straps—no skill re- 

quired. Results guaranteed. 15 years of 
successful use, ook frec! Mailed in 
plain envelope. Write today! 


KATHRYN MURRAY 
Suite 258, 5 So. Wabash Ave., Chicago 


tag opportunities now in advertis- 

he gate and quickly fn spare 

ical work. No text books, 

Old established school. ews tuition— 

Easy terms. Send a lh ag ee booklet af 
interesting information 

Page-Davis Schoo! of Advertising 

Dept.2832 3602 Mich. Av.. Chicago 
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The Studio Murder Mystery 





[| CONTINUED FROM PAGE 78 ] 


were asking, ‘‘How did he get back on the 
lot?’’ a new voice was heard, a man’s voice, 
MacDougal, the night gateman come to his 
feet, with a paper in his hand. A stern, hard 
man! Aman witha grim mouth. A man who 
plainly is not afraid of God, man or devil! He 
made this startling announcement. 


i, a order that the innocent may not suffer 

. Lask the coroner to read this statement 
to the people gathered here.’? Somebody took 
the paper up to the coroner, and while every 
breath in the room was held, he read: 

“*T killed Dwight Hardell on the night of 
December 15th. To this confession I set my 
hand and seal. Signed, Scot MacDougal.’ ” 

“To say pandemonium reigned would be 
putting it mildly. The mental confusion in the 
coroner’s room was beyond description. Up to 
the press time of this issue, nothing more 
definite has been divulged, but unappeased 
curiosity is running rife. Who, then, is the real 
murderer of Dwight Hardell? That is the 
question to which, while there appears to have 
been three answers, there is as yet no proven 
reply!” 

There was more of the sob sisters’ story, but 
this covers the main points. 

Captain of Detectives Smith was perusing 
the lay of the sob sisters with a derisive smile, 
when Ryan came into his office. 

“Tt’s a sweet dish, eh, Cap?” inquired he, 
looking over his superior’s shoulder. They 
read in silence for a moment, and then Ryan 


| added: 


“Which one of ’em do you think is guilty?” 
“T think they’re all liars!”’ exclaimed Smith 


angrily. 

The expression on Ryan’s face brightened 
eagerly. 

“Why ... anything new?” 


“No. Merely common sense. Two of them 
have got to be, anyway! But which one does 
that leave us? Maybe all three are lying, but 
the devil of it is, the more I go into the case the 


more I can see that any one of them could have 
doneit ... .” 

“Well, it’s a cinch Beaumont’s safe, any- 
way ... the way she got everybody going 
yesterday! All she has to do is to look twice at 
a jury, and she’s cleared . . . that, and the 
self-defense plea!” 

“Huh! Vlatcher isn’t the kind to take a 
chance... .” 

“What’ye mean?” 

““Frame-up!”’ 

Ryan considered this, a slight frown pulling 
at his brows. 

“But, Chief . that girl sure must have 
been telling the truth . her face, and . 
fainting, and all! And the fellow who felt her 
wrist says it’s all she claimed it is! I tell you 
she sure got me going, Chief!” 

Smith looked up with a dry smile. 

“The sooner you two boys get married, the 
sooner I’m going to get a heap more savvy out 
of you!” 

“Why?” 

“You'll know more about women . . . that’s 
all! Ryan, there isn’t a woman on earth who 
isn’t a born actress ...on occasion! All 
right. Added to that, with Beaumont we’ve got 
a professional! You don’t suppose any canny 
Jew like Rosenthal is going to pay perfectly 
good money to a girl who can’t act, do you? 
Not he. He’s got too much sense! For two 
years that girl has been drawing down seven 
hundred dollars a week... to... put it 
over! Starting next month she gets fifteen 
hundred, and a starring contract! Add that to 
the cleverest lawyer on the coast... and 

. what have you?” 


RYAN thought a moment. 

“Ha, I’ve got it! When West confessed 

she went to Vlatcher to defend him. . . and 
. being Vlatcher he made use of what he had 

... to the best advantage! It’s a cinch 

West’s confession isn’t worth a darn if there’s 

another in the offing!” 





Meet the Quillans. Eddie, the little Pathe comic whose new one is 

‘Noisy Neighbors,’’ drafted the family for the film, even papa. 

They are, from left to right, Isabelle, Marie, Joe, Eddie, John, 

Buster and Dad. The lady is Jane Keckley, who plays the mother. 
At home are Mamma Quillan and three more girls 
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. . but, here’s another 
angle . . . if, one of those two is guilty ... 
and I’m not yet convinced this isn’t the case 
. . . Vlatcher will pull them both scot free 
unless we can pin the dead wood on either one 
of ’em! That’s going to be some job . . . and 
he knows it!” 

For a few moments they smoked in silence, 
then Smith laid down his pipe. 

“Well, what did you find out on that Seibert 
stuff?” ; 

“Tt checks up O. K. He said he stopped in 
the traffic hold at Santa Monica and Hyland 
. . . didn’t he? Well, he did. There’s a cigar 
shop there where he has his cigarettes made to 
order . . . or ordered, or something. Any- 
way, the guy knows him well, Hardell buys 
there too. Seems the guy saw ’em both the 
night of the murder. . . .” 

“Can he swear to it?”’ 


“You said it, fellow . 


““\N/EP. Recognized Hardell by the lace on 

his sleeve, and the way he has of waving 
his hand to him. Seems while they were wait- 
ing he called to have a box of cigars brought 
him, and the cigar store guy went out, and 
slung it in the back seat, because by that 
time the traffic was moving. Hardell called 
out to ‘charge ’em.’ ” 

“Well, that’s that . . .”’ said Smith. “All 
right, we’ll mark that off. Now let’s go over 
the whole thing before Clancy comes in. Added 
to the fact that any one of the self-confessed 
murderers could have done it, is the fact that 
each one of the three had a motive! Undoubt- 
edly MacDougal has been keeping something 
up his sleeve. The daughter, of course. We 
could eliminate both Beaumont and West on 
the theory that one confessed to save the other. 
Let’s start with Beaumont—and the scream! 
She did not mention hearing any such scream 
while she was hiding by the stage. Answer to 
that is, she was lying. She never hid by the 
stage. She doesn’t know anything about the 
condition in which Hardell’s body was found.” 

‘“Wait a minute, chief!” interrupted Ryan 
triumphantly. “You who know so much about 
women! The girl screamed herself! You don’t 
think a girl’s going to go through what she did 
with Hardell, and not yell, do you? Sure... 


it would be an unconscious cry . . . but she’d | 


do it!” 

Smith looked over at the other, and the cus- 
tomary deep-lying twinkle appeared in his 
eyes. 

““You’re learning, my boy. To dodge an 
argument I’ll grant you that she did it herself 
... but... to continue, she spoke of a 
struggle! There was no evidence of a struggle. 


‘“‘A guy could get pretty rough with a girl and 
not wreck the scenery, even at that, couldn’t 
he, Cap?” 

““Maybe so. Anyway, this is the fly in the 
ointment! How did Hardell get back on the 
lot! She says he came back. The gateman 
says he didn’t!” 


YAN leaned forward. 
“‘Chief, I’ve worked with youa long time, 


and I know that sometimes you have queer | 


ways of going at things. I’ve seen you pass up 
what appeared to be the key to the plot . . 
and come out a winner at the end. But here’s 
once when I think you’re off on the wrong 
oa 

He hesitated, but Smith - was listening 
keenly. 

“Goon... 

“T’d drop everything . . . every” blamed 
angle of this crazy mix-up and . . . find out 
HOW Hardell got back! He got back. That’s 


”? 


sure thing ... but ... HOW? When you 
get that, you’ll get the right dope!” 

“Think so?” 

“T sure do!” 


“Well, I think so myself! I’ve been sort of 
letting that slide and checking up on the things 
that ... time could wipe out... you 
understand! But .. . it’s come to where it 
can’t slide any longer! It’s the puzzler, and it’s 
got to be solved. But, now back to West. 
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The Story of 
Helena Rubinstein’s 
Pasteurized Face Cream 


_ Over thirty years ago, when I was a young medical student in Vienna, I worked 


under the direction of a famous physician and skin specialist who had remark- 
able success in treating the greatest variety of skin troubles. And although he 
gave different prescriptions to his patients, they were all founded on one special 
base. 


I marveled at this unguent which had power not only to soothe and heal the 
skin, but to invest it with great beauty. And I began earnestly to wish that 
more people might know about this wonderful preparation and benefit by it 
. . - I dreamed of possessing the formula and re-creating it in the form of a 
beauty preparation that would be a cleanser, molder and revitalizer in one . . . 
a balm soothing and protective to the delicate skin of a baby. 


I will spare you a recital of the struggles and the failures bridging this vision 
of mine and its realization. It took years and years of persistent effort before I 
finally persuaded the Viennese physician to part with his secret recipe . . . the 
price was a fortune! From this recipe, after many, many more years of research 
and experimentation, I evolved my Pasteurized Face Cream. And nothing can 
equal my joy when the great task was completed, when I held in my hands 
this concentrated beauty treatment! 


WHAT IS “PASTEURIZED CREAM”? 


The word “pasteurized” is the keynote to the cream’s extraordinary wonders. 
When Louis Pasteur discovered the process that would purify milk and cream, 
and make it safe for the most delicate of children, he unknowingly discovered 
also the finest process for purifying face cream too. 


Pasteurized Face Cream is far more than a cream . . . it is a reproduction of 
the skin’s natural oils and youth essences! Here is no mere temporary freshener 
of the skin, on and off in a twinkling—this is a beauty-builder which works 
hand in hand with Nature! The skin welcomes it . . . hungers for its beauty- 
giving essences. And the longer it is left on the greater the benefits derived 
from it. There is no necessity for washing it away! 


As a cleanser, Pasteurized Face Cream is perfect. Pore-clogging dust and im- 
purities disappear at its touch. And while it cleanses, Pasteurized Face Cream 
revitalizes the tissues . . . it lifts away the tired, drawn look from eyes and 
forehead . . . it sculptures contours into clean-chiseled lines of youth! Sensi- 
tive skins, skins roughened and scaly from exposure, hard water and harsh 
soaps, find in Pasteurized Face Cream soothing comfort . . . renewed smooth- 
ness ... silken softness. Oily and pimpled skins which rebel against most 
face creams, respond amazingly to Pasteurized Face Cream. 


Women whose fancy is captured by a pretty jar do not buy Pasteurized Face 


| Cream. But women—and men—of discriminative judgment realize that here is 


unparalleled value. 


Mlena ficbinstein 


PASTEURIZED FACE CREAM 1.00 
The Largest Selling Quality Cream in the World 


Helena Rubinstein’s Salons, offering her world-famous scientific beauty treat- 
ments, are located in the following cities: New York, Chicago, Boston, Phila- 
delphia, Newark, London, Paris. 


Helena Rubinstein Beauty Preparations and Cosmetics are obtainable 
at the better shops. If your dealer cannot supply you, order direct. 


F iicesieentieentienstaietanaiaentine [Clip and mail immediately—it means new beauty for you] 


MME. HELENA RUBINSTEIN, 8 East 57th Street, New York. 
Please send, without charge, the booklet, “Three Steps to Beauty,’”’ also full instructions on 
the daily care of my skin, which is: 


Average Skin Oily Dry Wrinkles Blackheads Flabby 
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Fat Then / 


This new self-massaging 
belt not only makes you 
look ieeapae INSTANTLY 
—but quickly takes off rolls 
of excess fat. 
Sb pwd is weakening — drugs 
are dangerous — strenuous 
reducing exercises are liable 
to strain your heart. The 
logical method of reducing 
is massage. This method sets 
up a vigorous circulation that 
seems to melt away the surplus 
fat. The Weil Reducing Belt, 
made of special reducing rub- 
ber, produces exactly the 
same results as a skilled 
masseur, only quicker and 
cheaper. Every move you 
make causes the Weil 
Belt to gently mas- 
sage your abdomen. 
Results are rapid be- 
cause this belt works 
for you every second. 


Fat Replaced by 
Normal Tissue 

From 4 to 6 inches of 
flabby fat usually van- 
ishin justa few 
weeks. Only solid, nor- 
mal tissue remains. The 
Weil Reducing Belt is en- 
dorsed by physicians be- 
cause it not only takes off 
ins but helps correct stom- 
ach disorders, constipation, 
backache, shortness of 
breath and puts sagging in- 
ternalorgans backinto place. 
Special 10-day Trial Offer 


Send no money. Write for detailed description and 
testimonials from delighted users. Write at once. Spe- 
cial 10-day trial offer. The Weil Co., 922 Hill 
Street, New Haven, Connecticut. 
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Hl The Weil Company, | 
922 Hill Street, New Haven, Conn. 
Gentlemen: Please send me complete descrip- 

| tion of the Weil Scientific Reducing Belt, and 1 
also your Special 10-day Trial Offer. | 
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ALNOST IMMEDIATELY | 


R.WALTER’S Specialextrastron e 

Ankle Bands, will support an be™ 
shape the ankle and calf while reduc~ o 
ing them. ¥ 
They fit like a glove. Can be worn un= »S 
derany kind of hose without. seat / fi 













You can note thedifference inshapeof 
ankle at once. Can be worn at night 
and reduce while you sleep, orduring 
the day deriving then extra benefit 
of the support. 

Write for Dr. Walter’s Special 






Dr. 
Walter’s 


Ankie Bands for $3.75. Pay by 

check or money order (no cash) or alee ise 

pay postman, known the 
Send Ankle and Calf measure to ga = er 
DR. JEANNE P. H. WALTER years of 

389 Fifth Avenue New York Feliabilty 














The kind you 
have longed for. 
Jeweled movement. 
t Engraved White Gold 

Sapphire Crown. Sil- 

Z Mp ~ Shar Ribbon Band. Ster- 

pd Clasp. Send for 20 pack- 
rden and Flower Seeds. 

p Sell at 10c a packet. Remit as per 

Alles in — sent witl: seeds, then 
nd No Money now. 















EXTRA GIFT--Send for seeds se <sge will show our apprecia- 
tion by including with the seeds for you,a “Glorious Mystery from 
Japan. Don’t miss this mystery gift. It’s sent at once. 


LANCASTER COUNTY SEEDCO. Station S6 PARADISE, PA, 


DEVELOP YOUR FORM! 


Our scientific method highly recommended 
or quick, easy development 


LA BEAUTE CREME 
for improvement of Ao face, arms, legs, 








Used with great success \ee thousands. In- 
expensive, harmless, pleasant. Successful 
results or money refunded. Full particulars 
and Brock tes (sealed) free. Write for special 
offer 

La BEAUTE STUDIOS 
857-LM Hamilt Terr., Baiti 




















How those high-flying close-ups are filmed. The man with the 

camera is Le Roy Greiner, specialist in air photography. The 

camera is anchored firmly over the cockpit on a special stand, to 

keep it steady in spite of the terrific speed of the plane. This par- 

ticular scene was filmed for Junior Coghlan’s picture, ‘‘Marked 
Money”’ 


We've got the same set of circumstances as 
with Beaumont. He had a motive. Jealousy, 
or vengeance, because the man was a rotter and 
annoying his girl. He knew, or suspected, that 
Beaumont went out to the studio to meet 
Hardell. He probably saw her go onto the set. 
Anyway, he up and confessed as soon as I 
sprung those bloody fingerprints on him. 
Either he did it, and saw that, through a 
peculiar happenstance of Beaumont’s finding 
the body, and getting her hands in the blood, it 
would be pinned on to her . . . or, he deliber- 
ately assumed the crime because he believes 
she did it! The latter seems likely. It looks 
like he might have known she killed the man, 
and went and deliberately made those foot- 
prints to save her!” 

“Gee, it would take pretty quick thinking, 
and a lot of nerve to do that!” 

“That boy was worn out, emotionally, 
yesterday, but don’t fool yourself he isn’t a 
smart one, or that he hasn’t got nerve!”’ said 
Smith. ‘TI let Clancy bulldoze him a bit to 
find out! He’s got it, all right . . . and he 
thinks quick, too!” 


R YAN looked up with a sudden thought. 
“Tt’s a cinch he knew that blood was 
on his heel . . . when he tried to scuff it off! 
You saw the marks, didn’t you?” 

“Sure. Of course, did you stop to think he 
might have thought it was catsup... from 
the dummy?” 

“Coincidental,”’ said Ryan softly. 

“Huh ... rather. Too damned much so! 
And that leaves us only one theory. He knew 
it was there, and he did it deliberately. That 
means Beaumont killed the man, and her story 
is hole-proof! The scuffing of that blood shows 
just how quicka thinker that boyis! Plus... 
his training! He’s been making pictures for 
years, and he knows to a finish all the little 
touches that build up a drama . . . the little, 
what producers call, ‘humantouches!’ Damn 
it, they all do. That’s what makes this case a 
humdinger!” 

“Well, we’ve disposed of Beaumont and 
West as well as we can for the present. What 
about this other bird . . . MacDougal? You 
know, that guy looks straight, to me!” 

“He got that expression being a redcoat! It 
may cover up a whole bag of tricks,” said Smith 
shortly. 

“There’s one thing sure, though. Since I 


talked to him, he’s found out something new 

. something that pins it on him, sure. . . 
or on someone close to him . . . daughter, of 
course ... or he wouldn’t have confessed 
. .. not with two other confessions already 
on the table! You know, I think he con- 
fessed for the reasonhe said . . . he knows 
those two are innocent . . . and I believe he’s 
straight and .. 


ON’T be silly, boy!” said Smith, im- 

patiently. ‘‘No man is going to confess 
to murder just to keep an innocent person from 
hanging!” 

“Well, that’s just a feeling I had. You know 
you've always been strong on the intuition 
"ee a 

‘Ryan, I’ve had one about this case, and it 
won’t let me sleep! In the face of all the 
evidence, I’ve got a strong hunch .. . that 
fights with all my reasoning ... but... I 
believe . . .” and he pounded one fist in the 
other, but left the curious Ryan with an unfin- 
ished sentence. In a moment he went on, as if 
talking to himself. 

“There’s the fingerprints on the chair- 
rockers. Somebody crouched down by that 
chair, and put her fingers . . . for they are a 
woman’s . . . on the chair to steady herself. 
Who? And when? Wasit Beaumont, witness- 
ing West kill Hardell, and keeping out of it? 
Was it MacDougal’s daughter, who had 
sneaked in while her father was at lunch, 
coming to meet Hardell . . . finding him with 
another woman . . . goes insane with jealousy 
and confronts him in anger . . . grabs up the 
sword, and kills him. Then, terror-stricken, 
she kneels down to see if she has really done it, 
and . . . with a wild scream of horror runs 
from the set, leaving the fingerprints on the 
way! Either that, or . . . she goes there to 
meet Hardell, hears her father coming, who has 
seen her enter the lot while he is across the 
street, and hides. Her father either sees her 
crouching by the chair, or guesses it, and does 
what he has said he would do... kills 
Hardell! 

“Then the same action. The girl kneels 
by the man, screams, flees. Well, we'll have 
the fingerprint report complete soon, now. . . 
and it ought to tell us something. Looking 
at the possibilities of the various ways that 
murder could have happened . . . it tells us 
exactly . . . nothing!” 
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‘““Any one of the ways sounds logical,’’ said 
Ryan. 

; a ain’t a damned bit,”’ said Smith peev- 
ishly. 

Ryan looked up quickly. It must bea pretty 
tough nut to crack if the captain was going to 
get on his ear about it! 

‘Say, did that fellow at the cigar store tell 
you about what time he saw Hardell and 
Seibert?” 

“Sure. There’s nothing off color there. He 
says it was around 12:30 . . . or nearly that.” 

‘““Was his clock, or watch, right?” 

“‘ He says the men working on that new hotel 
across from his place come in and get their 
midnight lunch at twelve o’clock. They had 
all gone, even the stragglers, and they only get 
a half-hour off . 

Ryan wondered why his chief’s mind went 
back to what appeared to be a closed question. 
But all he got to salve his curiosity was: 


es ELL, that makes a sweet dish sweeter! 

Did you check up whether Beaumont or 
West wore gloves that night . . . and Mac- 
Dougal?” 

“Yep. Beaumont wore driving gauntlets. 
West also. MacDougal has a pair he keeps in 
his office for odd jobs, or cold . . . why?” 

‘* No prints on the rapier,’’ said Smith briefly. 
Then he ran his hand up through his hair, after 
throwing his pencil down in disgust. 

““That’s the hell of it! Every time I get an 
idea that might lead to something, there’s more 
than one answer to it! I’m beginning to think 
it was a gang up! It beats anything I ever 
worked on! Four people on that set, when 
there should have been but one besides Hardell! 
Four people with motives for a_ possible 
murder . . . orpossiblemotivesfora murder... 
put it either way you want to! Three willing 
to hang on their own testimony that they are 
guilty! Three people wearing gloves when we 
find one thing ...one place... where 
there aren’t fingerprints! Otherwise finger- 
prints, clues, all over the place! Damn 
nt” 

“Tt’s sure a muddle!” 

“Muddle! It’s a farce! It’s a tragedy! I 
might as well go to hoeing potatoes for a living if 
I don’t solve it, because it’ll go down in history 

. . mark my words!” 

He stopped, and for a long moment sat star- 
ing into space. Then, with a return of his 
familiar self and his customary confidence, he 
said: 

“Well, my tantrum’s over, Ryan. I’m not 
going to let this thing get me down! Some- 
thing’s got to bust loose pretty soon. I'm 
going to forget everything in the shape of a 
clue, or evidence that we’ve + een and 
start following that hunch. 


CHAPTER XII. 


ND the next morning. . 
“What the hell’s broke loose in this 
movie murder?” 

“Everything,” said Smith laconically, watch- 
ing with some satisfaction the swelling muscles 
of the chief’s fat jowls. 

The chief tilted his revolving chair back, and 
gazed sternly into the eyes of the captain cf 
detectives. 

He said: ‘‘ You remember the Taylor case?”’ 

Smith grunted expressively. 

““My boy, we can’t have another murder 
mystery left up in the air!” 

Smith took one of Rosenthal’s cigars from 
his pocket and handed it to the man at the 
desk. 

“Try that,” he said enigmatically. After an 
instant in which the chief eyed him impatiently 
he did as bidden. The first whiff, and a slow 
smile of enjoyment spread itself effulgently 
over his may? face. 

6c AR . 

“Chief, everything about this damn case is 
like that cigar,”’ said Smith. 

‘“What’ye mean?” 

“De Luxe! It’s the prettiest murder I ever 
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DRAWING OFFERS 
PLEASURE WITH PROFIT 


HAT would you give to be this artist—earning a big 
income—enjoying studio life? He has learned the secret 
of forming simple lines into finished illustrations. 

It was only a short time ago that this young artist filled out a 
coupon like the one below and mailed it to the Federal School 
of Illustrating. Now he is not only trained in modern art on 
which magazines are spending millions every year, but he has 
also had thorough instruction in all branches of illustration. 
Careful training by Federal Instructors has taught him to turn 
simple lines into dollars. 

More than fifty famous artists—making big incomes them- 
selves—have contributed to the Federal Course. Clare Briggs, 
Neysa McMein, Sid Smith, Fontaine Fox, Charles Livingston 
Bull, Norman Rockwell and many others teach you their “tricks 
of the trade” about illustrating, cartooning, lettering, poster de- 
signing, window card illustrating, etc. 

Why drudge at routine work? Opportunities for artists 
have never been better. Drawing is easy to learn the Federal 
Home Study way. Earn while you learn, if you wish. Many 
students find a market for their work after a comparatively 
short time of study. 


Test Your Drawing Talent 


If you like to draw, train your talent. Open the way 
to success and a fine income. Write your name, age and 
address on the coupon and get our Free Book, “A Road 
to Bigger Things,” illustrated below. With it, you will 
receive our Free Vocational Art Test to find out your 
ability. Hundreds of successful artists got their start by 
sending for these. This is your opportunity—grasp it. 


Mail The Coupon Now 


FEDERAL SCHOOL of 
ILLUSTRATING 


2109 Federal Schools Bldg. 
Minneapolis, Minnesota 














FEDERAL 
SCHOOL of 
ILLUSTRATING 


2109 Federal Schools Bldg. 
Minneapolis, Minn. 


Please send me free book “A ROAD TO 
BIGGER THINGS” and Standard Art Test. 


Name 





Age. 


Occupation 











saw! Spread it with a lavish hand, if you get 
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DANDRUFF 


A Sure Way to End It 


There is one sure way that never fails to re- 
move dandruff completely, and that is to dissolve 


it. Then you destroy it entirely. To do this, 
just apply a little Liquid Arvon at night before 
retiring; use enough to moisten the scalp and 
rub it in gently with the finger tips. 

By morning, most, if not all, of your dandruff 
will be gone, and two or three more applications 
will completely dissolve and entirely destroy 
every single sign and trace of it,no matter how 
much dandruff you may have. 

You will find, too, that all itching of the scalp 
will stop instantly and your hair will be lustrous, 
glossy, silky and soft, and look and feel a hun- 
dred times better. 

You can get Liquid Arvon at any drug store, 
and a four ounce bottle is all you will need. 

This simple remedy has never been known to 


fail. 
20 Years Success in Harmless 


REDUCTION 


OF FAT < 


Don’T FOOL with unknown, un- 
4Sried, dangerous substitutes 


Try FAT-OFF 


REDUCING CREAM 
AT OUR EXPENSE 


Reduces flesh ONLY on the parts 
to which it is applied. Jt is guar- 
anteed. 

An External Treatment 


Not aMedicine—Society Leaders, 
Stars of Stage and Screen use and 





recommend this world-famous reducer and 
beautifier. No diet, no drugs, no exercise, 
no hot baths are necessary. Simply apply 
gently to part you wish reduced—chin, 
arms, abdomen, hips, legs or ankles. Leaves 
no loose flesh, gives prompt and aston- 
ishing results, 2s thousands of users testify. 

Yo oils, no gre: ase, no odor. Keep. your 


figure trim and attractive with FAT-OFF 
re poate cream. ABSOLUTELY HARM. 


Get-acquainted bargain. Give 

= feet -OFF a fair trial. We of- 

OFF er the large size (usual price 

$3) for $1.98—no postage to SEND 

NO MONEY. Send O ae ths Coupon 
(which saves you $1) TOD 








M.S, Borden Co., 194 Krone PI., Hackensack, N.J. 
Send me the large ($3) size of FAT-OFF Reducing Cream, post- 
paid, for trial. I will pay postman $1.98 only. You ay postage. 
If I am not satisfied after using the entire contents within 30 days 

you are to refund my money. 
Dept. 26 
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Ultra-modern Piano Jazz taught by mail. Note or 
ear. Easy rapid lessons for adult beginners. Also 
Self-instruction system for advanced pianists. Learn 






358 Bass Styles, 976 Jazz Breaks, hundreds of Trick 
Endinge, Hot Rhythms, Sock, Stomp and Dirt 
Effects; Symphonic and Wicked Harmony in latest 
Radio and Record Style. Write for Free Booklet. 


WATERMAN PIANO SCHOOL 
1834 W. Adams St. Los Angeles, Calif. 
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me! Who ever did it had a sardonic sense of 
humor, that’s certain! In some ways it looks 
like the work of a silly kid . . . all messed up 
with clues that don’t join up . . . haven’t got 
any rhyme or reason! In some ways... it 
looks like . . . the work of a fiend who used to 
the best advantage all the possibilities of the 
situation . . . knowing it would create a hell 
of a tangle! When I went out there day before 
yesterday I dropped into a nightmare, chief! 
Another world! Things are faked so that you 
can’t tell the difference with a spy-glass! I 
followed up the best I could. I knew I was 
leaving vital things up in the air, but it was a 
case of grab what I could while the grabbing 
was good! We won’t solve this thing in a week 
. nor yeta month... nor...” 


E’VE got to!” snapped the chief. “T’ll 

throw every member of the force into it, 
if necessary! Man alive, did you see this?” 
He held out a paper. 


‘‘What Power is Behind This Movie 
Hoax? Does Arch Fiend Roam at 
Large While Local Police and Local 
Picture Magnate Sit Smiling and In- 


active?” 


‘Panning us pretty hard, aren’t they?” 

““Panning?’’ snorted the other. ‘‘It’s out- 
rageous libel! They as much as come right out 
and state we’re in with the picture interests to 
cover up! What about it?” The chief’s eyes 
narrowed speculatively upon the captain. 
Smith’s lips tightened to a thin line of anger as 
he looked back. 

“T’ve been on this force since I was a kid. 
What do you think?” 

“T think it’s easy to go. . .‘the way of all 
flesh!’ ’’ replied the other. ‘‘You’re smoking 
Rosenthal’s cigars, and handing ’em out pretty 
free!”’ 

“Tf you weren’t the man you are, I’d bust 
you in the nose!”’ 

The chief looked with secret satisfaction on 
Smith’s fury-whitened face. 

“That's fine. He’s fighting mad,’ he 
thought. ‘Now he’ll go out and put his mind 
down to business!” Aloud he said, 

“All right. We understand each other. 
Does any one of these three confessions hold 
water?”’ 

“Every one of them!” 

“Eh?” 

“Vou heard me! D’you think I’ve been 
losing sleep over this case for nothing?” 

For a space the chief sat in silence. Then, 

“Have you located that MacDougal girl?” 

“Clancy caught MacDougal sneaking to the 
hospital on the lot. Ought to have a report on 
it by now. .. .” 

The chief grunted. 

“T suppose you've tried out the theory that 
this girl is the meat in the oyster?” he asked. 
“Just getting to it,” admitted the other. 
“Find out if Clancy’s in. I’ll hear what he 
has to report. ‘3 

Ten minutes later 

“You got em?” from Smith. 


IDN’T you send me after ’em?” from 

Clancy in an injured tone. ‘Sure, I got 
*em!’’ and he handed his superior an envelope 
addressed to Miss Beth MacDougal, and 
marked, ‘‘ Personal.”’ 

Smith took the paper carefully by the corner 
indicated by Clancy. 

“‘Well, Chief, these ought to help a lot,” he 
said. 

“Ought to have had ’em twenty-four hours 
ago,’’ was the reply. ‘‘ How did you locate the 
girl, Clancy?”’ 

Clancy stole a quick look at Smith, but 
finally replied shamefacedly: 

“Oh, the joke’s on us, Chief! She was on the 
lot all the time! Soon’s her dad confessed we 
got the hunch, and looked at the time sheet of 
the day Hardell was murdered. She was 
marked in all right. She never left! Mac- 
Dougal was in the clear, all right, though . . . 





he’s only on the gate at night.” 
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“Hm—well, what did you get out of her?” 

““Aw—she ain’t in it, Chief! Not the way 
you two think! She’ s only a kid... a baby! 
And she’s sick. 

““Maybe she’s got something on her mind to 
make her sick,”’ snapped the chief impatiently. 
‘Get into your story, Clancy, and cut out the 
sob stuff!” 

“‘Well, I went out there first thing this morn- 
ing. Say, that nurse is a hard-boiled gal, all 
right! I had to pull my badge on her, and get 
rough before she'd let me see the kid! Then she 
keeps glarin’ at me like I was a case of small- 
pox! The kid doesn’t know her father’s con- 
fessed . . . see? First she hauls back in the 
bed and looks at me like a scared rabbit . . . 
gets white as the sheet, and starts stuffing her 
handkerchief down her throat. I goes in and 
hands her the envelope. She sees her name is 
on it, and reaches out her little white hand, 
slow-like, and all the time watchin’ me, scared 
to death, out of her big eyes. Well, she opens 


it, and .. . you know, there’s nothin’ in it. 
She says, 

“It’s... empty... and looks at me 
puzzled. Before she gets the idea and spoils 


the evidence, I take it away from her, like I 
was goin’ to look in the envelope, myself, you 
understand ... Well, then the kid just 
stares at me gettin’ whiter’ n whiter. Finally 
she says: 


“ao you do that for?’ in a little 
whisper. I says, offhand like: 

““*Oh, that’s just to get your fingerprints 

. and was goin’ to tell her it didn’t amount 
to nothin’, when she pulls back on the pillow, 
and says: 

““<Fingerprints? Oh . . . my God!’ ” 

Clancy choked, and stopped. 

““Go on, man,”’ said the chief impatiently. 

“Well, she just sits there starin’ at me, and 
gettin’ whiter’n whiter . . .” 

“Impossible! She’s done that three times,” 
snapped the Chief. 

“Well, she starts cryin’, if you like that 
better,” returned Clancy, not without spirit. 
“‘She’s shakin’ all over, so that you’d think 
she had a chill. I...er... try to make 
her feel better, see . . so’s to get her where she 
cantalk ...Igoesover..and... ” 

“‘Never mind going into details. I presume 
you went over and put your arm around her,” 
remarked the Chief sarcastically. 

“Well, and so would you have,” snapped 
Clancy. ‘I tell you the poor kid’s scared to 
death, and sick, and . . . well, anyway, pretty 
soon she quiets down, and... say, what 
d’you think she says?” 

“That’s what we’re waiting to hear, Clancy,” 
smiled Smith, not unkindly. 

‘She scrouges back into the corner of the 
bed as far as she can get, and covers her face 
with her little hands, and cries, 

“« ‘T wish God had never made men!’ Ain’t 
that a hell of a thing to say? And her supposed 
to be dead in love with that guy Hardell, and 
me talkin’ pretty to her, and makin’ it as easy 
for her asI can? Well, then I springs the dope 
about her dad on her. And say, you can put 
this in your pipe and smoke it . . . that kid 
never had a ghost of an idea her dad was goin’ 
to confess to the murder! Nosiree! I watched 
her careful, and I tell you it knocked her off 
her pins!” 


SUPPOSE she got whiter’n whiter,” said 
the chief dryly. 

“She sure did,” replied Clancy innocently. 
“Then she flops over on her pillow and ‘buries 
her face and . . . God, how that kid cried! 
No foolin’ I thought she was goin’ to bust a G 
string!’ Clancy stopped and gazed into space. 

“Tid she say anything?” 

‘The nurse comes in, mad as a hornet, and 
glares at me. She goes over and feels the kid’s 
pulse, and straightens up and gives me the 
fishy eye. 

“ “Tt doesn’t make any difference to me if 
the whole police force is back of you,’ she yelps, 
‘you aren’t going to killthischild. . . notifI 
know it!’ Can you beat it? She makes me go 
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out of the room, and sit in the hall twiddlin’ 
my thumbs for half an hour! She tells me if 
I’ve any more damage to do, I’ll have to wait 
until the kid’s quieted down. Seems she’s got 
a fever, or somethin’, and the nurse says it’s as 
good as curtains if she gets too excited!’ 

“Just what’s the matter with this girl?” 


asked the chief. 
““(NOSH, I don’t know! She’s good and sick, 


that’s certain. Well, while I’m sitting 
there, I hear her. Gosh, she sounds like a little 
kid. . . . I seen one once, wandering in the 
park, rubbin’ its eyes and sobbin’ . . . cryin’ 
for its Daddy . . . well, that’s the way she 
sounded to me. I heard her sayin’: 
“They'll hang him! They'll hang my 
Daddy! Oh, my God .. . what did I ever do 
it for?’”’ 
The two other men looked quickly at each 
other when Clancy’s lips pronounced this last. 
The Chief said, 
“Huh! You are certain that’s what she 
said?” 
“Sure! But that baby isn’t a murderess! 
She meant somethin’ else . . . I tell you the 
kid’s too little ’n sweet ... Itell you...” 
“Shut up Clancy,”’ snapped the Chief, ‘“‘and 

get out!” 
[ TO BE CONTINUED ] 





The Stars’ Mad 
| Night Life 


[CONTINUED FROM PAGE 65 | 





Warner Baxters, the Gregory La Cavas, as well 
as Virginia Valli and Charlie Farrell, Arthur 
Lubin and Alice Joyce’s brother, Frank, are 
devotees. ‘ 

Estelle Taylor and Jack Dempsey manage 
to find enough to argue about in the old- 
fashioned game of croquet. Jack insists that 
he thought croquet was something to eat until 
his pretty helpmeet taught him to handle a 
mean mallet. 


“TYART” is a game of skill. The target has 

colored rings with a bull’s-eye in the 
center, each circle numbered 1, 2, 3 and 4 with 
10 for the bull’s-eye. 

Each player has 12 darts made of cork with 
a pin at one end and a feather at the other, 
and the one scoring the highest wins. 

The darts are elusive things. At the final 
tournament, Mrs. Hamilton’s first dart landed 
in Mrs. Charles Emmett Mack’s foot, Bill 
Powell’s pinned Diana Kane Fitzmaurice to 
the back of a swing by her hair. Warner 
Baxter turned out to be champion, with 
Arthur Lubin a close second. 

“Sandown,” also known as “‘ Minaroo,”’ is an 
English racing game adapted to the parlor, 
patio or garden. Each contestant is given 
a small horse checker which is set to race down 
a green baize course. This is Ronald Colman’s 
favorite sport. 

Franklin Pangborn introduced Minaroo at 
a party for May Robson, who became so 
enthralled with it that she refused to let her 
guests go home. 

A scientific game invented by some Holly- 
wood intellectual is ‘‘ Binet.” A player or a 
group is given a word; as rapidly as possible 
words suggested by the initial word are written 
down, then read back, with explanation. 

Renee Adoree gave Dorothy Sebastian the 
word ‘‘ Hollywood,” which resulted in 
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Keep 


JETING or back-breaking exercises no 
D longer necessary! For an ingenious 
new device, the Battle Creek Health 
Builder, enables you to keep gloriously 
healthy— pleasingly slender— without any ef- 


fort on your part! 


Oscillate Your Way 





nunutes 


aday 


Many famous screen 

Stars, including 

Reginald Denny, 

Dorothy Mackailland 
Renee Adoree, are 

enthusiastic Health 

Builder users. 











Slender, Radtantly Healthy 
This Enjoyable New Way! 


in retaining a beautiful figure.” Here (at last) 
is a safe, simple, scientifu method of reducing 
weight and keeping vigorously healthy. 


A Health Builder for 
Every Requirement 


Ideal for home use is the Uni- 





to Health 
The Health Builder, manufac- 


tured under the patents of Dr. 
John Harvey Kellogg, gives a 
combined massage-vibratory 
treatment, better thanaskilled 
masseur It vigorously massa- 
ges the heaviest muscles, peps 
up sluggish circulation, aids 
digestion and reduces super- 
fluous weight. 





Endorsed by Famous 
Beauty 


Dorothy Knapp, star of Earl 
Carroll’s “Vanities,” uses the 
Health Builder daily. She says, 
“I unhesitatingly recom- 
mend the Health Builder to 
every One that is interested in 
keeping radiantly healthy and 





Fhe Battle Creek 





Hollywood Birmingham 
hat dancing 

blue New York 
eyes buildings 
Alice Terry house 

Paris payment 
boat money 

ill Hollywood 
sister 



























Health B 


versal Home Model, a com- 
pact enclosed Health Builder. 
The Athletic Model is very 
popular for clubs, home gym- 
nasiums, colleges, health cen- 
ters, institutions, steamships, 
etc., while the handsome De 
Luxe Cabinet Models com- 
bine utility with distinctive 
beauty. 


Send for FREE Book 
Send for “Health and Beauty 
in Fifteen Minutes a Day”— 
a valuable Free Book show- 
ing the Battle Creek Health 
Builder in operation — with 
complete series of home exercises. 


Sanitarium 


Equipment Co. 
Room AK-5193 
Battle Creek, Michigan 
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A aybelline Makes 
me Gyes All uring 


HO can resist the charm of eyes that say 






what lips dare not —and need not! On every | 


occasion, lovely, expressive eyes—framed by 
dark, long, gracefully sweeping lashes—are an 
aid to popularity... Eyes ever so beautiful in 
themselves lack something when the eyelashes 
are not deftly emphasized. Justa touch of May- 
belline, theharmless eyelash beautifier, is all that 
is needed... Beautiful women of the stage and 
screen, smart social leaders, the most popular 
debutantes— all use Maybelline to instantly 
darken the eyelashes and to make them appear 
longer, more graceful, and the eyes irresistibly 
expressive. Follow this delightful new vogue 
that women everywhere are observing. Buy 
harmless Maybelline today. You will be 
amazed at the new soulful beauty of your eyes. 


Solid or Waterproof 


Liquid Maybelline, Figuid 
Black or Brown, 75c (Water- 






at all Toilet Goods proof) 

ounters. I aw\% 
MAYBELLINE Co, 
CHICAGO 





K 
Your Skin 
Young! Marcelle 


will bri ou glowing beauty 
as they ue cuillens of women 

for over 50 years. Of finest quality—Mar- 
celle Complexion Requisites are always sold 
to you with a money-back guarantee. Try them. 


Cc. W. BEGGS SONS & CO. 
Marcelle Laboratories Chicago 


Complexion Requisites 


The Form— 

Developed Quickly 
This Beautiful Woman Says: 

“I have proven that any woman 
can have a beautiful form if she will 
only use your method. Friends envy 
my perfect figure.” (Name on 
Request.) 

For eighteen years this method 
has been used __ successfully— 
endorsed by physicians of national 
reputation—praised literally by 
thousands who have beautified 
their forms. . 

Send your name and address for 
this valuable information with act- 
ual eee proof—all sent 
FREE. 


THE OLiVE CoO. 








Dept. 20 Clarinda, Iowa 












Our method of Oil painting Portraits. Landscapes, 
Miniatures, requires no experience. Painting Outfit, 
Employment service FREE. Write for booklet. Pictorial 
Art Studios, Inc., Dept. G. P., 2926 Broadway, Chicago 
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‘Hollywood made me think of the first thing 
I bought here, a hat; it was blue, which sug- 
gested eyes, which made me think of Alice 
Terry, since my first impression of her was her 
laughing eyes. Alice made me think of Paris, 
where we went together, and Paris suggested 
boat on which I was ill; ill made me think of 
sister, who has been ill; she lives in Birming- 
ham, which I left to take up dancing; I danced 
in New York, where buildings are so high. 
Buildings suggested house on which I am 
making payments, and that meant money, 
which brought to mind the place where I’ve 
made it—Hollywood.”’ 

Dorothy gave Renee the word “dull,’’ but 
Renee said she knew so may dull people she 
couldn’t think which name to write; Dorothy 
substituted ‘‘work” but Renee denied that 
work was dull and that was another blind 
alley, so Dorothy gave her “shoes,” resulting 
thus: 


Shoes street 
stockings lights 
runs camera 
walk work! 


Stockings are worn with shoes and have runs, 








which suggests walk on streets which have 
lights, bringing up cameras and back to work 
again! 

Douglas Fairbanks and Charlie Chaplin 
originated ‘“‘Three Minute Man” during the 
various Liberty Loan drives, the idea being 
that a guest be given a subject on which he 
must make a three-minute speech, starting 
instantly and not stopping until time is called. 
Thus, Doug may point to Charlie and cry: 
‘Window shades!”’ The comedian immediately 
begins a discourse on the subject, explaining 
the uses, abuses, delights and dangers of 
window shades. 

*“‘ Adverbs” is a game for good actors. Two 
are sent out of the room while an adverb is 
decided upon—“gloomily,” “patiently,” “op- 
timistically,”’ etc. Returning they try to guess 
the adverb, demanding: ‘‘Miss Pollard, do 


a dance in the manner of the word,” in 
response to which Daphne Pollard may arise 
and move about in slow dance 
because the adverb is “gloomily.” 

‘“‘Charades”’ has long been a favorite recrea- 
tion, but the newest thing is to make charades 
on pictures, books, songs or slogans. 


rhythm 




























































Advance tip on 1929 bathing styles. Jane Daly is here being riveted 


into her smart new water suit. 


She is working thus in ‘‘The 


Mysterious Island,’’ Metro-Goldwyn-Mayer’s filming of the Jules 


Verne story 
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Neil Hamilton and Virginia Valli presented 
a “A Baby’s Prayer at Twilight,” with Neil 
as the baby and Virginia as twilight. “A 
Woman Disputed” was enacted by Charlie 
Farrell and Elmer Clifton fighting over Bebe 
Daniels. “Bad Girl” was indicated by Mar- 
garet Livingston standing in a corner and two 
good children, Paul Bern and Charlie Byer, 
shaming her. 

“Twenty Questions,” ‘‘Coffee Pot,”’ “Spin 
the Platter,”’ ‘“‘Lotto,’’ checkers and chess all 
have their devotees. The Ernest and David 
Torrences, the Percy Marmonts, the Fitz- 
maurices, Florence Vidor and Colleen Moore 
like to sharpen their wits by one or other of 
these games. James Hall started the “‘Hell’s 
Angels” cast and crew to playing “ Parchesi’’ 
one dull day and he is now waked at all hours 
to decide mooted questions among enthu- 
siastic players. 


“TUZZLE PEG,” a game that can be played 
alone, has taken the place of crossword 
puzzles on the sets. Walter Byron, Samuel 
Goldwyn’s new find, has a board made in 1834 
by one of his ancestors on the Isle of Man. This 
is very simple until you try it. Strong men 
struggle for months without being able to win. 
Aileen Pringle and Lew Cody have come to 
the conclusion that ‘“‘Tiddle-dy-winks” is 
easier, while Doris Kenyon and Milton Sills 
pass time with chess. 

Over at Rod La Rocque’s, a dinner is not 
considered complete without “‘Alphabet.”’ Rod 
calls out a letter, indicating a guest; the guest 
must reply with a name (author, book, picture, 
star, etc., whatever subject has been decided 
on)—the guest having the fewest black marks 
winning the prize. 

“All Fall Down”’ is a boisterous game some- 
what like the ancient ‘Statue’ played by 
children. Players line up, the leader cries, “‘All 
Fall Fown,”’ then,“ Rise,’”’ and as they begin to 
get up, ‘‘Strike,’? when each must freeze into 
whatever uncomfortable pose they happen to 
have attained, the funniest getting the prize. 

Louise Fazenda sometimes plays this game 
in the surf, the buffeting of the waves adding to 
the difficulty. 

Impromptu theatricals have long been the 
mainstay of house parties given by Marion 
Davies and Norma Talmadge. Now the rest 
of the film colony have taken them up. The 
other night Mrs. Wallace Reid had a party in 
honor of Mrs. Arthur Rankin. Bill Boyd, 
Arthur Rankin and Walter Lang were selected 
for an act. 

Arthur Rankin in a Spanish shawl, a pair of 
flapper socks and Elinor Faire’s hat, imperson- 
ated an obstinate wife, with Bill Boyd as a 
husband who wanted to go to the fights. While 
they were arguing, Walter Lang, as the family 
friend, entered and demanded the cause of the 
quarrel; the wife sobbed her story. ‘‘I can 
settle this!”’ cried Walter, and pulling out a 
gun he shot—the wife! 


E wouldn’t be Hollywood if fortune telling 
wasn’t a favorite diversion. Jacqueline 
Logan has a game of Chi Chi, an ancient 
Chinese method of foretelling the future. In 
the original, a handful of twigs was thrown in a 
heap, the future read from the way they lay; 
but in the game Jackie owns, numbered bam- 
boo sticks are shaken in a small box. The 
number on the stick corresponds to a number 
in an accompanying book. 

If you don’t like the prophecy you can 
shake again! 

Esther Ralston professes to be a wizard at 
cards, and when Mary Brian is feeling romantic 
she runs over to Esther’s house. The result of 
the latest fortune telling follows: 

1930 will be an eventful year; two men will 
change the course of Mary’s life then. One 
dark, middle-aged man, through a signed docu- 
ment, will bring Mary great wealth. She will 
be tempted to retire on her millions, but will 
not. The other, a tall, fair man, will bring 
romance. So look out for 1930! 

So play the merry, merry villagers of Holly- 
wood. ... 
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AN IVORY COLUMN... 


SATIN-SMOOTH 


Will time destroy this loveliness? 


_— loves to trace tiny criss-cross lines in the satiny 
texture of awoman’s throat, making it coarse and crépy. 
And a crépy throat ages a woman’s entire appearance. 
But fortunately you can guard your throat from this 
unhappy fate. Intelligent, day-by-day care of your skin 
will keep it beautifully young despite the passing years. 
The simple, scientific treatments which Dorothy Gray 
evolved for preventing crépy throat—and for correcting 
it—have long proved remarkably successful in the Dorothy 
Gray salons of six cities. If you prefer to follow these 
treatments in your own home you can readily do so, for 
the same exquisite preparations used in the Dorothy Gray 
salons may be had at leading shops everywhere, while 
the Dorothy Gray method is clearly explained in the 


booklet which this coupon brings you. 


~, 


DOROTHY GRAY 


683 FIFTH AVENUE, NEW YORK 


Salons in: CHICAGO LOSANGELES SANFRANCISCO WASHINGTON ATLANTICCITY 


DOROTHY GRAY, Six Eighty Three Fifth Ave., New York 


Please send me the new Dorothy Gray booklet,“Your Dowry of Beauty.” 
I am particularly interested in: 0 The Treatment for Lines and Wrinkles 
O The Treatment for Double Chin 0 The Treatment for Relaxed Muscles 
and Crépy Throat. 
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Now the secret 
of lovelier eyes 
is yours... do this 





New let Liquid Winx glorify your eyes. 
This clever lash dressing, so safe, so 
easy to apply and remove, will make them 
seemingly larger, more expressive and 
utterly alluring—by framing them in a 
soft shadowy fringe of luxuriantly curling 
lashes. Apply it to the lashes with abso- 
lute peace-of-mind. There’s not the slight- 
est hint of artificiality. It neither streaks 
nor runs, for it is waterproof. Sold at all 


toilet goods counters. Only 75c complete | 


in black or brown. 


Ifa cake lash dressing 
is preferred, there’s 
none quite so effective 
as Cake Winx (two 
shades, brown, black). 


quid Winx is sold. 
7Sccomplete. Ross 
Company, 241 W. 
17th St., NewYork. 













Send 12c for 
generous Liquid 


Winx sample. 





The women you most admire, and perhaps 
envy, prize their beauty and guard it. Their 
lustrous eyes and clear skin are the result of 
daily care. Above all else, these women keep 
their blood freeof the poisons of constipation. 
Thousands of such women find Dr. Edwards’ 
Olive Tablets a matchless corrective. Made 
of pure vegetable ingredients mixed with 
olive oil. Know them by their olive color. 
They are a safe substitute for dangerous 
calomel. Not habit-forming. 15c, 30c, 60c. 


of du OLIVE TABLETS 








You can soon qualify for the won- 
derful opportunities in this big pay 


profession. 
FREE BOOK explains 


CAMERA opportunitiesas Motion 
GIVEN Picture Camera Man, 


Portrait, Commercialor 
News ,Photographer or in your own business. 
Learn at Home or in our great New York 

dios. Write [for Free Book & Job Chart. 


NY. INSTITUTE OF PHOTOGRAPHY, 10 W. 33rd St, N.Y., Dept. 3/ 


‘Print Your Own 


Cards, Stationery, Circulars, Paper, etc. Save 
money. Print for others, big profit. Complete 
outfits $8.85. Job press $11, $29, Rotary $149. All 
easy, rules sent. Write for catalog presses type 
etc. THE KELSEY CO., P-43, Meriden, Conn. 
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Your Clothes Come From Hollywood 





[ CONTINUED FROM PAGE 71 | 


Swanson for her first big part. Peggy was so 
limited in a financial way that she cut out 
designs in bits of carpet and appliqued them 
to frocks to give them an air of richness. When 
she gowned Swanson, she shortened and re- 
made her own frocks for the budding star. 

“Look to Paris for our modes? In heaven’s 
name—why?” she exclaimed. ‘Have we no 
originality of ourown? During the time that I 
was with Triangle I did not look at a fashion 
book from abroad. Our demands are different. 
We have created a definite style of our own. 
We do not need Paris.” As proof of this she 
was the first person to take a Hoilywood 
fashion show to Paris. 

Peggy believes in gay colors, in hand painted 
frocks, embroidery and laces and most of all the 
bouffant gowns that are symbolic of Holly- 
wood. 

This brings us to Adrian, the boy who put 
the “bou” in bouffant. Six years ago he 
created the first frock of this kind to be worn 
on the screen. He made it for Leatrice Joy. 


Bo: 


‘HUNT RETETE ETE 
ane 





’ 


“Ridiculous!”’ cried the producers, as pro- 
ducers are wont to do. “No woman would 
wear a gown like that. You couldn’t get more 
than three or four of those skirts in one room.”’ 

But Adrian and Miss Joy believed in them. 
“Well,” said the producer, “‘just this one time. 
She may wear this gown, but never let it hap- 
pen again.” 

That was six years ago. Last year fifty per 
cent of the evening dresses sold throughout the 
world were robes - de - style and Adrian’s gown 
is in as good style now as it was then. 

This trick of making frocks that are always 
in style is one that the designers learn. Sophie 
Wachner created the costumes worn by Aileen 
Pringle in ‘‘Three Weeks.” A certain, gor- 
geous flame-colored negligée is still in Aileen’s 
wardrobe. She bought it for personal use and 
wears it. 

Miss Pringle, who has gained no mean repu- 
tation for her clothes, is not easy to costume. 
She is short and will, when not properly 
gowned, look squatty. She must wear her 


Picture of a lady who didn’t think she could wear clothes with 


style. 


Travis Banton was the designer who persuaded Florence 


Vidor that she was smarter than most of ’em. This costume, called 
“A Midsummer Night’s Dream,’’ has a wrap of black velvet, 
appliqued with silver stars, worn over a gown of black chiffon 


Bitstcse” 
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Parents Keep Slender 


Youthful figures at all ages now 


hair close to her head. She must dress in long 
lines. 

In ‘“‘The Wife of the Centaur,” she had to 
wear a bathing suit. This did frightful things 
to her really good figure, so black stockings 
that came to the end of the suit were given her 
to carry the length of line. 


" To Travis Banton goes the credit for making 
uld Florence Vidor what she is today. 
ag “Strangely enough,” Banton relates, ‘“Flor- 
.. ence had no interest in clothes. She thought 
ms that she could not wear them skillfully and any 
oe old thing would do. This makes it difficult for 
neil the designer. I much prefer a star who is 
fussy and likes to have everything just right. 
ee Florence had appeared in pictures which gave 
the her no chance for smartness until ‘The Grand 
—_ Duchess and the Waiter.’ 

‘“‘T made some frocks for her that she loved 
ays and her interest was born. She began to 
shie realize that she could wear clothes. She now 
ane dresses in perfect taste and is smart in Holly- 
wet wood, New York or Paris. 
on’s 
and “GHE gives an amazing amount of time to her 

gowns, stands for hours to have one seam 
= right, goes into a conference over whether or 
“wa nota dress should be a fourth of an inch longer. 
el She has narrow hips and can wear material 


swathed about them. She strenuously objects 
to the ‘Hollywood figure.’ ” 

Jetta Goudal has caused more trouble than 
any other actress. Although they are now the 
best of friends, she and Adrian were not on 
speaking terms for over a year. Howard Greer, 
who has become a prosperous merchant with a 
sumptuous establishment on Sunset Boule- 
vard, shakes a sad head when he contemplates 
scenes with Goudal in the fitting room. 

Greer made Kathryn Carver’s trousseau but 
the prejudice (born of envy, I imagine) is so 
great in Paris that the newspapers refused to 
credit a Hollywood house with the making of 
her gowns. 

“Lilyan Tashman, Corinne Griffith, Flor- 
ence Vidor, Norma Shearer and Norma Tal- 
madge all have clothes sense,” said Greer. 
“Miss Shearer and Miss Talmadge are very 
sensible and charming to dress. 

“Pola Negri enjoys wearing rags better than 
dress-up clothes, yet when she wears a real 
gown on the screen she insists that the slippers 
be dyed to match the frock because the con- 
trast in color irritates her when she is working. 

“Miss Goudal works on details until she 
loses all perspective on the lines of the gown.” 

And now we must contemplate Harry Col- 
lins. Mr. Collins, of the house 6f Collins, came 
to Hollywood to revolutionize the industry so 
far as dress was concerned. He declared right 
off the bat that there were almost no smart 
women in Hollywood, which set him right with 
the film colony at once! He made an agree- 
ment with the producers that if the stars were 
not satisfied with their clothes they might go 
elsewhere. 

They did, with no uncertain steps. 


OLLINS has done some beautiful work but 

he is not attuned to the studios. He must 
be the head man or he won’t play. So heisn’t 
playing. He’s going to pack up his doll rags 
and go home. 

The designers in Hollywood are, after all, 
dealing with personalities. In this business, as 
in any other, there are certain common con- 
cessions to be made. 

There are some stars whom you will do well 
to copy. Find your prototype on the screen 





Science Fights Fat 


Through an important gland 


People used to think that excess fat 
all came from over-eating or under- 
exercise. Some people starved, but 
with slight effect. Some became very 
active, still the fat remained. 


Then medical research began the 
study of obesity. It was found that 
the thyroid gland largely controlled 
nutrition. One of its purposes is to 
turn food into fuel and energy. 


Fat people, it was found, generally 
suffered from an under-active thyroid. 


Then experiments were made on 
animals—on thousands of them. 
Over-fat animals were fed thyroid in 
small amounts. Countless reports 
showed that excess fat quite promptly 
disappeared. 


Then thyroid, taken from cattle and 
sheep, was fed to human beings, with 
like results. Science then realized 
that a way had been found to combat 
a great cause of obesity. Since then, 
this method has been employed by 
doctors, the world over, in a very 
extensive way. 


Next came Marmola 


Then a great medical laboratory per- 
fected a tablet based on this principle. 
It was called the Marmola prescrip- 
tion. 


Marmola was perfected 21 years 
ago. Since then it has been used in 
an enormous way—millions of boxes 
of it. Users told others about it. They 
told how it not only banished fat but 
increased health and vigor. 

That is one great reason—perhaps 
a major reason—why excess fat is 
nowhere near as common as it was. 


No Secrecy 


Marmola is not a secret prescription. 
The complete formula appears in 
every box. Also an explanation of 
results which so delight its users. 


No abnormal exercise or diet is 
required, but moderation helps. One 
simply takes four tablets daily until 
weight comes down to normal. 
Correct the cause. With lessened 
weight comes new vitality and many 
other benefits. 


Do the Right Thing 


This is to people whose excess fat 
robs them of beauty, youth, health 
and vitality. Reduce that fat—com- 
bat the cause—in this scientific way. 
Do what so many people, for 21 years, 
have found amazingly effective. 

Try a couple of boxes and be con- 
vinced. Watch the results. Then, if 
you like the results, complete them. 
Get a box of Marmola today. 


and remember the lines she wears to help you 
in selecting your wardrobe. Besides the ones 
mentioned there are Irene Rich, Janet Gaynor, 
Ruth Taylor, Dorothy Mackaill, Louise 
Brooks and Mary Duncan. 

Some stars are never identified with clothes. 
Clara Bow became famous without them. It 
doesn’t matter what she wears. She spends 
less on her personal wardrobe than almost 
any star on the screen. A fifteen or twenty 
dollar frock (sounds incredible, doesn’t it?) 
will look the same on her as one that cost five 


hundred dollars. 


Marmola prescription tablets are sold by 
all druggists at $1 per box. Any druggist 
who is out will get them from his jobber. 


MARMOLA 


Prescription Tablets —The Pleasant Way to Reduce 
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Troubles 


Poslam Often Ends 
Pimples in 24 hours 


Pimples, black heads, eczema, rashes and 


other blemishes cleared up quickly and 
safely by Poslam. Used success- 





RELIEVES | fullyforallskintroublesfortwenty 
ECZEMA years. It must be good. Thousands 
INSTANTLY 


of unsolicited letters from — t- 
ed users tell of amazing success 
Poslam at your druggist, only 50c, or let 
us prove to you free that Poslam will 
clear and beautify your skin. 
FREE PROOF SAMPLE 

a mening. en = _ 

Seahi ours. Free. No cost. Noobligation. Sen 
Seon we «ig today for generous trial size of Poslam. 

Simply mail your name and address. 

Sample Desk 8B, Posiam Co., 256 W. 54th St., New York, N. Y 


Booklet with 
each package— 
at your druggist 
reveals beauty 
secrets. Won- 
derful how Pos- 
lam will soothe 


















j THE simplest, quickest 
‘beauty treatment” in 
the world is a deft touch 
of Phantom Red Lipstick 
... artless because it is 
the ruby-red of your own 
lips . . . sophisticated be- 
cause it gives your lips 
smart allure. Spreads 
evenly. Healing. Pre- 
vents chapping. Ultra 
red-and-black enamel 
case, $1. Junior 50c. 
Send 10 Cents 
j Send this adv. and 10c 
for Vanity Size Phantom 
Red Lipstick and Mary 
Philbin’ ‘Ss “Make-up 
Guide.”’ (Another 10 
| brings dainty model Phantom Red Rouge Compact.) 
if, Dept. 155, CARLYLE LABORATORIES, Inc., 54 Dey Street, NEW YORK 


GO TO HIGH SCHOOL 


Make up the education you 
missed. Study at home in spare 
time. Your choice of subjects. 
Expert instruction. Personal 
service. You make quick prog- 
ress because you are in a class 
by yourself. Diploma. Mail 
coupon today for interesting 
FREE BOOKLET. 


| a 
Box 6519-B Scranton, Penna. 
Without pe or obligation, please send me full 





CREATED FOR 


MARY PHILBIN 


UNIVERSAL STAR, 











particulars about the course I have checked— | 
| (1) College Preparatory Course | 
| ( High School Commercial Course 
[J High School English Course | 
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H Address | 
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DO YOU REALLY KNOW WHAT HAPPENS 


You Dik 


Amazing, —"* Bs that Science has actually 
discovered and VEN about AFTER-DEATH and 
LOVED ONES a ‘BEYON ND wa for 10c in stamps. 
Hollywood, Calif. 





Pioneer ‘Press, Dept. 140, 








SUBSCRIBE FOR 


PHOTOPLAY 


Subscription rates will be found - 
on page 142. 














Remember that the stars whose gowns you 
copy are not all perfectly moulded. Sophie 
Wachner told me that Dale Fuller, a character 
actress, far from beautiful, has the best figure 
of any woman she has ever gowned. It is up 
to the designer to conceal the defects and bring 
out the best points. And when you see how 
beautiful the stars look you know that de- 
ficiencies of form don’t matter. 


PHOTOPLAY MAGAZINE—ADVERTISING SECTION 


Here is a consensus of opinion: Simplicity is 
the thing. Know when to leave off. Dress in 
keeping. Hat, shoes and bag must be all in one 
key to go with the frock. Know yourself. I 
must quote Collins who says, “‘There is no 
mystery in dress. A mirror and observation 
is all that is necessary.” 

Observe, then, from the screen. 

Look to Hollywood and be smart! 





Just a Hollywood Day 
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So to lunch with Nils. And he was not at all 
the sleek, hand-kissing gallant that Holly- 
wood ravages usually are. I found him be- 
wildered with contract offers and fan mail. 

In negotiating his contract Nils had not fore- 
seen the liability of fan mail, and so that day 
Irving Thalberg had been compelled to send 
a pick and shovel squad to Nils’ dressing room 
to unearth him from a landslide of 27,891 
epistles. 

The day I lunched with him he was handed 
an additional two thousand. He picked one 
at random and opened it, and I am a sworn 
witness before notary and Howard Strickling 
that it read: ‘‘My brother, recently killed in 
an airplane accident, has left you in his will 
fifteen thousand dollars, a fur coat and an 
emerald ring. Will you kindly instruct your 
lawyers to get in touch with us?” 

I didn’t want to lunch until we’d read the 
other 1,999 bequests, but Nils’ appetite seems 
above such materialistic prospects. He said he 
couldn’t afford to take care of his correspond- 
ence, whereupon I cheerfully volunteered, 
providing all bequests were turned over to me. 

Nils is handsome and rather shy, a combina- 
tion as ingratiating as it is rare. He doesn’t 
compree English thoroughly, and so I trust 
you'll pardon him when he says, “‘In the Royal 
Theater at Stockholm I play Hamlet, and here 
I play Hot Papa to Joan Crawford.” He says 
he much prefers working over here. 


SOMETIMES wonder if fans would envy 

us magazine writers our fabulous salaries 
if they knew how hard we have to work. Some 
days I lunch with three or four stars, dine with 
as many more and see previews of silent and 
talkie pictures. 

For instance, after lunching with Nils I saw 
four pictures in one day. That doesn’t include 
a talkie trailer of M.-G.-M. stars which is to be 
presented at the Empire Theater in London. It 
presents John Gilbert, Norma Shearer, Ernest 


Torrence, George K. Arthur and Marion 
Davies, and the vocal reproduction is the best 


I’ve heard to date, so there’s no need to worry 
about silent favorites in the talkies—they’re 
speakeasies for them. 


LARENCE BROWN and Frances Marion 
were in the projection room to hear a talkie 
sequence of ‘‘Alias Jimmie Valentine” so I 
listened in with them. Lionel Barrymore, the 
talkie champion, was in it, and Bill Haines 
proved no slouch, but it seemed to me that the 
silent work was what put over the picture. 
Thence to see Bill Haines in Jimmy Cruze’s 
“A Man’s Man.”” When I returned to Holly- 
wood from my trip to Tunis with Rex Ingram 
a few years ago one of the local papers asked 
me to go into my trance and give one of my 
uncanny prophecies of who the future stars 
were to be. I hastily consulted friends, and 
Malcolm McGregor advised me to take a look 
at Bill Haines’ stuff. Bill reminded me of my 
own fine work as a child reciting, (with 
gestures), “It’s Your Flag, and My Flag, and 
Oh! How Proud It Waves.” But he had a well- 
meaning smile and a geniality that suggested 
Wally Reid. I advised placing bets on him. 
And I’m glad to say that those who took the 
tip are now making money. 


In ‘A Man’s Man” Bill gives a character- 
ization that touches at times some of the best 
given by Charles Ray—who is still my favorite 
actor. In this picture Jim Cruze, the director, 
keeps you entertained with two players in one 
room for three reels. When I start producing,— 
as of course I shall as soon as my oil well comes 
in—I’m going to hire Jim Cruze. He can 
make a picture for a dollar eighty-nine that 
beats any million-dollar epic. 


HENCE on a gallop to another projection 

room to see Lon Chaney in ‘‘ West of Zanzi- 
bar.’”’? I met Lon when I first came West, nine 
years ago. He was living in a little bungalow, 
and his hobbies were carving furniture and 
cooking swell dinners. He’s doing the same 
today in his Beverly Hills’ mansion. 

“West of Zanzibar”’ opens with a flash of a 
skeleton, which oddly is not played by Lon. 
Then a flash of a glorious creation named Mary 
Nolan, who also is not played by Lon. Never- 
theless, Mary in her own way is just as 
wizardly as Lon. 

Chaney is the champ deacon of all M.-G.-M. 
plate-passers. Or, for those who are not 
church-goers, let me say that he gets more 
box cffice dough than any other star. The 
reason is that his name stands for a certain 
type of picture well done. 


UT of the projection room and aboard a 

high-powered roadster with screaming 
sirens to see a star off for location on the 
Southern Pacific. We found her hiding in her 
compartment, terrified lest her husband or his 
process servers arrive to drag her off. We 
cheered her with the thought that her husband 
couldn’t see her for the flowers that had been 
sent by her admirers. 


HENCE to pick up Harry Carr and out to 

Santa Monica in the high-powered roadster 
for dinner with Aileen Pringle, who stars off 
screen as well as on. Harry had never met 
Pringie, and I complimented him on being able 
to get as far as he had as a writer without so 
doing. Now that he has joined the authors’ 
union no Shakespeare can stop him. 


bt ee the supreme determination given 
only to genius, I tore from Pringie’s bril- 
liancies to the Westlake Theater for a preview 
of John Gilbert and Greta Garbo in “A 
Woman of Affairs,’”’ which is a bootlegged ver- 
sion of Michael Arlen’s ‘‘The Green Hat.”’ 
I say “bootlegged” because Will Hays 
banned “The Green Hat” from the screen. 
But don’t worry that Michael didn’t get his 
money and screen credit. 

Mike is an Armenian, and for all his charm 
just as much a genius as any Hollywood exec- 
utive. 


HE picture follows “The Green Hat” 

closely, thanks to Bess Meredyth, the 
scenarist, who has Michael Arlen’s apprecia- 
tion for life as it is. Doug Fairbanks, Jr., as 
Green Hat’s brother, gives a performance that 
indicates all the future that has been 
prophesied for him. He appears as a sensitive 
idealist, and that is what he actually is. A lot 
of hens have been worrying lest his future be 
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How beauties 
This—aboveall 


Before the make-up comes the wake-up 
—always. The first step in beauty is a 
clean, clear, radiant skin. All that clogs 
the skin must be removed. Not washed 


dimmed by his marriage to Joan Crawford, 
the dancing baby. But I’ma well wisher. Joan 
is utterly sincere, as anybody knows who read 
her Life Story in PHoroptay, and she is striv- 
ing valiantly to make herself over so that she, 
too, may be received among the nobles at 
Pickfair. 


ISS GARBO with her strange world-pain 

and weariness recalls the Duse of the 
biographies. I never saw Duse!—but I know 
I like my Garbo. Gilbert is a real hero. He 
plays an awfully thankless, spineless part, all 
for love, I take it. 

The unlicensed prophets of Hollywood are 
predicting that Jack will flop on his nose if he 
attempts being his own producer. Well, as 
Jack says, it is a capable nose on which to flop. 
And we know that the only stars who have 
lasted are those who have become producers: 
Doug, Chaplin, Mary, Talmadge. 

Furthermore, in an excellent interview with 
Helen Louise Walker, Gilbert says the wisest 
thing ever credited to a movie actor: 

“TI shall go on, of course, as long as I can, 
and make as much money as possible. But 
afterward I am going to work. This is not 
work; you know—just walking through a pic- 
ture. Other people have written the story, 
planned the settings, worked out the action. 
Why, the very things I do on the set are the 
expressions of the director. I am just a 
puppet! 

“I am an egomaniac, you know. And I 
think I could doa lot of these things better 
than most of the people who are doing them. 
There are a few brain-workers in the industry 
to whom I take off my hat with tremendous 
respect. The rest—well, I think I could do 
a lot better.” 

And I, for one, agree with Gilbert. 

Any man worth his gin would rather flop on 
his own initiative than succeed on others’. 


PROM the preview I roadstered to the Am- 
bassador’s Cocoanut Grove for supper with 
my Hollywood life-long friends, the Malcolm 
McGregors, and Willis Goldbeck and his sister, 
Elizabeth Goldbeck. Mal, Willis and I came 
to Hollywood as poor boys and we're all 
millionaires now. I must say in justice to 
Mal that he is the only one who came by his 
money honestly. He inherited it. The few 
hundred thousand he has made as an actor 
don’t count, because his gorgeous wife, Gen, 
shrewdly invested it in jewels and Paris gowns, 
and if ever a wife helped a man to success the 
same Gen has. 

Goldbeck, who started as:a fan magazine 
writer at fifty a week, now draws two thousand 
and is about to direct one of his own stories for 
Pathe. 

I predict he'll outclass all the geniuses 
because I’m giving him all my ideas. 


OCOANUT GROVE was unusually beauti- 

ful for our supper, both Billie Dove and 
Lupe Velez being present. When Billie wasn’t 
dancing she was leaving the room and coming 
back. The girl is a born movie. And Ring- 
ling’s parade couldn’t give you half the kick of 
Billie’s. 

Lupe was with Tom Mix, and she too kept 
flossing out and coming back with flying 
feathers (she was gowned in ostrich). I don’t 
know where she went when she went out but 
probably it was to feed Tom’s horse, Tony. 
Kach time she passed my table it grew harder 
for me to restrain myself from arising and 
shouting, ‘‘ Viva Mexico!” 

From the Cocoanut Grove, Mal took us to 
the Pom-Pom Cafe, where a gifted girl sang a 
song about Mal and John Gilbert and the 
other favorites of womankind the world over. 

And so to bed, at 4a. m., as O. O. McIntyre 
and Pepyssay. Such is the day in the life of a 
hard-working PHoTopLAy Magazine star. May 
it prove a lesson to fans who think our life an 
easy one. 

My best regards, also Pringle’s, which proves 
you a writer as well as an editor. . . . 

Herb. 
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off, but drawn out. 


That includes dirt and grime, dead 
skin, hardened oil, old make-up. It in- 
cludes the causes of blackheads and 


pimples. 


Stars of the stage and screen do that 
with Boncilla clasmic pack. So do 
beauty experts the world over. No one 
has found another way that compares. 

Boncilla clasmic pack cleans the skin 


to thedepths. It 
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beautify 
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makes the skin 
alive. Then use 
Boncilla Cold 
Cream, and 
wipeitoff. Then 
Boncilla Van- 
ishing Cream 
asa powder 
base. Then Bon- 
cilla Powder 
of the proper 
Oe iy 7’ 


That is the 
way in which 
real students of 
beauty get the 
results you 
envy. 











For your glory 








LINA BASQUETTE 


Above: As she appears in 
“Show Folks”, 2 new Pathe 
production. 


WwW 
At Left: Applying Boncilla 


clasmic pack in preparation for 
appearance in “Show Folks.” 





do as she does 


Hy not do what experts do 

V4 when you wish to charm? Try 
it, then decide. The first test will de- 
light you and surprise your friends. It 
will change your entire beauty aspect. 


Try it tonight. Apply Boncilla clas- 
mic pack to the face and neck. At 
once you will feel it draw from the 
skin all that mars or clogs it. You 
will feel it draw the blood tingling 
to the surface to nourish and revive 
the skin. 

Remove it, and you'll see: 


A radiant skin, 
An animated look, 
A clean, clear skin, 
A soft, smooth skin. 

Ss 
160 
Professional treat- 
ments in all smart 
beauty and barber 
shops 







CLASMIC 
PACK 








Girlish beauty is multiplied. Mature 
women seem to drop ten years. In 
nearly 50 countries, leading beauty 
experts count this their greatest aid. 


All toilet counters supply Boncilla 
clasmic pack —in jars at $3.50 and 
$1.50, in tubes at $1.00 and 50c. 
They also supply Boncilla creams 
and powders. 


Or the coupon will bring, without 
cost to you, a box of beauty. A one- 
week test of the pack, with the two 
creams and powders which go with 
it. All four in a box. Clip coupon 
now. 





FREE BEAUTY BOX 


BONCILLA— Indianapolis, Ind. 

Mail me a one-week treatment of Boncilla with the 
two creams and face powder which go with it—four 
samples. 


P.P. 2-29 
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Button amare 
Newest Way | 


et 
Pressure 


Science now advises 

discarding cruel steel 

springs, barbarous leg 

straps, and other har- 

ness that press 

against the rupture 

and thus prevent na- 

ture from healing it. A 

new sensible method has 

been perfected, after thou- 

sands of test cases, called 

Magic Dot —entirely different 

from any other way. Instead of 

‘‘pressing,’’ it ‘‘seals’’ rupture, 

and of course allows users to run, 

jump, bend and cough in perfect 
safety. 


Breathes Air 


With this 1-25th oz. device is a new 
kind of pad, air-porous and washable. 
It actually breathes air, and cannot 
slip off the rupture—a feature, you’ll 
frankly admit, that is lacking in your 
present appliance. In fact, it is so 
superior and different that it is 
praised by physicians as ‘‘an en- 
tirely new departure.’’ Users re- 
port they have forgotten they 

are wearing it. But don’t buy 


it yet. 
See It First 


By a special) ar- 

rangement, you can 

how have it sent to 

your home without 

obligation to wear 

it. Don’t send a 
penny or order it now. Just 
write for full description of 
Magic Dot and details of 
this unusual “no obliga- 
tion’’ offer. Tear out this 
ad now and write today, for 
quick relief. 


NEW SCIENCE INSTITUTE 
7857 Clay St., Steubenville, 0. 


Learn to Dance 


This New EasyWay 


can learn all the —_ —— 
nes outer. A Can- 

Hop, Latest 
Waltzes, Ay Trots, etc., ‘at home a] 
and quickly. New F method makes 
dancing as simple as A-B-C. No music or 
here, =, 

e in demand 
lessons would 





partner required. Learn an 
time. Win new pone. 
at parties. Same course of 
cost $20 if taken privately. 


Send No Money 


Just send your name and address. We'll 

ship the complete course—323 pages, 49 il- 
lustrations—without one cent in advance. 

When package arrives, hand postman only / 

1 98, plus delivery charges, and is ba n-f 

erful course is yours Try = 
Money back if not delighted. yt? your name NOW. 


FRANKLIN PUB. CO.800 N.ClarkSt.Dep. C-700, Chicago 








PREPARE FOR AN 


ART CARE 


thru the only art school operated 
as a department of a large art or- 
ganization, who have actually pro- 
duced over a quarter million draw- 
ings for leading advertisers. Where 
else can you get so wide an experi- 
ence? Home study instruction. 
Write for illustrated book telling of 
our successful students. 


MEYER BOTH COMPANY 
Michigan Ave. at 20th St. Dept. 31, Chicago, Ill. 


Kill The.Hair Root 


My method is the only way = the hair from grow- 
ing again. Easy, painless, harmless. No scars. Booklet 
free. Write today, enclosing 3 red stamps. We teach 
beauty culture. 25 years in business. 
J. MAHLER, 

Providence, a 





D. 
262-C Mahler Park, 


NEED EXTRA MONEY? 


Large, old-established pomoeny wants men and 
women at once to help with special advertising and 
introductory ape o capital, training or ae 

rience needed, to = week part time. $60 to 
100 full time aren Unusual opportunity. 
ALBERT MILLS, Pres. 





de. 
tite for full partioniate: 
jonmouth Ave., Cincinnati, Ohio 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 





“A LADY OF CHANCE’’—M.-G.-M.—From the 
story by Leroy Scott. Adapted by Edmund Gould- 
ing. Directed by Robert Z. Leonard. Photography 
by Peverel Marley. The cast: Dolly, Norma Shearer; 
Bradley, Lowell Sherman; Gwen, Gwen Lee; Steve 
Crandall, John Mack Brown; Mrs. Crandall, Eugenie 
Besserer; Hank, Buddie Messinger. 


“A MAN'S MAN "—M.-G.-M.—From the play by 
Patrick Kearney. Continuity by Forrest Halsey. 
Directed by James Cruze. Photography by Merritt 
B. Gerstad. The cast: Mel, William Haines; Peggy, 
Josephine Dunn; Charlie, Sam Hardy; May, Mae 
Busch; Book Agent, Sam Blum. 


“APACHE, THE’’—Cotumsra.—From the story 
by Ramon Romero. Adapted by Harriet Hinsdale. 
Directed by Phil Rosen. Photography by Teddy 
Tetzlaff. The cast: Sonya, Margaret Livingston; 
Pierre Dumont, Don Alvarado; Gaston Laroux, 
—— Richmond; Monsieur Chautard, Philo McCul- 
ough. 


“BEHIND THE GERMAN LINES” — UFA- 
PARAMOUNT.—Continuity by Major George Soldan 
and Major Erich Otto Volkmann. Directed by Svend 
Noldan and Leo Lasko. Personalities appearing: 
Kaiser Wilhelm, Crown Prince Friedrich Wilhelm, 
Von Hindenburg, Lord Kitchener, The Czar, Emperor 
Karl of Austria, President Wilson, Von Ludendorff, 
King George of England, Poincare, The Sultan, 
Trotsky. 


“BLACK BIRDS OF FIJI’’—AvuSTRALASIAN.— 
From the story by Beatrice Grimshaw. Directed by 
Norman Dawn. Photography by Arthur Higgins. 
The cast: Luya, Edith Roberts; Steven Conn, Edmund 
Burns; Dan Fursey, Walter Long; Susan Dennis, 
Elizabeth Morgan; A Cannibal, Arthur McLaglen; 
Carberry, Jack Gavin; Uncle Pooch, Compton Couts; 
Mack, Arthur Tauchert; Diedre, Jessica Harcourt. 


“BLOW FOR BLOW’’—UNIVERSAL.—From the 
story by Buckleigh Oxford. Scenario by Jacques 
Jaccard and Sylvia Seid. Directed by Reaves Eason. 
The cast: Tom Richards, Hoot Gibson; Mary Lou, 
Ann Christy; Judge Carson, Andy Waldron; Pat 
O'Shea, Walter Brennon; Haggerty, C. E. Anderson; 
Aunt Bella, Mary Foy; Tony, Joe Rickson;_Gregg, 
Francis Ford; The Kid, Joe Bennett. 


“CANARY MURDER CASE, THE” — Para- 
MOUNT.—From the story by S. S. Van Dine. Screen 
play by Florence Ryerson. Adapted by Albert Shelby 
LeVino. Directed by Malcolm St. Clair. The cast: 
Philo Vance, William Powell; Chuck Spotswoode, 
James Hall; Margaret Odell, Louise Brooks; Alys La 
Fosse, Jean Arthur; Dr. Ambrose Lindquist, Gustav 
Von Seyffertitz; Charles Spotswoode, Charles Lane; 
Earnest Heath, Eugene Pallette; Charles Cleaver, 
Lawrence Grant; Tony Skeel, Ned Sparks; Louis 
Mannix, Louis John Bartels; Markham, E. H. 
Celvert. 


“CAPTAIN LASH”’—Fox.—From the story by 
Daniel G. Tomlinson. Scenario by John Stone. 
Directed by John Blystone. Photography by Conrad 
Wells. The cast: Captain Lash, Victor McLaglen; 
Hedda Duncan, Claire Windsor; English Eddie, 
Arthur Stone; Ahmeed, Albert Conti; Cocky, Clyde 
Cook; Queenie, Jean Laverty; Bull Hawks, Frank 
Hagney; Ahmeed’s Servant, Boris Charsky; Babe of 
Singapore, Jane Winton. 


““CASE OF LENA SMITH, THE’’—Paramounrt. 
—From the story by Samuel Ornitz. Screen play by 
Jules Furthman. Directed by Josef Von Sternberg. 
The cast: Lena Smith, Esther Ralston; Franz Hofret, 
James Hall; Herr Hofrat, Gustav von Sey ffertitz; Frau 
Hofrat, Emily Fitzroy; Stefan, Fred Kohler; Stefan’s 
Sister, Betty Aho; Commissioner, Lawrence Grant; 
Pepi, Leone Lane; ’Poldi, Kay Des Lys; Janitor, Alex 
Woloshin; Janitor's W ife, Ann Brody; Franz (age 3), 
Wally Albright, Jr.; Franz (age 18), Warner Klinger. 


“DOMESTIC MEDDLERS” — TIFFANy-STAHL. 
—From the story by Wellyn Totman. Continuity by 
Wellyn Totman. Directed by James Flood. Photog- 
raphy by Ernest Miller. The cast: Claire, Claire 
Windsor; Walter, Lawrence Gray; Lew, Roy D’Arcy; 
Jonesy, Jed Prouty. 


“DREAM OF LOVE’’—M.-G.-M.—From the 
play, “‘Adrienne Lecouvreur,”’ by Eugene Scribe and 
Ernest Legouve. Continuity by Dorothy Farnum. 
Directed by Fred Niblo. Photography by Oliver 
Marsh and William Daniels. The cast: Adrienne, 
Joan Crawford; Mauritz, Nils Asther; Duchess, Aileen 
Pringle; Duke, Warner Oland; Countess, Carmel 
Myers; Count, Harry Reinhardt; Baron, Harry 
Myers; Michonet, Alphonse Martell; Ivan, Fletcher 
Norton. 


“EVA AND THE GRASSHOPPER”—UFA.— 
Scenario by Robert Reinert and Wilhelm Thiele. 
Directed by Dr. George Asagaroff. Photography by 
Carl Hoffman, Theodor Sparkuhl and Herman 
Boettger. The cast: Eva La Vare, Camilla Horn; 
Barbara, her nurse, Lydia Potechina; Armand 
Germain, Gustav Froehlich; Mary, Hertha von 
Walther; Henry, Warwick Ward; Charles Raimond, 
Bruno Kastner. 


“FLYIN’ BUCKAROO, THE’’—PatTHE.—From 
the story by Frank L. Ingraham. Continuity by 
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Casts of Current Photoplays 


Complete for every picture reviewed in this issue 


Betty Burbridge. Directed by Richard Thorpe. 
Photography by Ray Reis. The cast: Bill Mathews, 
Wally Wales; Henry Mathews, Jack D’Ouise; Mr. 
Mathews, J. Lockney; Mrs. Mathews, Fanny 
Midgley; Sally Brown, Duane Thompson; Banker 
Brown, Charles K. French; Mrs. Brown, Mabel Van 
Buren; Delno, Charles Whitaker; City Girl, Helen 
Marlowe; Sheriff, Bud McClure. 


“FLYING FLEET, THE’’—M.-G.-M.—From 
the story by Lieut. Commander Frank Wead, U.S. N. 
and Byron Morgan. Screen play by Richard Schayer. 
Directed by George Hill. Photography by Ira 
Morgan. The cast: Tommy, Ramon Novarro; Steve, 
Ralph Graves; Anita, Anita Page; Dizzy, Edward 
Nugent; Tex, Carroll Nye; Kewpie, Sumner Getchell; 
Specs, Gardner James; Admiral, Alfred Allen. 


‘“‘GHOST TALKS, THE”—Fox.—From the story 
by Max Marcin and Edward Hammond. Scenario by 
Frederick Brennan. Directed by Lew Seiler. Photog- 
raphy by George Meehan. The cast: Miriam Holi, 
Helen Twelvetrees; Franklyn Green, Charles Eaton; 
Marie Haley, Carmel Myers; Heimie Heimrath, Earle 
Foxe; Joe Talles, Henry Sedley; Peter Accardi, Joe 
Brown; John Keegan, Clifford Dempsey; Christopher 
C. Lee, Stepin Fetchit; Isobel Lee, Baby Mack; Julius 
Bowser, Arnold Lucy; Sylvia, Bess Flowers; Miss Eva, 
Dorothy McGowan; Bell Boy, Mickey Bennett. 


‘““GUN RUNNER, THE” — TirrFany-StaH_. — 
From the novel by Arthur Stringer. Continuity by 
John Francis Natteford. Directed by Edgar Lewis. 
Photography by Harry Jackson. The cast: Julio, 
Ricardo Cortez; Inez, Nora Lane; Garcia, Gino Cor- 
rado; Presidente, John St. Polis. 


‘“‘HOUSE OF SHAME, THE”—CHESTERFIELD.— 
From the story by Lee Authmar. Adapted by Arthur 
Hoerl. Directed by Burton King. The cast: Harvey 
Baremore, Creighton Hale; Druid Baremore, Virginia 
Brown Faire; John Kimball, Lloyd Whitlock; Doris, 
Florence Dudley; Mons. Fanchon, Fred Walton; The 
Irate Husband, Carlton King. 


“HUNTINGTOWER’’—PaRAMOUNT.—From the 
story by Col. John Buchan. Adapted by Charles 
Whittaker. Directed by George Pearson. The cast: 
Dickson McCunn, Sir Harry Lauder; Princess Saskia, 
Vera Voronina; Capt. John Heritage, Pat Aherne; Mrs. 
Morran, Nancy Price; Prince Paul Abreskov, John 
Manners; Dougal, Harry Malonie; Speidel, Moore 
Marriott. 


“IN OLD ARIZONA’"’—Fox.—From the story by 
Tom Barry. Directed by Raoul Walsh and Irving 
Cummings. Photography by Arthur Edeson. The 
cast: Sergeant Mickey Dunn, Edmund Lowe; Tonia 
Maria, Dorothy Burgess; The Cisco Kid, Warner 
Baxter; Tad, Farrell Macdonald; Russian Immigrant, 
Ivan Linow; Cook, Solidad Jiminez; Piano Player, 
Fred Warren; Barber, Henry Armetta; Cowpunchers, 
Frank Campeau, Frank Nelson, Tom Santschi, Duke 
Martin, Pat Hartigan; Blacksmith, James Marcus: 
Commandant, Roy Stewart; Sheriff, Alphonse Ethier; 
Soldier, James Bradbury, Jr.; 2nd Soldier, Jchn 
Dillon; Bartender, Joe Brown. 


“TRON MASK, THE”’—UNITEp ArtTists.—Based 
on the novel by Alexander Dumas. Scenario by 
Lotta Woods. Directed by Allan Dwan. The cast: 
D’Artagnan, Douglas Fairbanks; Aramis, Gino 
Corrado; Porthos, Stanley J. Sanford; Athos, Leon 
Bary; De Rochefort, Ulrich Haupt; Louts XIII, Rolfe 
Sedan; Constance, Marguerite de la Motte; Milady de 
Winter, Dorothy Revier; Father Joseph, Lon Poff: 
Planchet, Charles Stevens; Richelieu, Nigel de Brulier; 
Conspirator, Otto Matieson; Queen, Belle Bennett. 


“JAZZ AGE, THE’’—FBO.—From the story by 
Paul Gangelin. Continuity by Paul Gangelin. 
Directed by Lynn Shores. Photography by Ted Pahl. 
The cast: Steve Maxwell, Douglas Fairbanks, Jr.; Sue 
Randall, Marceline Day; Mr. Maxwell, H. B. Wal- 
thall; Mrs. Maxwell, Myrtle Stedman; Marjorie, 
Gertrude Messinger; Tod Sayles, Joel McCrea: Mr. 
Sayles, Wm. Bechtel; Mr. Randall, R. J. Ratcliffe; 
Ellen McBride, lone Holmes; s; Motor Cop, Ed. Dearing. 


“JOAN OF ARC”—SociETE GENERALE DE 
Fitms.—Scenario by Carl Dreyer and Joseph Delteil. 
Directed by Carl Dreyer. The cast: Joan, Mlle. 
Falconetti; Bishop Cauchon, M. Silvain; Loyseleur, 
Maurice Schutz; Jean Beaupere, M. Ravet; Jean 
d’Estivet, Andre Berley; Massieu, Antonin Artaud; 
Judges, M. Lurville, Jacques Arnna, M. Mihalesco, 
R. Narlay, Henry Maillard, Michel Simon, Jean 
— Jean d’Yd, L. Larive, Henry Gaultier, Paul 
orge. 


“LADY OF THE PAVEMENTS” — Unrtep 
ARTISTS.—From the story by Karl Volmoeller. Ad- 
apted by Sam Taylor. Directed by D. W. Griffith. 
The cast: Nanon del Rayon, Lupe Velez; Karl Arnim, 
William Boyd; Diane des Granges, Jetta IGoudal; 
Baron Finot, Albert Conti; Baron Haussmann, George 
Faweett; Papa Pierre, Henry Armetta. 


“LAST WARNING, THE”’—UNIvERSAL.—From 
the novel by Wadsworth Camp and the play by 
Thomas Fallon. Adapted by Alfred Cohn, J. H. 
Hawks and Robert F. Hill. Directed by Paul Leni. 
The cast: Doris, Laura La Plante; McHugh, Montagu 
Love; Quaile, John Boles; Carlton, Roy D’Arcy; Mike, 
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Bert Roach; Evalinda, Margaret Livingston; Robert, 
Mack Swain; Josiah, Burr McIntosh; Barbara, Carrie 
Daumery; Tommy, George Summerville; Gene, 
Torben Meyer; Woodford, D'Arcy Corrigan; Sammy, 
Bud Phelps; Jeffries, Francisco Maran; Doctor, 
Charles K. French; Ann, Ella McKenzie; Inspectors, 
Fred Kelsey, Tom O’Brien; Coroner, Harry Northrup. 


‘“LINDA’’—Mrs. WALLACE REID PRODUCTION.— 
From the story by Margaret Prescott Montague. 
Adapted by Frank O’Connor and Maxine Alton. 
Directed by Mrs. Wallace Reid. Photography by 
Henry Cronjager. The cast: Linda, Helen Foster; 
Dr. Greenough, Warner Baxter; Mr. Decker, Noah 
Beery; Nan, Kate Price; Mr. Stillwater, Mitchell 
Lewis; Kenneth, Alan Connor; Annette, Bess Flowers; 
Mrs. Stillwater, Mrs. Brockwell; Spider, Monty 
O’Grady. 


“LION’S ROAR, THE” — EDUCATIONAL. — 
Written by Mack Sennett. Directed by Mack 
Sennett. The cast: Johnny Burke, Daphne Pollard, 
Billy Bevan, Vernon Dent. 


“LOOKOUT GIRL, THE’’—Qvuatity.—From 
the story by Alice Ross Colver. Adapted by Adrian 
Johnson. Directed by Dallas Fitzgerald. Photog- 


raphy by Faxon Dean. The cast: Dixie Mowbray, * 


Jacqueline Logan; Dean Richardson, Ian Keith; Dr. 
Tucker, William Tooker; Pete, Lee Moran; Conway, 
Gladden James; Sheriff, Henry Herbert; Valet, Jimmy 
Aubrey; Hargrave, Broderick O'Farrell; Nurse, Jean 
Huntley; Modiste, Geraldine Leslie. 


“MARQUIS PREFERRED” — PaRAmountT. — 
Based on the short story by Frederic Arnold Kummer 
by Ernest Vajda. Scenario by Ethel Doherty. 
Directed by Frank Tuttle. The cast: Marquis 
d’Argenville, Adolphe Menjou; Peggy Ruysdael, Nora 
Lane; Mr. Gruger, Chester Conklin; Mrs. Gruger, 
Dorothy Farley; Gwendolyn Gruger, Lucille Powers; 
Albert, Mischa Auer; Floret, Alex Melesh; Jacques, 
Michael Visaroff. 


“MATA HARI: THE RED DANCER” — 
NATIONAL-BIG THREE PropucTION.—Directed by 
Frederich Feher. The cast: Mata Hari, Magda 
Sonja; Count Rakofsky, Fritz Kortner; Archduke of 
Austria, Wolfgang Zilzer. 


“MORAN OF THE MARINES’’—PaRAMOUNT. 
—From the story by Linton Wells. Scenario by Sam 
Mintz and Ray Harris. Directed by Frank Strayer. 
The cast: Michael Moran, Richard Dix; Vivian 
Marshall, Ruth Elder; ‘“‘ Swatty,”’ Roscoe Karns; Basil 
Worth, Brooks Benedict; General Marshall, Capt. E. 
H. Clavert; The Sergeant, Duke Martin; Sun Yat, 
Tetsu Komai. 


“NAUGHTY DUCHESS, THE” — Tirrany- 
STrAHL.—From the novel, ‘‘The Indiscretion of the 
Duchess,”’ by Sir Anthony Hope. Adapted by Tom 
Terriss. Directed by Tom Terriss. Photography by 
Ernest Miller. The cast: Hortense, Eve Southern; 
Duke de St. Maclou, H. B. Warner; Armand, Duncan 
Rinaldo; Comtesse, Maude Turner Gordon; Nixon, 
Gertrude Astor; Housekeeper, Martha Mattox; 
Berensac, Herbert Evans. 


“NOISY NEIGHBORS’’—PatHe.—From the 
story by F. Hugh Herbert. Adapted by Scott 
Darling. Directed by Charles Reisner. The cast: 
Eddie, Eddie Quillan; Mary, Alberta Vaughn; Family, 
Quillan Family; Colonel Carstairs, Theodore Roberts; 
David. Ray Hallor; Ebeneser, Russell Simpson; Three 
Sons, Robert Perry, Mike Donlin, Billy Gilbert. 


“OFFICE SCANDAL, THE"’’—PatHe.—From 
the story by Paul Gangelin and Jack Jungmeyer. 
Adapted by Paul Gangelin and Jack Jungmeyer. 
Directed by Paul L. Stein. The cast: Jerry Cullen, 
Phyllis Haver; Andy Corbin, Leslie Fenton; Pearson, 
Raymond Hatton; Lillian Tracy, Margaret Living- 
ston; Delaney, Jimmy Adams; Freddie, Jimmy Aldine. 


“ONE MAN DOG, THE’—FBO.—From the 
story by Frank Howard Clark. Continuity by Frank 
Howard Clark. Directed by Leon d’Usseau. Photog- 
raphy by Robert De Grasse. The cast: Ranger, By 
Himself; Larry, Sam Nelson; Pierre, Edward Hearne; 
Babette, Virginia Bradford; Gadsky, William Patton; 
Trapper, Art Robbins. 


“PACE THAT KILLS, THE’’—Trve Lire.— 
Directed by Norton Parker and William Connor. 
Photography by Ernest Laszio. The cast: Eddie 
Bradley, Owen Gorin; Eddie's Ma, Florence Turner; 
Country Girl, Thelma Daniels; Uncle Caleb, Harry 
Todd; Grace, Florence Dudley; Handsome Nick, 
Arnold Dallas; Fannie O'Reilly, Virginia Roye. 


‘““PHIPPS” — M.-G.-M. — Written by Stanley 
Houghton. Directed by Lowell Sherman. The cast: 
Sir Gerald, Cyril Chadwick; Lady Fanny, Betty 
Francisco; Butler, Lowell Sherman. 


“RAINBOW, THE” — Tirrany-Stau_. — From 
the story by L. G. Rigby. Continuity by L. G. Rigby. 
Directed by Reginald Barker. The cast: Lola, 
Dorothy Sebastian; Jim, Lawrence Gray; Derby, 
Sam Hardy; Baldy, Harvey Clark; Pat, Paul Hurst: 
Slug, Gino Corrado; Dummy, King Zany. 


“REDEEMING SIN, THE’’—Warners.—From 
the story by L. V. Jefferson. Adapted by Harvey 
Gates. Directed by Howard Bretherton. The cast: 
Joan Villaire, Dolores Costello; Dr. Kaoul Deboise, 
Conrad Nagel; A sewer rat, Georgie Stone; Petite, 
Philippe De Lacy; Father Colomb, Lionel Belmore; 
Lupine, Warner Richmond; Mitzi, Nina Quartaro. 


‘““REDSKIN "—PaRAMOUNT.—From the story by 
Elizabeth Pickett. Screen play by Elizabeth Pickett. 
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Now You Can Reduce 
2 to 4 Lbs. in a Night 


Eat what you please 
Wear what you please 
Do what you please 
Take no risky medicine 


Send the coupon for your first three Fayro Baths 


Thousands of smart women have found 
this easy way to take off 2 to 4 pounds once 
or twice aweek. These women take refreshing 
Fayro bathsin the privacy of their own homes. 

Fayro is the concentrate of the same 
natural mineral salts that make effective the 
waters of twenty-two hot springs of America, 
England and Continental Europe. For years 
the spas and hot springs bathing resorts have 
been the retreat of fair women and well 
groomed men. 

Excess weight has been removed, skins have 
been made more lovely, bodies more shapely and 
minds brighter. 


The Hot Springs Are Now Brought to You 


A study of the analyses of the active ingredients 
of the waters from twenty-two of the most famous 
springs have taught us the secret of their effective- 
ness. You can now have all these benefits in your own 
bath. Merely put Fayro into your hot bath. 


It dissolves rapidly. You will notice and enjoy the 
pungent fragrance of its balsam oils and clean salts. 
Then, Fayro, by opening your pores and stimulating 
perspiration, forces lazy body cells to sweat out surplus 
tat and bodily poisons. Add Fayro to your bath at night 
and immediately you will lose from 2 to 4 pounds in an 
easy, refreshing and absolutely harmless manner. 
Consult your physician and he will tell you that Fayro is 





certain to do the work and that it is absolutely harmless. HERE’S PROOF 
Fayro will refresh you and help your body throw off worn out 
. ° “ 2 F Read what Fayro Baths 
fat and bodily poisons. Your skin will be clearer and smoother. hase dene fer atheee 
You will sleep better after your Fayro bath and awaken feeling | «Three Fayro balhs reduced 
as though you had enjoyed a week’s vacation. my weight 11 pounds in 8 


days. I feel better than I 
Lose Weight Where You Most Want To — ee hess and 
: 9! “I wetg ounds less anc 
Fayro reduces weight generally but you can also concentrate its | feel younger and sleep better. 
effect on abdomen, hips, legs, ankles, chin or any part of the body Fayro is wonderful. 
you may wish. “My double chin vanished in 
: the magic of Fayro baths.” 
Results Are Immediate “My hips were always too 


Weigh yourself before and after your Fayro bath. You will Sr eee 
find you have lost from 2 to 4 pounds. And a few nights later [| Pounds.” 
when you again add Fayro to your bath, you will once more reduce “Thank you for Fayro. I 
your weight. As soon as you are the correct weight for your si ee 
height do not try to reduce further. No need to deny yourself | deter.” ¥ 


food you really want. No need for violent exercise. No need | “Since childhood my thick 
for drugs or medicines. Merely a refreshing Fayro bath in the ankles 4 ote been a 

Sasencses ce or . Source oO embarrassment, 
privacy of your own home. Wace tae bao ee 


them beautifully. Thank you 


Try Fayro at Our Risk very much.” 


; een’ a weaale ‘ For obvious reasons, names 
46 a Sr 
The regular price of Fayro is $1.00a package. Withthecoupon | 3.7 0?) wanted. Wak euaue 


you get 3 full sized packages and an interesting booklet “Health | letter published has been 
and Open Pores” for $2.50 plus the necessary postage. Send no authorized and names and 
money. Pay the postman. Your money refunded instantly if peri will be given on 
you want it. i 











atenientertetanientedenteateentateaeeeetetae 


Fayro, Inc. PH-2-29 
821 Locust St., Pittsburgh, Pa. 

Send me 3 full sized boxes of Fayro in plain package. 
I will pay the postman $2.50 plus the necessary postage. 
It is understood that if I do not get satisfactory results 
with the first package I use, I am to return the other two 
and you will refund all of my money at once. 





NaMGiscccicccceeeesescevesuedecdesadewcs dinaleawadeaa 
AMER a cn cécdvdsavdevoddadsadaeuncansdded deesada 
If each healthful bath of Fayro does not 
reduce your weight from 2 to 4 pounds, we 
will refund your money withouta question. 2 ee dudntedeaaaoues Riles ncccuceeds - 
You risk nothing. Clip the coupon and If you live outside the United States send International 
mail. Money Order with coupon. 
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ChasePain Away 
with Musterole 


Just Rub ltOn 


When winds blow 
raw and chill and 
rheumatism _ tingles 
in your joints and 
muscles, rub on good 
old Musterole. 
As Musterole pene- 
trates the skin and 
goes downto the seat 
of trouble, you feel ak 
a gentle, healing ‘ 
warmth; then comes cooling, welcome relief, 
For croupy colds, sore throat, rheumatism, 
aches and pains in back and joints, rub on 
Musterole. Don’t wait for trouble; keep a 
jar or tube handy. 
To Mothers: Musterole is also made in 
milder form for babies and small chil- 
dren. Ask for Children’s Musterole, 


Jars & Tubes 
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BETTER THAN A MUSTARD PLASTER 


NED a. /2)d=15) 1," 


America’s Foremost Dance Au- 
thority, who staged the Best Edi- 
tions of the ‘‘Follies’’ and over 600 
other Musical Shows, Offers Train- 
a for SUCCESS and POPU- 
in 


" Every Type o 
STAGE ee "SOCIAL 


DANCING 


at a Surprisingly Low Cost 
a can become a highly-paid and 
ht-after dancer under the —— 
of ‘this Wizard Star Maker. Let Mr. 
Wayburn add your name to this list: 
Marilyn Miller, Ann Pennington, Fred 
and Adele Astaire, Gilda Gray, Evelyn 
Law, Ada May, Al Jolson, Eddie Cantor, 
Will Rogers, Oscar Shaw, Marx Bros., Gus 
Shy, Marion Davies, Billie Dove, Lina Bas- 
quette, Dorothy Gish, Bessie Lov e, Bebe 
Daniels, Dorothy Mackaill, Jacqueline 
§ Logan, Josephine Dunn, byna Ralston, 
Anita Page, Jack Mulhail, eony Beery, W. 
C. Fields and hundreds of other stage ‘and 
screen favorites whom he trained and directed. 
Put your career in the hands of a man whose 
touch spells SUCCESS. 
Call at the Studios or write for booklet UB, 
which describes Star Making at the Ned Way- 
burn Studios; or, if you cannot come to New 
York, ask for booklet UHB on Ned Wayburn’s 
Home Study Courses in Stage Dancing. 


Specia) course for reducing and building up 
Costumes, Scenery 


adhe sae §=NED WAYBURN 


Equipment to rent Studios of Stage Dancing Inc. 


1 Broapwar (Entr. on 60th St.) At Columb 
mane Circe, Now York City. Open all year round SAM 
OP. M. Except Sundays (Closed Saturdays at 
6 P. Mt .) Phone Columbus 3500. 


“Don? t Shout” 


**T hear you. I can hear 
now as well as anybody. 
*“How'? With the MORLEY 
PHONE. I've a pair in my ears 
now, but they a invisible. 
would not know | had them in 
myself, only that | hear allright.” 
he MORLEY PHONE for the 


DEAF 


to the ears what glasses 
areto eyes. n- 
visible, comfortable. weight- 
St less and harmless. Anyone 
can adjust it. Qver 100,000 sold. Write for booklet and testimonials 
THE MORLEY CoO., Dept.789,10S.18th St. Phila- 
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Directed by Victor Schertzinger. The cast: Wing 
Foot, Richard Dix; Corn Blossom, Gladys Belmont; 
Judy, Jane Novak; John Walton, Larry Steers; 
Navajo Jim, Tully Marshall; Chahi, Bernard Siegel; 
Chief Notani, George Rigas; Yina, Augustine Lopez; 
Earth Tongue Jim, Noble Johnson; Commissioner, 
Joseph W. Girard; Barrett, Jack Duane; Anderson, 
Andrew J. Callahan; Laughing Singer; Myra Kinch; 
Wing Foot (age 9), Philip Anderson; Corn Blossom 
(age 6), Loraine Rivero; Earth Tongue Jim (age 15), 
George Walker. 


“RESTLESS YOUTH”—Cotumpia.—From the 
story by Cosmo Hamilton. Adapted by H. Green. 
Directed +" Christy Cabanne. Photography by Joe 
Walker, A.S.C. Thecast: Dixie Calhoun, Marceline 
Day; Bruce Well, Ralph Forbes; John Neil, Norman 
Trevor; Robert Haines, Robert Ellis; Susan, Mary 
Mabery; George Baxter, Gordon Elliott; Office Bov, 
Coy Watson. 


“SEVEN FOOTPRINTS TO SATAN” — First 
NATIONAL.—From the story by A. Merritt. Adapted 
by Richard Bee. Directed by Benjamin Christensen. 
The cast: Eve, Thelma Todd; Jim, Creighton Hale; 
The Spider, She Idon Lewis; The Professor, Wm. V. 
Mong; Sojin, Sojin; Satan’s Mistress, Laska Winters; 
Jim's Valet, Ivan e hristy; Uncle Joe, DeWitt Jen- 
nings; Old Witch, Nora Cecil; Prof. Von Wiede, Kala 
Pasha; Eve's Chauffeur, Harry Tenbrooke; White 
Haired Old Lady, Cissy Fitzgerald; The Dwarf, Alonzo 
Rositto; Tail Girl, Thelma McNeil. 

“SHADY LADY, THE’’—Patue.—From the 
story by Jack Jungmeyer. Directed by Edward H. 
Griffith. Photography by John Mescall. The cast: 
Lola Maniell, Phyllis Haver; Blake, Robert Arm- 
strong; Holbrook, Louis Wolheim; Haley, Russell 
Gleason. 


“SHOPWORN ANGEL, THE’’—PARAMOUNT.— 
From the story by Dana Burnet. Adapted by Howard 
Estabrook and Albert Shelby LeVino. Directed by 
Richard Wallace. The cast: Daisy Heath, Nancy 
Carroll; William Pettigrew, Gary Cooper; Bailey, Paul 

ukas. 


“SILENT SENTINEL, THE”—CuesterrFie.Lp. 
—From the story by Alvin J. Neitz. Directed by 
Alvin J. Neitz. The cast: Bob Benton, Gareth 
Hughes; Grace Carlton, Josephine Hill; Joe Carlton, 
Eddie Brownell; Mrs. Carlton, Alice Covert; Warren 
Gordon, Alfred Hewston; Convict, John Tanzie; Chick, 
Edward Cecil; Mazie, Aline Goodwin; Tom, Walter 
Maley; Dick, Jack Knight; Insurance Man, George 
Morrell Deteciiz ye, Lew Meehan; Champion, By Him- 
sel 


“SMALL TOWN SINNERS.’’—Produced by 
Hugo Brahn. From the play ‘‘ Meisekin,’’ by Hans 
Alfred Kihn. The cast: Asta Nielsen, Hermann 
Picha, Hans Adalbert Schlettow, Maria Paudler, 
Hans Wassman, Ferdinand von Alten. 


“SOMME, THE’’—New Era.—From the story 
by Boyd Cable. Directed by M. A. Wetherell. 
Photography by Sydney Blythe. 


“SPEED CLASSIC, THE”’’—Exce.L_ent.—From 
the story, ‘‘They’re Off,’’ by Arthur Hoerl. Directed 
by Bruce Mitchell. Photography by Max DuPont 
and William Underhill. The cast: Jerry Thornton, 
Rex Lease; His Father, Mitchell Lewis; Sheila Van 
Hauten, Mildred Harris; Pedro de Malbpa, James 
Mason; Jonah, a racing mechanic, Garry O'Dell; 
Keziah Stubbs, Helen Jerome Eddy; Speed Cop, Jack 
Richardson; The Thirsty One, Otis Harlan. 


“STOOL PIGEON” — Cotumsia. — From the 
story by Edward Meagher. Adapted by Stuart 
Anthony. Directed by Renaud Hoffman. Photog- 


raphy by Teddy Tetzlaff. The cast: Goldie, Olive 
Borden; Jimmy Wells, Charles Delaney; Mrs. Wells, 
Lucy Beaumont; Butch, Louis Natheaux; Dropper, 
Ernie Adams; Red, All Hill; Augie, Robert Wilber; 
Mike Shields, Clarence Burton, 
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“SYNTHETIC SIN”—First NATIONAL.—From 
the play by Frederic and Fanny Hatton. Continuity 
by Tom J. Geraghty. Directed by William A. Seiter. 
The cast: Betty, Colleen Moore; Donald, Antonio 
Moreno; Mrs. Fairfax, Edythe Chapman; Margery, 
Kathryn McGuire; Cassie, Gertrude Howard; Sheila, 
Gertrude Astor; Sam, Raymond Turner; Brandy, 
Montagu Love; Frank, Ben Hendricks, Jr.; Frank's 
Gang, Fred Warren, Jay Eaton, Stanley Blystone, 
Art Rowland, Dick Gordon, Julanne Johnston, Hazel 
—- Tony, Phil Sleeman; Zony’s Gang, Jack 

yron. 


“THAT PARTY IN PERSON ’”—PARAMOUNT.— 
The cast: Eddie Cantor, Bobbe Arnst. 


“THREE WEEK-ENDS’’—PARAMOUNT. —From 
the story by Elinor Glyn. Scenario by Percy Heath, 
Louise Long and Sam Mintz. Adapted by John 
Farrow. Directed by Clarence Badger. The cast: 
Gladys O’ Brien, Clara Bow; Neil Gordon, Neil Hamil- 
ton; Turner, Harrison Ford; Miss Witherspoon, 
Lucille Powers; Mrs. Witherspoon, Julia Swayne 
Gordon; Turner’s Secretary, Jack Raymond; Ma 
O’Brien, Edythe Chapman; Pa O'Brien, Guy Oliver; 
Carter, William Holden. 


“TRACKED ”—FBO.—From the story by John 
Stuart Twist. Scenario by Frank Howard Clark. 
Directed by Jerome Storm. Photography by Robert 
De Grasse. The cast: Ranger, By Himself; Jed 
Springer, Sam Nelson; Molly Butterfield, Cary] 
Lincoln; Lem Hardy, Al Smith; The Rustic, Jack Hen- 
derson; Herder, Art Robbins; Nathan Butterfield, 
Clark Comstock. 


“TYRANT OF RED GULCH’’—FBO.—From 
the story by Oliver Drake. Continuity by Oliver 
Drake. Directed by Robert De Lacy. The cast: 
Tom Masters, Tom Tyler; ‘ Tip,” Frankie Darro; 
Mitza, Josephine Borio; Ivan Petrovitch, Harry 
Woods; Boris Kosloff, Serge Temoff; Anton, Barney 

Pury 


“UNEASY MONEY ”’’—Fox-Evuropa.—Directed 
by Berthold Viertel. The cast: Banknote K13513, 
Mary Nolan, Werner Fuetterer, Oskar Homolka, 
Wladimar Sokoloff. 


“VEILED WOMAN, THE’—Fox.—From the 
story by Julio de Moraes and Lia Tora. Scenario by 
Douglas Z. Doty. Directed by Emmett Flynn. 
Photography by Charles Clarke. The cast: Nanon, 
Lia Tora; Pierre, Paul Vincenti; English Diplomatic 
Altache, Bela Lugosi; Colonel De Selincourt, Josef 
Swickard; Donald Ross, Kenneth Thomson; Compte 
De Bracchi, Andre Cheron; Capt. Paul Fevier, Ivan 
Lebedeff; Countess De Bracchi, Maude George. 


““WAGES OF CONSCIENCE’’—SuPERLATIVE.— 
From the story by Mrs. George Hall. Directed by 
John Ince. The cast: Henry McWade, Heroert 
Rawlinson; Lillian Bradley, Grace Darmond; Mary 
Knowles, Grace Darmond; Frank Knowles, John Ince; 
Dr. Covington, Henri La Garde; Mira, the Servant, 
Jasimine; Lillian’s Aunt, Margaret Campbell. 


“WHAT A NIGHT’’—PARAMOUNT.—From the 
story by Grover Jones and Lloyd Corrigan. Screen 
play by Louise Long. Directed by Edward Suther- 
land. The cast: Dorothy Winston, Bebe Daniels; 
Joe Madison, Neil Hamilton; Percy Penfield, William 
Austin; Mike Corney, Wheeler Oakman; Editor 
Madison, Charles Sellon; Patierson, Charles Hill 
Mailes; Snarky, Ernie Adams. 


“WOLF OF WALL STREET, THE’’—Para- 
MOUNT.—From the story by Doris Anderson. Screen 
play by Doris Anderson. Directed by Rowland V. 
Lee. The cast: The Wolf, George Bancroft; Olga, his 
wife, Baclanova; Philip Graham, Paul Lukas; Gert, 
the maid, Nancy Carroll; Frank, Lane Chandler; 
Sturgess, Brandon Hurst; The Office Boy, Paul 
Guertzman; Jessup, Crauford Kent. 





The Holy Racketeers 





| CONTINUED FROM PAGE 35 | 


lis Haver lies upon a couch with her superb 
legs lamentably unveiled. 

In “The Roadhouse” young girls and boys 
are shown taking a drink and embracing each 
other. Dr. Twombly does not spare a detail— 
he even seems to linger upon them lovingly. 


HE ladies in the audience tut-tut audibly as 
the grisly recital goes on. 

“T do not see why I should take you through 
all this filth,’’ says the doctor, looking up from 
his notes. Nor do I. However, the doctor 
continues through all this filth. 

He goes into the frightfulness of Mr. Grif- 
fith’s ‘‘Drums of Love,”’ particularly the love 
scenes between Miss Mary Philbin and Mr. 
Lionel Barrymore. 

“Several young people came in late,” says 
the doctor. ‘Others nearby leaned over and 
said ‘Oh, you missed the hot part.’” 


I sigh sympathetically, and am frowned 
down. 

‘Adolphe Menjou is a sinister figure for 
women.” I cannot help wondering how sinis- 
ter he is for the ladies in attendance. 

“During love scenes, in many films, boys 
and girls leer and make loud noises of approv- 
al,” goes on Dr. Twombly. The tut-tuts rise 
like the drip of water from a leaky spigot. 

‘“‘We are not fanatics,” shouts the doctor, 
“‘But we shall fight and fight.” 

And as decorous applause rises modestly, I 
wonder sadly what this humorless band of 
frustrated, unhappy looking people are really 
fighting for. 

There is gall in them—there is bitterness. 

I think of the one who said— 

“Though ye speak with the tongues of men 
and angels and have not love, ye are as sound- 
ing brass and a tinkling cymbal.” 
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\) THAT, beside the bugle of Canon Chase, 

called these troops to Armageddon this 
year? On May 11, 1928, the Hon. Grant M. 
Hudson of Michigan introduced, in the house of 
representatives, a bill providing for the regula- 
tion of motion pictures. 

Note well the word ‘‘regulation.”’ 

Even a holy racketeer learns by counter- 
attack. They now realize that the very word 
censorship is deadly poison to the ears of 
free men. Now they speak caressingly of ‘‘reg- 
ulation” and “supervision.” Even an intel- 
ligent child of six would realize that it is only 
the old davvil ‘“‘censorship” dressed up in a 
Santa Claus suit. 

The Hon. Hudson’s measure provides for 
the establishment of a Federal Motion Picture 
Commission, to consist of four gentlemen and 
two ladies. The chairman would get $10,000 
a year—the commissioners a pittance of $9,000 
per annum. 

Of course, it is inconceivable that the Canon, 
or any of his consecrated henchmen, would 
care to serve on this board, and junket to 
Hollywood on government mileage to tell Mr. 
Louis B. Mayer and Mr. Jesse L. Lasky what 
not to put into their epics. I quote from the bill. 


“HE duties of the commission shall be to 
protect the motion picture industry from 
unfair trade practices and monopoly, to pro- 
vide for the just settlement of trade com- 
plaints, to provide for the making of whole- 
some motion pictures at the source of production, 
and for the proper distribution and exhibition 
of non-theatrical as well as theatrical films.” 

I emphasize the clause with the kick. 

It is the puppy in the feed box—the Hot- 
tentot in the coal hole. 

It would give the sainted and omniscient 
commissioners full power to sit behind the 
camera and direct the director—to dictate 
according to what their divinely inspired minds 
conceive to be the dictates of public morality. 

What a monstrous proposition! 

The mad measure proclaims the motion 
picture—an art form and a public entertain- 
ment force unique in world history—a public 
utility, like the gas in your cook stove and the 
electricity in your toaster. In other words, 
the photoplay is all celluloid and no soul. 

The honorable commissioners would not 
merely read the meter—they would actually 
hokum the box before the film flow began. 

Well, this astonishing proposal—H.R. 13686 
—is now in the tender hands of the House 
Committee on Interstate and Foreign Com- 
merce. And there, as God is good, it will lie 
until the Last Trump sounds for you, for me 
and for the Rev. William Sheafe Chase of 
the City of Churches. 


ANON CHASE’S packed conference at 

Washington in 1928 was the most colossal 
flop in the history of his career as a self- 
anointed watchdog of the common weal. 

It laid an egg of truly stupendous size. 

In fact, five intelligent and honorable ladies, 
all representing powerful women’s organiza- 
tions throughout the country, sickened by the 
steam rolling of the conference, arose in their 
majesty and stalked into the night, leaving our 
embattled youth to its own happy devices. 

Infuriated, the Canon clapped the doors on 
all but his hand picked delegates. These ladies 
and gentlemen passed the customary reso- 
lutions denouncing the motion picture industry. 

The conference then, without a sigh, faded 
imperceptibly into history, and then right out 
again. It is all sosad. It is all so bitter, so 
petty,soaciduous. Nothing was accomplished 
save to sicken the onlookers with the triviality 
of it all, with its venom and its vitriol. 

You cannot faintly conceive how pathetic 
was this tiny huddle of ageing people, seeming 
so soured, so unhappy, who brought to their 
deliberations not love, but enmity, not peace, 
but a sword. 

Let us escape—the air is heavy. Come— 
take a deep gulp of heady fall air and walk 
with me down the avenue. Clara Bow is at 
the Palace tonight! 
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It keeps teeth 


Everybody likes a winning 


e 
smile! Success and popu- 
larity always seem to fol- W L e 
low,too! Andit’s yourteeth 
that make or mar your 
















smile. Never let them grow 
dull — be proud to show 
them in your smile. Chew 
delicious Dentyne every 
day — it’s the gum that 
keeps teeth gleaming 
white. You'll love the fla- 
vor, and Dentyne is the 
highest quality chewing 
gum made today! 
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All Druggists—with Proven Directions. 
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It is always safe to give a Bayer tablet; there 
is not the slightest harm in genuine Aspirin. 


You have the doctor's 


s assurance that it doesn’t 


affect the heart. And you probably know from 
experience that Bayer Aspirin does banish all 


sorts of pain in short order. 


Instant relief for 


headaches, neuralgia, neuritis. Rheumatism, too. 





Nothing like it for breaking up a cold. At all 
druggists, with proven directions enclosed. 


ae is the trade mark of Bayer Manufacture of Monoaceticacidester of Salicylicacid 





“Height Increasing— 
= is Report of Hundreds 


Results have been re- 
markable. Letters from 
all over tell of 3 to 5 
inches gained in a few 
months. They tell of im- 
proved health, more pep 
and life, greater effi- 
ciency, more joy in liv- 
ing because of better 
physical condition. Noth- 
ing like our Course. 
Based on sound, proven, 
scientific principles. 


No Drugs—No Dope 
i We have no magic medi- 
_;, cine to sell. Only a sys- 
tem of simple exercises 
and special diet, assisted 
by a simple apparatus. 
Takes but a few minutes 
each day. The Glover 
system helps overcome 
the flattening of the ver- 
tebrae and the sagging of the supporting mus- 
cles. Permits cartilage cushions in spinal col- 
umn to expand. Strengthens muscles. Stimu- 
lates the nerves. Results have been permanent 
because based on true physiology. Unusually 
successful in under-developed young men and 
women. EASY—INEXPENSIVE —CERTAIN 
Write today for FREE information 
GLOVER INSTITUTE — Dept. A8& 
508 S. Dearborn Street, Chicago, Illinois 


NERVES? 


Excited? Fatigued? Worried? 
Gioomy?, Pessim ~ Constipation, indigestion, cold 
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Shin Sufferer. 
‘Try This Test 


Are you tormented with the agony of a burning, 
itching skin which seems to defy relief? Do you 
suffer from eczema, pimples, ulcers, and other 
forms of skin troubles? hen try pure, cooling 
liquid D.D.D. Penetrates the skin, soothing and 
healing the irritated tissues. Clear, stainless and 
greaseless—dries up almost immediately. A 35c 
trial bottle will prove the merits of this famousanti- 
septic—or your money back. If your druggist does 
not have this famous Prescription on hand, you can 
send 35c for a trial size bottle direct to the D. D. D. 
Corporation, Dept, 3282, Batavia, Illinois. 


D.D.D. %EsHsk 
YOU OPPORTUNITY 
HAVEA a to those who sing and talk. 
Voice training for movies and radio. 


VOICE Quality, character and clarity. 
Voice trial od appointment. _ Scholarships to limited 


FREE number. Information on Correspondence Course. 
o—_——__ 40xie-Vox Studio, 126E. 60thSt, N.Y. 
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Something About 
Myself 


[CONTINUED FROM PAGE 33, 





into my consciousness and, although I did not 
know many of the words, the sheer beauty of 
expression and the mystery of the ideas must 
have filled my heart with a certain strange 
fantasy. 

The books and a little puppet theater that 
I kept carefully guarded from the prying eyes 
of my brother gave me my only pleasure. 

I was not a good student, since only certain 
subjects delighted me and those in which I 
found no pleasure I ignored. I was very good 
in history, because it seemed to have an epic 
(abominable word, misused in Hollywood) 
quality. Here I found the suffering of not one 
person nor group of persons. Here I found the 
pangs of nations. I also liked drawing and was 
given the task of teaching the younger and 
more backward students. 


HILDHOOD, pictured as a gay and care- 

free time, was only hurt for me, yet even 
had I had everything to make me comfortable 
I doubt if I would have been happy. It is not 
my nature. One who persists in an incessant 
“Why?” is seldom delighted with life and 
living. 

Christmas was coming on again and I felt 
that I could not bear to hear, ‘‘What did 
grandfather give you? See, he gave me so 
much money.” 

I was about fourteen at the time and was 
beginning to realize that there was an escape, 
so my mother and I contrived to spend the 
holidays at a lakeside resort not far from 
Malmo. 

I prepared for it for weeks in advance and 
saved every penny I could from my allowance 
to buy my mother a gift. I looked about the 
town for something that would please her and 
at last found a little lace jabot. Perhaps you 
remember them, it was the kind that women 
were wearing at their throats at that time. It 
had cost four dollars yet it was the most 
precious thing in my luggage and I planned to 
save it as a great surprise for her after we had 
arrived at the lake. 

We sat together on the train and I suddenly 
felt an emotion akin to happiness. We were 
escaped temporarily from the great house of 
my father. My grandfather and the other 
relatives would come to enjoy the holidays, 
but there would be no knife thrusts in my 
heart. He could give my brother as much 
money as he liked. 


PEEPED out of the windows and saw the 

people nearby. They did not know that I had 
been miserable. They did not know that my 
mother was always crying. And I thought 
about the little jabot laid away for her and the 
pleasure that it would give me to give to her. 

Then fear came to me. Suppose a wreck 
should overtake the train. Suppose some 
disaster might occur that would cause my 
death. I would then die without the pleasure 
of seeing her face when she opened the package. 
I had steeped my mind with the philosophy of 
abstinence but I could not resist the tempta- 
tion of having my pleasure then. I could not 
wait until we got to the lake. Since then, this 
has become my life philosophy. 

I opened my valise and gave her the gift on 
the train. Of course, there was nothing left 
when Christmas came, but I was not sorry. 
My delight lay in the moment—and her face 
then will always be a treasured moment. 

At the lake people were nicer than they had 
ever been. It was the first time I met folk 
who were charming and gracious to us. Al- 
though I had seen charm and graciousness 
about me, I had been no part of it. These 
people accepted us and talked to us and 
seemed to enjoy being with us. 
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WV Model Homes 


Direct From 


ALADDIN MILLS 


T AMAZING 
LOW PRICES | 


See them in the new, 
1929 Aladdin catalog! 
Many beautiful designs, 
justout. Aladdin Readi- 
Cut system saves you $200 to 
$800. All lumber is cut: 
to-fit at mill on huge 
labor-saving machines 
instead of on the job 
) where labor and lum- 
&. ber waste costs dearly! 
a All materials for a 


Prices Include: complete home, to- 
gether with instructions and plans for erecting, also 
Plumbing, Heating and Lighting Equip- 


ment. WE PAY FREIGHT. 
7 Room Aladdin 


‘2597 


All Materials Readi-Cut 
Just one of many 
new prize-winning 
model homes in the 
1929 Aladdin Line! 


Write for FREE Catalog 


Just out. Profusely illustrated. 
Overfiowing with interest! Address near- 
est Office today for your FREE Copy— 
ask for Catalog No. 365. Send NOW. 
The ALADDIN CO., Bay City, Mich. 
= 2 Wilmington,N.C., Portiand,Ore. 


































I weighed 279 Ibs.! 


After I had tried many ways to 
reduce, a medical advisor of one of 
America’s leading insurance compa- 
nies told me of a new way . « « 2 
natural way, pleasant and / 
healthful. No dangerous 
drugs, no tiresome courses 
in dieting or exercise: no 
thyroid or glandular ex- § 
tracts, no sweat baths, lo- 
tions, soaps or creams. It 
was easy, natural and abso- 4 
lutely safe. 

Send your name and ad- 












f 

P< 7. dress and I will send you § 
all particulars at absolutely @ 
no cost or obligation to 
you. 

M. E. HART aS. 
Hart Bldg. Dept. 28 New Orleans, Bl 
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Playwriting for Profit 
By ARTHUR EDWIN KROWS 


This new book reveals a real market for 
the beginning playwright—Broadway. 
The book starts with the writer and 
his idea, following through step by step 
and problem by problem to stage 
production. Chapters on how to sell, 
stage requirements, how to obtain ideas 
and similar subjects. “Mr. Krows hasa prac- 


tical and intimate knowledge of his subject,” 
says Winthrop Ames. $3.50. 

LONGMANS, GREEN AND CO. 

55 Fifth Avenue New York 
AAAs 


KIN BLEMISHE 


pimples, blackheads, etc., cleared 
away easily and at little cost by 


esinol 














And it was here that I first fell in love. She 
was, of course, much older than I, nineteen or 
twenty, with heavy, black hair and wide apart 
beautiful eyes and I’m sure that she must have 
been amused at the adoration of a child. But 
she was gentle with me and I mooned about 
the hotel and wrote a long letter to her every 
day. 


OW I know that there was more actual 
pleasure in writing to her and in thinking of 
her than in seeing her, but I did not know it 
then. I had not learned that realities are 
merely superficial and that the life of the mind 
is the only one worthy of attention, so I felt 
myself heart broken when we parted. 
But I had been happy. 


studies than before. It then became my ambi- 
tion to buy her a ring. It must have a blue 


stone and, the highest compliment to her, it 


must be gold. 

But alas, I could not save so much money. 
I counted every cent. I denied myself every 
pleasure, but there was not enough for the 
great, sacrificial gift. 

And then I remembered an old French 
proverb, “‘La parole est d’argent, la silence 
est d’or.” So I bought the silver ring and 
wrote to her saying that, since silence was 
gold and speech silver, this ring spoke to her 
of our love. 

I was quite pleased with myself. The ulti- 
mate had been accomplished. I had achieved 
my purpose and her memory faded from my 
mind. She was still my beautiful lady of the 
lake, but I could not go on writing to her 
indefinitely. 

The condition at home was becoming intol- 
erable and I announced my intention of 
leaving and becoming an actor. My father 
was hurt that I should choose the stage for my 
profession, but nothing could dissuade me and 
once more I found myself on the train seeking 
life and adventure and new worlds. 

My head reeled with the beauty of free- 
dom and without knowing anything but that 
I was alive and blessed with newly acquired 
wings I arrived in Copenhagen. 

It was in the theater, thought I, that I could 
express myself, that I could find new life, that 
I could blot out the memories of the past. 

In Copenhagen there lived a great actor 
named Hertel and I found an audience with 
him. 

‘Ah, but you’re too young,” he said, ‘‘too 
young and too sickly for the stage. You're 
thin and weak and how do I know that you 
can act, anyhow?” 

I told him all the things that embryonic 


| ““geniuses’’ tell established actors. I told him 


that I was filled with a divine fire and that 
I knew I couldexpress myself on the stage. I 
begged that he take me as a pupil and declared 


| that I would pay him as best I could. 


“T don’t want money,” he said. “If you 
have talent I shall be glad to teach you.” 
There was now two things that appeared 


| necessary for my success, if I was to have it. I 





must learn to act and I must be strong, so I 
combined lines with exercises and even now 
I spend a certain number of hours of each day 
in the gymnasium with various devices for 
exercising. 


MEMORIZED several plays and again re- 

ported to Hertel. He heard my recitation of 
them and told me that he would instruct me 
without pay. 

I had been taught to repress my emotions so 
I thanked him calmly but left the house with 
the wings of freedom now full spread. 

For six months I went through a hectic 
course of instruction. He taught me to read 
lines, to carry myself well on the stage, to tear 
out everything from a speech that was in it 
and when it was over I felt as if both my body 
and brain were worn out, so I went to Stock- 
holm for the skiing to assimilate all that I had 
learned. 

Stockholm in the winter is brilliant. The 
minds of its people seem to take on something 





I thought of her |'€ 
continually and paid less attention to my | 











139 














GROW 


Yes, Grow Eyelashes 
and Eyebrows like this 
in 30 days 


THE most marvelous discovery has been made—a 

way to make eyelashes and eyebrows actually 
grow. Now if you want long, curling, silken lashes, 
you can have them—and beautiful, wonderful eye- 
brows. 

I say to you in plain English that no matter how 
scant the eyelashes and eyebrows, I will increase 
their length and thickness in 30 days—or not accept 
a single penny. No “‘ifs,’’ ‘‘ands,”’ or ‘‘maybes.”” It 
is new growth, startling results, or no pay. And you 
are the sole judge. 


Proved Beyond the Shadow of a Doubt 


Over ten thousand women have tried my amazing 
discovery, proved that eyescan now be fringed with 
long, curling natural lashes, and the eyebrows made 
intense, strong silken lines! Read what a few of 
them say. I have made oath before a notary public 
that these letters are voluntary and genuine. From 
Mile. Hefflefinger, 240 W. ‘‘b’”’ St., Carlisle, Pa.: 
“T certainly am delighted. .. I notice the greatest 
difference... people I come in contact with remark 
how long and silky my eyelashes appear.’’ From 
Naomi Otstot, 5437 Westminster Ave., W. Phila., 
Pa.: ‘‘I am greatly pleased. My eyebrows and 
lashes are beautiful now.’’ From Frances Raviart, 
R. D. No. 2, Box 179, Jeanette, Penn.: ‘‘ Your eye- 
lash and eyebrow beautifier is simply marvelous.” 
From Pearl Provo, 2954 Taylor St., N. E., Minne- 
apolis, Minn.: ‘‘I have been using your eyebrow and 
eyelash Method. It is surely wonderful.” From 
Miss Flora J. Corriveau, 8 Pinette Ave., Biddeford, 
Me.: “‘I am more than pleased with your Method. 
My eyelashes are growing long and luxurious.” 


Results Noticeable in a Week 


In one week—sometimes in a day or two—you 
notice the effect. The eyelashes become more beau- 
tiful—likea silkenfringe. The darling little upward 
curl shows itself. The eyebrows become sleek and 
tractable—with a noticeable appearance of growth 
and thickness. You will have the thrill of a life- 
time—know that you can have eyelashes and eye- 
brows as beautiful as any you ever saw. 
Remember... in 30 days I guarantee results that 
will not only delight, but amaze. If you are not 
absolutely and entirely satisfied, your money will 
bereturned promptly. I meanjust that—no quibble, 
no strings. Introductory price $1.95. Later the 


price will be regularly $5.00. : (G 


Grower will be sent C. O. D. or you can send 
money with order. If money accompanies order 
postage will be prepaid. 
ey 
LUCILLE YOUNG, 

8562 Lucille Young Building, Chicago, Itl. 

Send me your new discovery for growing eye- 
lashes and eyebrows. If not absolutely and 
entirely satisfied, I will return it within 30 days 
and you will return my money without question. 

Price C. O. D. is $1.95 plus few cents postage. 
If money sent with order price is $1.95 and post- 
age is prepaid. 

State whether money enclosed or you want 
order C.O. D 
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St. Address__ 


City State 
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a | won first prize 


of $100” 


“Three weeks ago I competed in a photoplay contest... The 
synopsis I entered won first prixe of $100...The honors of 
course belong to the Palmer plan.” 

“,.. 1 have been engaged by Graf Brothers Productions to 
write two stories for immediate production ... any success 
that may follow is due to the thorough training and helpful 
guidance of the Palmer Institute.” 


The Palmer Institute can take that talent of 
yours and make it produce its utmost. It will 
teach you the professional touch in writing— 
either photoplays or short stories. Charles Ken- 
yon, author of the Iron Horse, says: ‘*The Pal- 
mer Institute is better equipped to teach the 
screen story than any other institution outside 
of the motion picture studio.’’ 


Send coupon below for booklet containing 


stories of other Palmer successes and for full 
information on Palmer courses. 


PALMER INSTITUTE OF AUTHORSHIP 

Dept. 12-P, Palmer Building, Hollywood, California 

I am interested in: O Short Story Writing O English 
and Self-Expression 0 Photoplay Writing 


Name 





Address 


All correspondence strictly confidential. No salesman will call. 


10 Inches Off 
Waistline In 
35 Days 


“T reduced from 48 inches to 38 
inches in 35 days,’ says R. E. 
Johnson, of Akron, O., “just by 
wearing a Director Belt. Stom- 
ach now firm, doesn’t sag and 3 
feel fine.” 

The Director Belt gets at the 
cause of fat and quickly re- 
moves it by its gentle, kneading, 
massaging action on the abdo- 
men, which causes the fat to be 
dissolved and absorbed. Thou- 
sands have proved it and doctors 
recommend it as the natural way 
to reduce. Stop drugs, exercises 
and dieting. Try this easy way. 


Sent on Trial 


Let us prove our claims. 
We'll send a Director for trial. 
If you don’t get results you owe 
nothing. You don’t risk a penny. 
Write for trial offer, doctors’ en- 
dorsements and letters from 
users. Mail the coupon NOW! 
LANDON & WARNER 

332 S. La Salle St., Chicago, Il. 


Landon & Warner, Dept. A-8,332 S. LaSalle, Chicago 
Gentlemen: Without cost or obligation on my part 
please send me details of your trial offer. 
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Men or women earn $25 to $50 a week at home. All or part 
time. Fascinating work. Nothing to sell. We teach — at 
home. Furnish all tools and materials. ARTCRAIFT 
STUDIOS, Dept. B-3, 427 Diversey Parkway, Chicago. 


$3,000 in Cash 


for Solutions 


to the greatest mystery 
story of recent years 


The 
Studio Murder Mystery 


Full details of Puotortay’s New Prize Contest 
appear in this issue. Turn to Page 38 now. 
























of the dazzling qualities of the snow and ice 
and I found some friends and enjoyed skiing 
with a well, strong body for the first time in my 
life. I had, by this time—I think I was sixteen 
or so—grown very tall. 

It was then that I met Mauritz Stiller. 

He was looking for a man to play the leading 
réle in his screen production, ‘“‘Wings.”’ This 
title did not, at that time, carry with it an idea 
of aviation. It meant the wings of the soul and 
I felt a great desire to be a part of it, since I 
myself had so lately grown the wings of free- 
dom. 





ayow look the part,”’ Stiller said, “‘but you 
have had no experience. Surely you will 
not be able to act.”’ 

Yet he consented to give me a test and, when 
he saw it, he said, ‘“‘ But where have you learned 
acting? How do you know the intricacies of 
technique?” 

And I told him that I had been taught by 
Hertel. 

And suddenly my life changed. I am an 
extremist. I fly from vivid moment to vivid 
moment. 1 take the fullness of each day and 
exhaust it. 

I suddenly became a motion picture star. 
I earned an enormous salary. I was known all 
over Sweden. Nils Asther, the cinema star. 

The critics praised me, compared my work 
to that of Valentino and other’ great names. 
Money seemed to pour in upon me and being 
young and being me I threw discretion to the 
long nights of Scandinavia and lived like a 
prince. 

I bought a house three stories tall and, on 
the top floor, I entertained my friends. Such 
wild folk we were, bound together by a com- 
mon bond of freedom. 

The license that was practiced in my palace 
was due to the fact that I suddenly found my- 
self the master of my fate. I suddenly dis- 
covered that I was wealthy and famous and it 
was my delight to abandon myself to making 
the most of this. 

Oh, we were gay and young and wild! One 
evening we decided that the tone of the grand 
piano was bad and without more ado a group 
of us threw it out of the third floor window. It 
crashed in the street below. Upon the same 
evening we found that the champagne was not 
of the best and we stood in the windows and 
hurled it out on the streets. The opera was 
just letting out across the way and we threw 
the bottles of champagne at the people. They 
huddled in the doorways and could not get out 
of the lobby of the theater. 


FTER the success I had made with Stiller 

in Stockholm I had offers to star in pictures 
in many parts of the world but I refused them 
and remained in the city where I found the 
greatest gaiety. 

My very repressed, unhappy life at home 
had led me to this startling existence. I sud- 
denly turned reactionary and found myself 
bored with all of these wild scenes. The people 
were all strange and Bohemian and amusing, 
but I was unhappy. I was seeking that which 
I did not find. One may throw bottles of 
champagne out of windows, one may crash 
grand pianos on the street, one may lead the 
merriest life and still the ephemeral quality 
called happiness is out of reach. 

I was as chained as I had ever been. This 
gay life left me without peace and I was sad 
again. 

And then I touched the hem of the garment 
of truth. 

One Thursday evening I was seated at a cafe 
on a sidestreet in Stockholm that was often 
frequented by the artists of the town when a 
man, large, bulky, with a shock of unkempt 
hair on his head, entered. I thought for a 
minute that it was Strindberg, whom I very 
much admired, and then I saw that it was not 
he. This strange man, who seemed unused to 
the place, kept staring at me with burning 
eyes. 

I turned to my companion and said, ‘‘ Who 
is he?” 























Are YOU 
Spiked to 
Your Job « 


Take inventory of yourself. Are you 
getting anywhere? What is the outlook 
for your future? Don’t let yourself get 
stale on the job. There are thousands 
of men and women right now in offices, 
factories, or working at trades literally 
spiked to their jobs. 

Success is not Just simply a matter of luck. 
There is a real reason why some people of seem- 
ingly less ability step ahead of the fellows who 
really know. Whatever you have, your success 
depends on your ability to put over your ideas 
with others, in short, your ability to sell. And 
what is there so mysterious about this business of 
selling? Like every other seemingly difficult prob- 
lem, it is very simple after you have once solved it. 

You are cheating yourself of your greatest 
success if you don’t know and practice Salesman- 
ship. Our new book, 


Salesmanship 
Simplified 


“The Key 
to 
Big Pay” 


Contains 


300 Pages 


of proven 
methods 
that will 
double 
your income 


It’s the greatest 
book ever pub- 
lished on Sales- 
manship, contain- 
ing page after 
page of snappy, 
to-the-point 
paragraphs in 
plain, understand- 
able English, 
which you will be 
quick to absorb, 
showing you just 
how to handle each individual situation. 

This information is supplemented by over 100 
specially posed photographs, carefully selected to 
bring out the finer points in Salesmanship. These 
Photographs in themselves are virtually a 
course in selling. 

This 300-page volume is printed on high quality 
paper, in clear-cut, legible type, handsomely 
bound in beautiful red embossed art Fabricoid. 
It is a book you will be proud to own. 

Think what this great book will mean to you. 
It will train you to earn bigger money than you 
have ever earned before. It will equip you to 
meet competition; break down barriers that have 
heretofore seemed impassable; show you how to 
go out and accomplish the things you have always 
wanted to accomplish. Others are doing it. You 
can, and owe it to yourself to take advantage of 
the unusual opportunity this great book offers. 

This remarkable book will be sent you Absolutely 
Free with a two years’ subscription to OPPORTU- 
NITY MAGAZINE, the leading and most interesting 
salesman’s magazine published. Every issue chock- 
full of interesting articles on selling and hundreds of 
new ideas for Making Money. In its columns you 
will also find attractive offers from large, responsible 
business houses, who are looking for men and women 
who know how to produce. 


Don’t Send Any Money 


Just send in your name and address. Pay the post- 
man $2.00 when this book arrives, and your subscrip- 
tion will start at once. Thousands have gladly paid 
$2.00 for OPPORTUNITY alone but you get this 
great book free of extra cost in addition to your two 
years’ subscription. Address: 


OPPORTUNITY MAGAZINE 
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My friend answered, ‘‘That is Djalmar 
Bergman, the greatest writer of our time.” 

“But why does he stare at me?”’ 

‘“‘Perhaps,” my friend supplied, “‘he may be 
writing a play and wants you to do the part. 
Or, perhaps, he is simply curious and is looking 
at the great Nils Asther, the cinema star.” 


| Be a moment he came over to our table and 
began talking to me as if we had known each 
other always. His mannerintriguedme. His 
brilliance astounded me and, from that minute 
on, we were the closest of friends. 

Some months later I learned the story of 
that evening. Bergman is one of the most ec- 
centric of characters. For nineteen years he 
had lived completely apart from the world, 
with his wife. His wife was Augusta Lind- 
berg and he and she had cloistered ‘themselv es. 

Bergman would have none of people. He 
was content with his wife and his writing. 
He had never seen a cinema and he was not 
attracted to me for that reason. A stranger 
power had brought us together. 


Next month Nils Asther tells about his charm- 
ing friendship with Djalmar Bergman and his 
wife, Augusta Lindberg. And about his mar- 
riage. And his arrival in America. And his 
first introduction to Hollywood. Watch for the 
concluding installment of this Life Story in the 
March issue of PHOTOPLAY. 





The Hot Baby of 
Hollywood 


[ CONTINUED FROM PAGE 37 | 





smile. ‘Dis’ won and Lupe arrived in 
Mexico City driving the locomotive that 
pulled the cars! 

Her home seethed with turmoil. Her father 
was lying close to death and her mother and 
sisters were beside themselves with grief. 

They had sold the piano and the car. Still 
the money dwindled. ‘What are we to do?” 
they wailed. 

At last Lupe, like a flame, stood before them 
‘Fools!’ she shouted. ‘“‘Why do you cry? I 
see only tears, tears, tears. If each tear were a 
gold piece then cry forever. But it isn’t. Some- 
one must work. We cannot all be fools in this 
family.” 


HAT night she went with her sweetheart— 

the only man she has ever really love 
theater and there she saw a famous actress on 
the stage. 

‘‘T could do as well as she,”’ said Lupe. 

Her sweetheart laughed, “‘You might think 
you could. You can act on the roof of the 
house with only servants to watch, but when 
you stand before a real audience with a 
thousand eyes turned upon you—ah—that is 
different.” 

The next day Lupe and her mother, who had 
been an opera singer, went to see a stage 
manager. 

The manager cast an appraising eye over the 
child. ‘“‘You say you can dance? Very well, I 
will put you in the chorus.” 

Lupe screamed. ‘‘The chorus—no! I won't 
go in the chorus. I am as good as anyone on 
your stage. I am better than your stars. I 
will be a star and sing and dance alone.” 

The manager shrugged his shoulders. 

‘‘Wait,’’ she cried, ‘‘I will show you.”’ 

She ran to the stage and sang for him—the 
first American jazz songs he had ever heard. 
He smiled upon her. ‘“‘You are right. The 
chorus is not for you.” 

The day of the opening arrived. Her mother 
went back stage with her. In Mexico an 
actress must furnish her own wardrobe. Lupe 
had a little red dress and hat that had cost 
twenty-two pesos. The hat boasted a long red 
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sports of winter! No one 
need fear chapped 
tholatum, applied frequently, 
turns rough chapping into soft, 
smooth beauty. Fee/ it heal! 
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TRIAL OFFER 





Send this coupon with 4 cents for mailing costs 
to Dept. I-3, Mentholatum Co., Buffalo, N.Y. 
You will get a trial tube of Mentholatum. 
Feel it heall 



















“DECORATOR 


A Dignified, Exclusive Pro- 
fession which is not overcrowded. 
Offers exceptional chance for lucrative 
career. Trained men and women in great 
demand on staffs of leading decorating 
houses. Salaries from $5,000 up attainable. 
- Opens up opportunities for engaging in own 

tusieeee, Qualifies you expertly to serve your friends and 
save, by avoiding mistakes, hundreds of dollars in furnish- 
ing your own home. Enriches your knowledge of art. Easy 
to master under our fascinating method of instruction. Cer- 
tificate awarded by approval State of N. Y. Operated by 
Arts and Decoration Magazine, the outstanding authority 
on the building and decorating of model homes. Established 
1923. Write for information and splendid brochure--FREE. 


ARTS & DECORATION HOME STUDY COURSE 
Suite 1118 578 Madison Avenue New York City 
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Your Face 
ANITA NOSE ADJUSTER will shape your 
nose to perfect proportions while you sleep 
or work. Age doesn’t matter. Safe, painless, 
com fortable. Rapid, permanent results 
ras} guaranteed. 60,000 doc- 
<j tors and users praise it as a 


most marvelous invention. 
‘i No metal or screws. 


{| 30-Day FREE TRIAL my 


1ai%aik) Send for FREE BOOKLET $o'%s32! 
ANITA Institute B-28 Anita Bldg. NEWARK, N. J. 
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SBweet tone. Beautiful Mahogany 
q finish. Non-slip pegs, $5.00 value. 
Learn to play in 10 8 with 
our new method book of 200 songs 
which comes along. Send for 20 pack- 

ets Garden and Flower seeds. Sell at 10 cents 
= packet Remit as per aaa in ees sent with 
— then Uke is yours. SEND NO MONEY now 
--WE TRUST you. EXT RA GIFT--Order today and we will send 





LANCASTER COUNTY SEEDCO. Station 212 Paradise, Pa. 


Don't Scratch 


Thousands of sufferers from skin troubles 
have found welcome relief from itching in 
ZEMO, the antiseptic treatment for all skin 
afflictions. All druggists, 35c, 60c and $1.00. 


Ze 


FOR SKIN IRRITATIONS 















Sam easy to master. 


Be a master of jazz and mel 
Re ation styles—trick endings. 


(\SIMPLE—EASY — DELIGHTFUL 


XC mi Astonishing new way teaches you to play song hits perfectly. 
If you can hum a tune, the Niagara method teaches you to 
lay by ear. No teacher—no previous instruction necessary. 
Re He fan do-re-mi daily practice—just 20 brief entertaining lessons 


Learn at home in 1 your spare time! 


end for the Free Book— ine Niagara Secret’’—tellin 
10c (coin or, stamps) is enclosed you will also receive fascinating 
booklet on ‘‘How to Entertain at Piano’’ 


Niagara Schoolof Music, 310 Cleveland Ave., NiagaraFalls, N.Y. 
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liane, powerful, musical tone, ° 
easy- -playing qualities, expert y 
craftsmanship, handsome 
appearance. Beginners and 
professionals choose the 
Gibson Mastertone. 2 
Payment plan makes 
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son. Sendthecou- 
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BEAUTY 


that wont lade 


LASTING BEAUTY 
is yours when you 
use Katherine Mac 
Donald’s Lash Cosmet- 
ic. It’s absolutely wa- 
terproof. Will not stiff- 
en or break lashes but 
leaves them soft and 
natural. 



















Have sparkling, fase 
Cinating eyes. Get 
Katherine MacDon- 
ald’s Lash Cosmetic at 
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counters or $1 direct : 
to Katherine MacDon- Watkin EME malls 
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What $22 Will Bring You 


More than a thousand pictures of ae and illus- 
trations of their work and pastime. 

Scores of interesting articles about the people you see on 
the screen. 

Splendidly written short stories, some of which you will 
see acted at your moving picture theater. 

Brief reviews with the casts of current photoplays. 

The truth and nothing but the truth, about motion pic- 
tures, the stars, and the industry. 

You have read this issue of Photoplay, so there is no neces- 
sity for telling you that it is one of the most superbly 
illustrated, the best written and most attractively printed 
magazines published today—and alone in its field of mo- 


tion pictures. 


Send a Money Order or Check for'$2.50 if inthe U. S., its dependencies, Mexico, Cuba 
($3.00 Canada; $3.50 to foreign countries), for the next twelve issues, addressed to 
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feather that shook because the child was so 
nervous. 

“You must not be afraid, Lupe,” said her 
mother. “You are singing American songs. 
No one knows the words. If you forget just 
say, ‘la de da’ and no one will be the wiser.” 


HE star of the show rolled a sarcastic Mexi- 

can eye in her direction. ‘Oh, you are 
afraid. You are afraid of the thousand eyes!”’ 

‘“T’m not,” cried Lupe. ‘I’m Lupe Velez. 
I am afraid of nothing.” 

“But I was afraid,’ Lupe told me. “I was 
so afraid that I shook all over.’”’ She laughed, 
an explosive Mexican laugh. “I was so scared 
that I did the shimmy better than I have ever 
done it. I shake all over. I shake my arms 
and my legs and my hands. And then all stood 
up and shouted and shouted and yelled my 
name and threw things—money and flowers— 
on the stage. 

“T forgot the words of the song. It was 
‘Charlie, My Boy.’ Charlie, my boy, oh, 
Charlie my boy, la da da, oh, Charlie, my boy! 
But they didn’t know the words and they 
didn’t know I forget and they scream and clap 
and I danced and sang again and again and 
again.” 

Lupe became Mexico’s favorite entertainer. 
They are a people given to enthusiasms. Her 
name was spread across the theater in gleaming 
electric lights. She was recognized every- 
where she went. Her money went to the sup- 
port of her family. 

There was only one situation that marred 
her happiness. Her sweetheart—whom she 
really loved. The sweetheart who loved her. 
But he loved the convent girl, Lupe. He loved 
the child who had dressed herself in sheets and 
had danced on the roof. The servants who 
watched her, then, had stupid lacklustre 
eyes. But the thousand eyes watching her 
at the theater were not lacklustre. This 
pair of long, slim, scarlet, silk legs at the theater 
—this was not his Lupe. Other men watched 
his sweetheart as she danced and sang. 

He confided his thoughts to Lupe. And 
what was she to do? Her father was ill. She 
had to have money. And by this time the 
excitement of the theater tingled in her finger 
tips. She could not give it up. 

Faced with the problem of love or a career— 
a problem that confronts every girl who has 
her way to make—Lupe chose the career. She 
loved her sweetheart, she still loves his mem- 
ory, but there was a sick father and the thirst 
for the theater. 


THEATRICAL agent, Frank Woodyard, 

had seen her on the stage and had per- 
suaded Richard Bennett to send for her for a 
role in ‘‘The Dove,” shortly to open in Los 
Angeles. 

Lupe had had offers from South America and 
from other parts of Mexico, but there was a 
quarrel with her manager, so she accepted 
the Los Angeles contract. 

Strangely enough, although she was an 
ardent picture fan, the idea of a screen career 
had not entered her head. “I knew that I was 
too ugly,”’ she said. 

But when she announced her intention of 
leaving, the papers screamed in headlines, 
“Lupe Goes to Hollywood.” 

She left Mexico City in a blaze of glory, only 
to discover that there was trouble with her 
passport and she could not get into the United 
States. 

Crestfallen, she returned, hoping nobody 
would recognize her, but a newsboy on the 
street saw her and began to shout that Lupe 
was back from Hollywood. 

The people of Mexico laughed and, when the 
passport was at last arranged, and she made 
her final exit from the city of her success there 
was no ballyhoo. By this time her money had 
taken wings. She was not well equipped with 
English. The words she knew were, briefly, 
“chocolate malted milk,” ‘strawberry ice 
cream soda” and “hell.” 

She arrived in Los Angeles with a pair of 
liquid eyes, a few words of English, a Mexican 
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hairless dog and one dollar. The porter tried 
to take her grips, the baggage man attempted 
to check her trunks, but she knew that she 
would have to tip them, so she carried her own 
baggage inside the station where she sat wait- 
ing for something to happen. But Lupe cannot 
sit for long. 


T last she carried her trunk and her bags 
and her dog to a taxicab. 

‘“Where to, Miss?” said the driver. 

“* ’otel,”’ said Lupe. 

“What hotel?” asked the driver. 

** ’otel,”’ shouted Lupe. 

“What hotel?” 

‘Hell! ’otel.”’ 

“T didn’t catch it. What hotel did you say?” 

“*Oh, hell! ’otel.”’ 

Undoubtedly thinking that he had a mad 
woman on his hands, the driver started for any 
hotel. 

Lupe looked out of the window, breathless. 
Never had she seen such tall buildings, sos¢many 
people, such hurrying. 

The cab stopped at the Hotel Louise, an 
obscure hostelry in the apartment house dis- 
trict in Los Angeles. 

Lupe went inside and there she discovered a 
cross-eyed clerk at the desk. ‘‘And cuckoo 
eyes are such bad luck,” she said. ‘‘I think, 
‘Oh, my God, I come here with no money and 
the first person I see has cuckoo eyes.’ ” 

She ran out of the hotel and threw herself 
into the cab, shouting, “‘ ’otel.’’ 

“Look here,” said the driver, ‘‘have you 
any money?”’ 





Lupe understood him and shook her head. 
He lifted a screaming, shouting, kicking fiery 
devil from the cab and deposited her on the 
curb. She flew at him in a rage. 

“Hell! Hell! Hell!” 

He drove her—after all what could he do?— 
to another hotel. She showed the wire from 
Richard Bennett to the clerk. He got the actor 
on the ’phone and presently he arrived with 
Woodyard and an interpreter. 

Because of the trouble with her passport she 
was too late for the part. Dorothy Mackaye, 
now serving a term at the penitentiary, had 
already gone into the réle. 

Lupe was stranded, but not for long. That 
very night she signed a contract with Wood- 
yard, as her manager, who found a job for her 
dancing with Fanchon and Marco. 


O manager was stupid enough to give Lupe 

a place in the chorus girl line and it was in- 
evitable that she be seen. Harry Rapf, the 
executive with the sharp eyes (he found Joan 
Crawford dancing at the Winter Garden) saw 
her and gave her a test, that eventually led to 
her being cast in Fairbanks’ ‘“‘The Gaucho.” 
There was trouble with her manager and the 
contract was finally broken. 

She has swept Hollywood, as she swept 
Mexico City. She has been the topic of con- 
versation at every luncheon, tea and dinner. 
Everyone asks, ‘“‘What do YOU think of Lupe 
Velez?” 

Such adjectives as ‘‘Great,’”’ “‘ Marvelous,” 
and ‘‘Swell” have been applied to her. It re- 
mained, however, for Mrs. William J. Locke, 


You laughed at Lupe in ‘*The Gaucho’’—and liked her—because 
she brought to her réle a light, insouciant Latin humor and 
a spontaneous sense of gayety 

When you write to advertisers please mention PHOTOPLAY MAGAZINE. 
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HY try to fool 
others with ‘‘crude 
dyes’’? Why endanger lovely hair 
by poisonous chemicals? Now instead of 
“‘crude,’’ dangerous dyes you call back the 
original girlhood color to your hair. Simply 
comb in a clear, water-like liquid containing 
elements that give natural shade. If auburn, 
hair reverts to auburn—if black, black returns. 
This scientific way defies detection. 3,000,000 
women have used it. Makes hair live looking 
and lustrous. Will not wash off. May be applied 
only to gray parts. Keeps hair easy to curl. 
Test free by sending coupon—or go to nearest 
drug store. Few cents’ worth restores color 
perfectly. Money returned if not amazed. 


-------- TEST FREE------- 


i i 
| MaryT.Goldman, 330-B Goldman Bldg., St.Paul, Minn. , 
1 Check color: Black.......... dark brown......... medium 1 
brown...... auburn (dark red)........ light brown....... I 
F light auburn...... blonde...... (Print name] : 
; OE Ci dautiasnausedinuadndaqadastantsddek: sdaaeuageeuTe : 
I 
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MARY T. GOLDMAN'S 


Hair Color Restorer 
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A NEW SKIN 


INSTEAD OF AN UGLY FACE 





eads, 







Freckles, Ta 
PR EE jen and 
mishes Eo 
Below f OFF Quickly! 





O MORE need any person, young or old, 

suffer humiliation nor take a ‘back seat” in 
society, business or love affairs. Because now 
you can learn free how to banish skin blemishes 
and have a new skin—a clear, youth-like, 
smooth, firm skin of flawless texture—and a 
prize winning complexion. No medicine to take, 
no creams, clays, massage nor salves to use. 
You do it the new, scientific way, yourself, at 
home and soon surprise your neighbors and 
friends with your new skin, on any part of face, 
neck, arms, hands or body you wish. This new 
free book entitled “Beautiful New Skin in 3 
Days,” tells you how to make the amazing 
change, easily, harmlessly, economically. Send 
name and address only—no money! This re- 
markable, finely illustrated and instructive book 
is FREE to readers of this magazine. Write let- 
ter or post card for yours, now, to Marvo 
Beauty Laboratories, Dept. D-31, No. 1700 


Broadway, New York City. 


LEARN the BANJ Ojine 





under HARRY RESER 
the Worlds Greatest Banjoist « 


The Famous Leader of the widely broadcasted 
Clicquot Club Eskimos offers you an amazingly 
simple, new Banjo course by mail which any- 
one, even without musical bent, can master at 

home in a few spare hours. Positively the best ‘method of 
home learning thru which a person of ordinary Intelligence 
may become a Banjoist. Each lesson easy to understand. 
The course is in 5 units of 4 lessons each. 


SEND NO MONEY-— PAY AS YOU LEARN 


No restrictions! No conditions! Take as few 
or as many units as you wish. Send your 
name for explanatory booklet, *‘evidence,’” 
testimonials, etc. A postal will do. 


Harry Reser’s International Banjo Studio No. 7 
148 West 46th Street, New York, N.Y. 


STRAIGHT HAIR MADE WAVY 


Amazing new French reparation 
transforms straight, unlovely hair into 
soft, lasting, natural waves in a few 
minutes at practically no expense. 
Wavette aide new beauty, life and 
luster to your hair—new loveliness to 
your appearance. Be your own hair- 
dresser. Wavette is a perfectly harm- 
less liquid discovered by a famous 

rench beautician. een one applica- 
7 tionwill work wonders for your hair, ex- 
citing admiration and envy amongyour 
friends. Withstands heat and damp- 
ness. Send only 50c stamps, coin or 
AM. O., for full size bottle on money 
back cuarantee 

HENDERSON PRODUCTS COMPANY, 
157 Broadway, New York Dept. PH 
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You with 20 Packets Garden and Flower Seeds to 
id, send $2 collected and 
tion book, ‘Learn to play 
ER_GI Apter today an e will send along with seeds 

for you a Glorious Mystery Gift ma ‘Japan. It’s Free. 
LANCASTERZOUNTY SEEDCO. Station 22 PARADISE, PA. 


pictures. Photo- 

m graphs. to _ "ig go Commerical 
also pays big money. 

Photoera qulckly at home in spare time. 

No experience necessary, Write today 










for rand free ik, unities in 
rn Ph otography. American 

Schoolof Photography, y,Dept. 1252 

3602 Michigan Ave., Chicago. 





wife of the famous English novelist, to add the 
finishing touch. In her faultless British she 
said, ‘Oh, yes, my deah, Lupe Velez. A very 
noisy young persen. 
ag get She is vivid, 
like at. iad ihe still speaks the language 
of theeyes. Men, oh, how many men, have suc- 
cumbed, like the engineer of the locomotive— 
George Jessel, Al Jolson, Tom Mix, Dick Jones. 
Jones directed ‘‘The Gaucho.” It was to 





Lupe’s advantage to cultivate him. She did. 
Their engagement was announced. Jones 


made a masterly denial that did not incrimi- 
nate a lady. He left, shortly afterwards, for 
Europe. 

Oh, there have been many men in Holly- 
wood, as there were many boys in Mexico. 


ND now—Gary Cooper! 

No stranger pairare to be found. Lupe of 
Mexico City. Gary of the Montana plains. 
But it is the first time that Lupe’s heart has 
been affected since she arrived in Hollywood. 
As a child she exchanged her kisses for bits of 
ribbon for her braids, later she bartered for 
orchids and bracelets. But Gary has no orchids 
to give, yet Lupe says, ‘‘Oh, but I luff him. He 
is so sweet!”’ 

To catch the force of the elements that 
seethe in the heart of Lupe Velez is a task for 
the pen of a D’Annunzio. You know now 
that she was born near Mexico City, that she 
was a famous stage dancer, that she arrived 
in Los Angeles with one dollar. 

But you do not know and I cannot tell you 
that she is flame and fire and element and sim- 
plicity and passion all rolled together in a tense, 
vivid little face and a body as lithe as her 
mind. 

Lupe is just Lupe. She acts because she 
must. She loves because she must. She is 
Lupe, because it was decreed by a restless god 
that there be a Lupe to brighten our dull, 
phlegmatic lives. 





Questions & Answers 


[ CONTINUED FROM PAGE 99 ] 





J. E. K., Sprincrretp, O.—Maximillian 
Fabian was the head cameraman of “In Old 
Kentucky,’’ and Peverell Marley headed a 
battery of cameramen for “The King of 
Kings.” 


A. A. A., Marietta, Pa.—By rights, with 
those initials, you ought to head this depart- 
ment. You certainly have it bad, so I'll take 
pity on you and tell you about Lupe Velez. 
Lupe was born in San Luis Potosi, a suburb of 
Mexico City. Her father was a colonel in the 
Mexican regular army and was killed in a 
revolution. Lupe’s real name is Maria Villa- 


balos. Her mother was Josephine Velez, an 
opera singer. Lupe has one brother and three 
sisters. 


M. A. H., Witmrxcton, DELt.—AI Jolson has 
been married three times. His first wife, whom 
he married in 1906, was Henrietta Keller. 
They were divorced in 1919. In 1922, Mr. 
Jolson married Ethel Delmar and that mar- 
riage lasted until 1926, when they were 
divorced. Last September, Al married Ruby 
Keeler, the stage dancer. Conrad Nagel has 
only been married once. His wife was Ruth 
Helms. Conrad was born in Keokuk, Iowa. 
He has blonde hair and blue eyes. 


M. R., Cuicaco, Itt.—Yep, she’s Irish, with 
a dash of English, and Mary Philbin is her real 
name. She’s twenty-three years old and at- 
tended school in your city before she won a 
beauty contest and a chance in the movies. 


I. I. H., TopexKa, KAn.—You ought to know 
better than to fight with the Chief Clerk. 
However, fortunately, the Chief Clerk is all 
wrong. Marion Davies is twenty-eight years 
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AGENTS AND SALESMEN 


AGENTS—$50. WEEKLY SELLING SHIRTS. NO 
capital or experience needed. Commissions paid daily. 
— free. Madison Jlroducts, 564 Broadway, New 

ork. 

AGENTS WANTED TO ADVERTISE OUR GOODS 
and distribute free samples to consumers; our agents 
earn 90c an hour; write for full particulars. American 
Products Co., 2501 Monmouth, Cincinnati, O. 

SALESMEN! SELL BOSTONIAN SHIRTS. WE 
will start you in a money-making business of your own 
without a penny of capital. No experience necessary. 
Wonderful complete selling outfit free with everything 
you need to start collecting your profits at once. Write 
today, sure! Bostonian Mfg. Co., 102 Bickford St., 
Boston, Mass. Est. cn 

SELL BEAUTIFUL “STYLE TAILORED” SHIRTS, 
pajamas, lumberjackets, oma neckties direct to wearer at 
factory prices. Many beginners earn $50 first week in 
spare time. $100 weekly full time easy. Selling outfit 
free. Howard Shirts, 1213 Vanburen, Factory 213, 
Chicago. 

_ $40.00 SUITS FOR $23.50! UNION MADE TO SPE- 
cial order, of finest quality virgin wool. You don’t have 
to know anything about selling clothing. We guarantee 
your success if you are honest and willing to work. 
Write at once. Madison Brothers, 133 South Peoria, 
Dept. 614, Chicago. 


$50.00 WEEKLY. MEN WANTED TO DEMON- 
Strate and take orders daily direct from motorists. 
Amazing magnetic trouble light. Sticks anywhere! More 
orders, bigger pay. Write for demonstrator and _ par- 
ticulars. The Magno Co., 6 Beacon St., Dept. 452, 
Boston, Mass. 























EDUCATIONAL 
USED CORRESPONDENCE SCHOOL COURSES 
rented, sold and exchanged. Bargain catalog free. 
(Courses bought). Lee Mountain, Box 79, Pisgah, Ala. 


HELP WANTED, INSTRUCTIONS 














GOVERNMENT JOBS. $1260 TO $3400 YEAR. MEN 
—women, 18-50. Steady work. Vacation. Many Feb- 
ruary examinations. Full particulars with sample coach- 
ing free. Write immediately. Franklin Institute, Dept. 
M95, Rochester, N. Y 


WANTED IMMEDIATELY. MEN — WOMEN TO 
qualify for Government Jobs; $125-$250 Mo. Write, In- 
struction Bureau, Dept. 265, St. Louis, Mo. 


INVENTIONS WANTED 


INVENTIONS WANTED — PATENTED, UN PA T- 
ented. If you have an idea for sale write, Hartley, Box 
928, Bangor, Maine. 


HELP WANTED 


HOMEWORK; WOMEN WANTING, OBTAIN RE- 
liable kinds. Write for information. Stamped envelope. 
Eller Co., P-296 Broadway, New York. 

FIREMEN, BRAKEMEN, BAGGAGEMEN (WHITE 
or colored), sleeping car, train porters (colored), $150- 
$250 monthly. Experience unnecessary. 950 Railway 
Bureau, East St. Louis, Ill. 

$25-$35 WEEKLY. EASY. ADDRESS CARDS AT 
home. Spare time. Experience unnecessary. Every- 
thing furnished. Particulars free. Imperial Stationery 
Co., Dept. C2, Greenfield, Ohio. 


HOW TO ENTERTAIN 


PLAYS, MUSICAL COMEDIES AND REVUE MIN- 
strels, comedy and talking songs, black-face A coe *vaude- 
ville acts, monologs, dialogs, recitations, entertainments, 
juvenile plays and songs, musical readings, make-up 
goods. Catalog free. T. S. Denison & Co., 623 South 
Wabash, Dept. 76, Chicago. 


REDUCE 


A BOOKLET BY DR. DENSMORE ON TREATMENT 
for reduction of corpulency will be mailed without charge 
upon request to Dept. ‘‘M,’’ Garfield Tea Company, 313 
41st Street, Brooklyn, New York. 


WRITERS 


FREE TO WRITERS. THE PLOTWEAVER, A 
monthly magazine. Contains valuable and interesting in- 
formation to writers of magazine and photoplay stories. 
Subscription $2.50 per annum. Free sample copy. The 
Plotweaver. Drawer WP, Hollywood. California. 


PATENTS 


INVENTIONS COMMERCIALIZED. PATENTED OR 
unpatented. Write Adam Fisher Mfg. Co., 187 Enright, 
St. Louis, Mo. 


















































PHOTOS 


PHOTOS—8x10 ORIGINALS, ALL FAMOUS MOVIE 
stars, latest poses; special 25c each or 5 for $1.00. 
These photos are positively the finest obtainable. Scenes 
from recent photoplays 25c each, 12 for $2.50. Send 
U. S. stamps, currency or money order. Bram, Studio 
277. 729 Seventh Ave., New York City. 


OF INTEREST TO WOMEN 


GUARANTEED HEMSTITCHING AND PICOTING 
attachment. Fits any sewing machine. 60c prepaid or 
cod. Circulars free. LaFlesh Hemstitching Co., Dept. 
44, Sedalia, Mo. 


EYEBROW BEAUTIFIER 


MASCARILLO FOR BEAUTIFYING EYEBROWS 
and eyelashes (not a dye); made in nine shades. Price 
$1. Send 10c for samples of Exora Rouge, cream, pow- 
i a mascarillo. Chas. H. Meyer, 11 E. 12th Street, 


aN. 























OLD COINS, GOLD AND SILVER 


OLD MONEY WANTED. WILL PAY FIFTY DOL- 
lars for nickel of 1913 with Liberty head (no Buffalo). 
We pay cash premiums for all rare coins. Send 4c for 
large coin folder. May mean much profit to you. 
Numismatic Co., Dept. 75, Ft. Worth, Tex. 





Every advertisement in PHOTOPLAY MAGAZINB is guaranteed. 
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old and not married. Tom Mix has one 
daughter, Ruth, by his first marriage. Mary 
Astor was born in Quincy, Ill. Pauline Starke 
comes from Joplin, Mo. So far as I know, 
neither of them ever lived in Topeka. 


M. H., Toronto, Ont.—Molly O’Day is 


very much alive. She went to the hospital for | 


an operation to have some of her extra weight 
removed. Lloyd Hughes’ next film is “The 
Mysterious Island.” 


Astrip B., Tampa, Fra.—Mother knows 
best! It was Antonio Moreno, not John 
Gilbert, who played opposite Clara Bow in 
a (7 a 


CLARA AND Douc, BIRMINGHAM, ALA.—Not 
Bow and Fairbanks? Yes, ‘‘ War in the Dark” 
and “The Mysterious Lady” are one and the 
same picture. The title was changed from the 
former to the latter, before the film was re- 
leased. George Lewis is twenty-five years old 
and Ramon Novarro is four years older. John 
Boles is six feet tall, while Joe Striker is five 
feet, nine and one-half inches tall. Mr. 
Striker has brown hair and brown eyes. 
Loretta Young and Sally Blane are sisters. 


K. B., Ricurpucto, N. B.—Irene Rich, 
Helen Foster, Ruth Taylor and Harold Lloyd 
are all Americans. Miss Rich is about thirty- 
four years old and married to D. F. Blacken- 
horn. Ruth is single and Harold is married to 
Mildred Davis. 


A. S., Jersey City, N. J.—Tom Santschi is 
an old-timer. He has been in pictures since 
1907. That’s his real name. Tom was born 
October 24, 1880. And he’s married. Louise 
Dresser is married. She’s been in pictures for 
about seven years. Helen Lynch is twenty-five 
years old. 


Cecy, Rio DE JANEIRO.—Your English is 
very good. But you mustn’t quarrel with 
your brother. Harriet Hammond was the 
heroine of ‘‘The Midshipman.” 


Tuetma, Hittsmpe, N. J.—Richard Arlen 
was the leading man in “ Padlocked.” Dorothy 
Mackaill’s address is in care of the First Na- 
tional Studios, Burbank, Calif. Jacqueline 
Logan may be reached at the Pathe-De Mille 
Studios, Culver City, Calif. Estelle Taylor 
and Donald Keith are free-lancing. 


V. A., SEATTLE, WAsH.—Lois Moran is not 
married. 


J. S., Curcaco, Itt.—Alice Joyce is married 
to James Regan. Write to her at the First 
National Studios, Burbank, Calif. 


MILDRED AND JANE, BARABAS, Wis.—John 
Barrymore still has a contract to make more 
pictures, so it isn’t likely that he’ll go on the 
stage in the near future. Raymond Keene 
played in “The Magic Garden.” Lane 
Chandler is a bachelor. 


GERTRUDE D., GRAND Rapips, Mica.— 
John Kolb played the title réle of “The Gorilla.” 
It’s good work when an actor can fool you. Al 
Cooke is the gentleman’s real name. Kit 
Guard was born Christopher Klitguard. 


J. A. B., Cutcaco, Itt.—John Gilbert and 
Gilbert Roland are not related. Jack’s name 
is his own, but Mr. Roland is a Mexican who 
adopted a box office monicker for film pur- 
poses. 


D. S. W., Worcester, Mass.—Lawrence 
Gray isn’t married. Does that make you 
happy? He was born in San Francisco July 
27, 1898, and his first film appearance was in 
“The Dressmaker from Paris.”” He has brown 
hair and green eyes. Now that you’ve found 
the way, come again! 
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I Was Afraid of This 
New Way to Learn Music 


— Until | Found lt Was Easy As A-B-C 


s ON’T be silly, Mary. You’re perfectly foolish to 
believe you can learn to play the piano by that 
method. You are silly to even think about it.’ 


That is how my husband felt when I showed him 


an ad telling about a new way to learn music. 


But how I hated to give up my new hope of learning | 
Music had always been for me one 


to play the piano. 
of those dreams that never-come-true. Others could 
entertain their friends. But I was a mere listener. 


For a week I resisted the temptation to look at the 
ad again, but finally, half-frightened, I wrote to the 
U. S. School of Music—without letting Jack know. 


Imagine my joy when the lessons started and I 
found they were easy as A. B. C. A mere child 
could master them! 


I quickly saw how to blend notes into beautiful 
melodies. My progress was so rapid that soon I was S@ 
rendering popular and 
classic selections. For 





PICKYOUR COURSE thru this short-cut meth- 
Piano Violin od, all the difficult, tire- 
Organ Clarinet some parts of music have 
Ukulele Flute been eliminated. 
Cornet Saxophone Finally I decided to 
play for Jack. He was 
bag psi ‘ astonished. “Why . . . 
RCCONG aeons why .. .”” he floundered. 
Guitar Cello I simply smiled and went 


on playing. But soon, of 
course, Jack insisted that 
I tell him where I had 
learned . . . when... 
how? So I told of my 
secret. And what did 


Hawaiian Steel Guitar 
Sight Singing 
Piano Accordion 
Voice and Speech Culture 


Drums and Traps 
Automatic Finger Control 


Jack do but start learn- 
ing the violin! Now our 
musical evenings are a 











Banjo hg ers 5-String 


or Tenor) marvelous success, and we 
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are always flooded with invitations. 
Popularity! Fun! Happiness! 

Thousands of successful students never dreamed they 
had musical ability until it was revealed to them by our 
“Musical Ability Test.”” You, too, can learn to play 
your favorite instrument thru this short-cut method. 
Send now for booklet, ‘‘Music Lessons in Your Own 
Home,’’ and free Demonstration Lesson. Instruments 
supplied when needed, cash or credit. U. S. School of 
Music, 562 Brunswick Bidg., New York City. 
ome cee Semen Se em ce em rm 
U. S. SCHOOL OF MUSIC, 

562 Brunswick Bldg., New York City. 

Send me your amazing free book, ‘‘Music Lessons in 
Your Own Home,’’ with introduction by Dr. Frank 
Crane; also Free Demonstration Lesson. This does not 
put me under any obligation. 


Music has given us 


WINS a cecciddicacddsdedednccddedecacanaue deseedaddaaaua 

PONE cc ctincnKkdeidedswireendddanawanaaea eccccccece 
Have you 

WRU as ceccadansedaddectaaus Chis BREE cc dccneaane 





d Money 


and stamps 





OST YOURSELF! It pays! I paid J. 
Ps Martin, Virginia, $200 for jain e 
copper cent. Mr. Manning, New York, 
$2,500 for one silver dollar. Mrs. G. F, 
Adams $740 for a few old coins. I want 
Sm all kinds of old coins, medals, bills, and 
pe Stamps. I pay big cash premiums. 

WILL PAY $100 FOR DIME 

1894 S. Mint; $50 for 1913 Liberty Head 
Nickel (not buffalo) and hundreds of 
other amazing prices for coins. Get in 
touch with me. Send 4c for Large Illus» 
trated Coin Folder. It may mean much 
profit to you. Write today to 

NUMISMATIC COMPANY OF TEXAS 


De 356 ‘ ‘ z P FORT WORTH, TEXAS 
(Largest Rare Coin Establishment in U. S.) 















PHOTOS 
ENLARGED 


Size 16x20 inches 
Same price for fall 

length or bust form, Cc 
groups, landscapes, 

pet animals, etc.,or 
enlargements of any 

part of group pic- 

ture, Safe return of your own 
original photo guaranteed 
SEND NO MONEY 






Just mail photo or snapshot(an' 
size)and within aweek you will 
receive your beautiful life-like 
enlargementsize16x20in.guar- 
anteed fadeless. Pay postman 
98c plus postage or send $1.00 
with order ani we pay postage. 
SpecialFreeOffer Wt? 
enlargement we will send FREE 
a band-tinted miniature repro- 
duction of photo sent. Take ad- j 
pe now of this amazing Ree & a 
offer--send your photo today, 
UNITED PORTRAIT COMPANY 
1652 Ogden Ave. Dept.B-139 Chicago. Jl. 














you. 


for PHOTOPLAY. 
moving pictures—the 
chief recreation of the 
American public? 

Be the first in your com- 
munity to take advantage of 
this offer, and get started at 
once. The coupon or a post 
cardwill bring further details. 





Pin Money for Our Readers 


HOTOPLAY now offers its readers the opportu- 

nity to convert their spare time into real money by 
becoming its subscription representatives in the town 
or community in which they live. 

You, as a reader of PHOTOPLAY, will be quick to 
realize the money-making possibilities this offer affords 
Your friends—your neighbors—in fact, all the 
homes in your community—are prospective subscribers 
Who, today, is not interested in 








PHOTOPLAY MAGAZINE, 
Dept. RE-2, 750 No. Michigan Ave., 
Chicago, II. 

I am interested in your money-making offer 
to your readers. Send me the details at once. 





When you write to advertisers please mention PHOTOPLAY MAGAZINL. 
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tan have any man I want said Toni ey, 
Hear and See what happened tothe girl, ~<} 
who boasted she could get her man / 


aA ESR Saat ed Z OLS ees 
Che Sm ES ae OR ES PR ee ee 



































Every part is a speaking part— 
bo in the ie ers are 
two brilliant screen stars and a fas- 
cinating stage favorite — Epmunp 
Lowe as Set. Beas, the heartbreak- 
ing cavalryman; Warner Baxter as 

the Cisco Kid, outlawed Don Juan of 
the desert; and, in her first screen appear- 
ance, Dorotny Burcess as Tonia, the fiery, 
fickle, light-o-love who pays the price of 
infidelity in one of the most startling 

denouements ever filmed! In the support- 
ing roles are nearly a score of well-known 
players of the stage and screen. With such a 
cast under the masterful direction of Raoul 
Walsh and Irving Cummings it is no wonder 
audiences everywhere have acclaimed In O1p 
Arizona as one of the great pictures of the year! 


Actually filmed and recorded on 
location In Otp Arizona repre- 
sents a distinct forward step in the 
art of the talking picture. For the 
first time, WILLIAM FOX brings to 
the screen not only the realistic set- 
tings but also the natural sounds of 
the great outdoors! The voices you hear 
are voices as they really sound out in the 
ty Until you’ve seen and heard In 

tp Arizona you can’t appreciate to what 
heights the technique of the talking 
motion picture has been advanced by Fox 
Movietone! Keep abreast of developments 
in this newest field of expression—make up 
your mind to see In Otp Arizona when it 
comes to your favorite local theater. 


Every advertisement in PHOTOPLAY MAGAZINE is guaranteed. 
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he AMMAbedst Atyle in COMpacts. 
the new Square - ouble 


ie ANY COLOR w A DOLLAR 


PERFECT gem of a compact—this adorable, new 

creation of TRE-JUR. Colorful as an autumn 
sunset. Feminine. Fascinating. Uvtterly irresistible. 
And unbelievably inexpensive! 


The smartest women are carrying them. In colors to 
match the ensemble, as Paris now decrees. You see 
them everywhere. At teas — dances — matinees. 


So petite and yet so practical. So thin they take but 
an atomof roomin your purse. Yet inside—everything! 
Soft, clinging powder exquisitely scented — perfect 
blending rouge—mirror—two puffs. Refills always 
obtainable in yourfavorite shade. Ask tosee this delight- 
ful new compact at any drug or department store. 


If your dealer cannot supply you, mail $1 direct, 


specifying color you prefer, to House of Tre-Jur, 
Inc., 19 West 18th Street, New York City. 


H#IJIUER 






















